AMATEUR 





Vv ve. x 
t . . te 


Photograph on Kodak film 


. DOLLONDS 


So 217/8 TOTTENHAM COURT ROAD, LONDON, W 


Branches throu ghout 
and the Provi Telephone: LANgham 4321/2 





X< UNITED ARTISTS 


for unsurpassed I6mm. entertainment 





“ SHAKE HANDS 
WITH THE DEVIL 


i ES SNEY, DO R 
We take pride BAA PETER, ont NoneeS 





in announcin 
g SOME LIKE IT HOT 


MARILYN MONROE, TONY CURTIS 


these outstanding JACK LEMMON 





preductions PORK CHOP HILL 


GREGORY PECK 


for your HARRY GUARDINO 





entertainment THE ADVENTURES OF 
ROBINSON CRUSOE 


DAN O'HERLIHY 
JAMES FERNANDEZ 





i WANT TO LIVE 


SUSAN HAYWARD 





| 
WATCH FOR FURTHER ANNOUNCEMENT 





slodsaMaaPe @lhaliicis 
Latest Brochur UNITED ARTISTS 
how avaitanie Film House, Wardour St, W.1 Tel GER 5084 





\ Wallace Heaton's Nolebook- 


THE HAYNOR ANIMETTE 
8mm. VIEWER 


Compact efficient motion viewer 
I by thin. hooded screen, precisior 
brass gears, focusing control, framing 
device With base and 2 non-geared 
folding arms, and new-desig film 
notcher. New lower price, 49 9 0 


CINEVUE POCKET 

VIEWER 
Cinevue 6r 
pocket size 


view 


with 


cut 


The improved edit 
viewer s 2 
which enables you 
8mm 
is fitred with a film notche 
It is simple to load and 
films after viewing Featur vclude 
construction im polystyrene, Ling lens 
polished gate path. A well-made. efficient 
viewer for a low price. E117 6. Post 
and packing /éd 


TELEPHOTO LENSES FOR 
YOUR 8mm. CAMERA 


Wihil fic all 8mm 
type D mount 
Steinheil Cassar, {/3:5, 36mm 
coated, focusing 
Complete with filcer-retaining 
lens hood and plastic case, 46 13 5 
Steinheil Cassart, (/28 
photo lens, focusing 
infinity, coated. With 
above. Price, £14 1 


AND FOR YOUR 
CAMERA 


Dalimeyer !2in. super high power tele 
lens, {/4°5, 12x magnification. Type C 

mount for most l6émm cameras 
Focusing from |8fc. to infinity. tdeal for 
filming ‘ature subjects, etc Price 


66 5 


nstrument 


S0ft 


and 


your 


filers, in motior at ar time 
r for editing 
rewings the 


es 


cameras with standard 


telephoto- 


lens from ft to 


infinity 


36mm 
gfe 


case and hood as 


tele 


from to 


l6émm, 





WE SUPPLY THE GOODS 
ADVERTISED OPPOSITE 








THE ELGEET 8mm. EDI-VIEWER 


WALLAGE HEATON LTD 


127 


New Bond Stre« 
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THE QUIK SPLICE 


A very npact splicer which 
Mylor polyester-based adhesive 
eral nandy st p form 
lutely permanent joins without 
frames. No scraping necessary 


42 9 6, post and packing 1/éd. 
Mylor refill packs 


tional supplies of adhes 


ses 
mat 
abso 
loss © 


Price 


for 
‘ 


sik Splice 


pack ng 6d 


QUIK SPLICE POCKET 
SPLICER 


$ even pact than the 
Splice described ab 
gency splicing kit 
capable of making 
out loss of frames 
and 

Price comple v x 
strip, and full tions 15/-, 5 
packing 6d 


THE QUIK SPLICE DUAL 
work: for 8 or 


more " Quik 


eme 
pertectly 


ve t 5 an 
which is 
epairs to film wit 
ynywhere and at any 
permanently 
My 


ume tely 
supply of 


ost and 


A splicer for ¢ fessional 
lémm. film 
features of 
Price, 43 17 6, post and 


herwise with a 
ce as above 


packing 1/9d 


the Quik S¢ 


lémm. ANSCOCHROME & 
SUPER ANSCOCHROME 
FILM 


stock Ans¢ 
chrome film 
daylight and 
ew film is of very 
high quality and Both type 
are available with d perforatio 
and quantity ingle perfora 


Wallace Heat 
chrome and 
the l6émm ze 
artificial lighe 

s very fast 
pubie 
in limited 
tion 

Super Anse 
processing ext 
Anscochrome 
processing ex 


OOft a3 10 0, 


j00fe 
0) - 


a3 %, 


CINE PLUS SLIDE PROJECTION 
The Cirsefix Adaptor enabies 
8mm l6émm. projectors to be 1 
for showing 2 Zin. slides. (Wher 
ordering state model.) Price €7 15 0 


or sed 


Takes 400ft. spools and Very rigid 
works off mains volt buiit wit 
age The 54 4tir { 
silvered screen is built 
in to the lid of the 
The projection 

has an on-off switct 
incorporated. There is 
a built-in Mylor 
splicer, separate focus 
ing framing and a 
notching device 
mM to @ smart carrying 
case in & two-tone grey 
finish. Price complete 
£29/10/- or deposit 
46 and 12 monthly 
instalments £2/2/1 


xed and 
adj;ustabie 
ase carri 
accurate 
camera pos 
tioning scale 
rise and fall 
camera plat 
forms, 9 12 
holder 
flectors 
board, £1/4/- 
€2/17;)- 
Card holder 
box, €2/10/-. 


lamp 
tape 


built ewe 


LONDON 
i? Berkeley 


The Le 


Street vy 


adjustable 
Price £12. Flap-over 
Rotating drum 
Travelling title, €3, 
1S/- 


ading 


WALLACE HEATON’S 
FILM LIBRARY 


llectio 
lent 


tstanding 

l6mm 

onstantly 

plus unlimited access to tt 

M.G.M., GB Ron Harris 
and Warner 

members of th 

Lidrary 
membership o 
gue of the size « 
rest you 8mm. catal 
y I/-, lémm. silent 
4, 2/-, al 


kept 


Wigmore 

available tc 
Heator Filer 
jetails { 


© catak 


[6mm 


THE LINHCGF S139 TRIPOD 


tensioned locks hold the legs 
exact lengt? required 
Tilt head sded has a 
tating through 360 deg 

elease 
hand that 
ed height 
4 it 34 or 
the serious 


Par 
jie Ff 


sed 27 Weight 
d, well-made tripod { 


Price, 419 8 1 


maker 


means 
sfaction 
you the 
curately 
of DOoOKS 
other 


GREATER KNOWLEDGE 
re enjoyment, greater 
an authoritative book w . 


want 


$a 
ve 
facts you kly ar . 


auic 
We keep in stock a wider 
f nematography (as ' as 
subjects) fre 


examples 


tographic m which we 


t those below a 
¢ que of Making 
9d.) 


omplete Tect 
P. Monier) 30/- (P 


Simple Art of Making Films (Tony 
25/- (P. 1/9d.) 


Handbook of Cinematography (Bom 
back). Vol, 1, 25/- (P. 1/9d.), Vol. 
17/6 (P 

Better Color Movies (Fred Bond), 45/- 
P. 1/9d.) 

Paillard 


Cine Guide 


3d.) 


Bolex 8mm 


Bolex, 8/6d (P. I 


THE MALHAM UNIVERSAL TITLER 


title frame 
re 


Effects 


Cine 


Be oh 
Victori treet, S.V¥¥i. 
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SELECTED 


8mm. CAMERAS 

Zeiss Movinette 8, {/2:8 Triotar 
ing speed 

Bell & Howell 252 (American model), {/2:3 lens 
single filming speed, case 

Eumig C.3, {/1-9 lens, 3 filming speeds 
exposure meter 

Bolex C.8, {/2°5 focusing lens, 7 filming speeds 
adjustable viewfinder, fully governed motor 

Bolex C.8, same as above, but fitted with f/1-9 
lens, purse case 

Bolex BSL, latest Bolex model, f/2'5 lens, full 
range of filming speeds, built-in light meter, 2 
lens turret 

Eumig C3R, 3 lens camera, normal, telephoto & 
wide angle lens, built-in meter, holdall case 

Bolex H.8 (without frame counter) |00ft. loading, 
3 lens turret, camera fitted with f/1-:5 standard 
fens, plus 25mrn. {/2°5 telephoto lens, the motor 
can be disengaged for Backwind, 8-64 f.p.s., case 

Keystone K.8, spool loading, £/3-5 lens, single 
filming speed 

Kodak Eight 55, spool loading, f/2:7 lens, single 
speed 

lémm. CAMERAS 

Bell & Howell 605B, lens fitted /2'5 T.T.H., turret 
for second lens, 5 filming speeds, single picture 


lens, single film- 


built-in 


£24 


SY APPOINTMENT Te 


SECOND- HAND 


Every item guaranteed — Easy payments and part exchanges available 


is 


Bell & Howell Autoload, 2 jens turret mode! 
ficted f/1-4 IVOTAL, and f/2'8 2:8" Telephoto 
fens, both lenses are T.T.H., 5 filming speeds, 
magazine loading, case 

Bolex H.16, f/1:4 Normai lens, 75mm. f/2:°8 Tele- 
photo and l6mm. f/2°8 wide-angle lens, |00ft 
spool loading, single picture device, backwind 
for trick effects, case 

Bolex H.16, same as above only | lens fitted, f/1-9 
26mm. and eyelevel finder case 


8mm. PROJECTORS 

Bolex M&R. | !0v., 500w. lamp, f/1-3, 20mm. lens 
latest model with stroboscope 

Zeiss Movilux 8, ||0v., 300w. lamp, power or 
hand rewind, very quiet motor, f/!-5, 22mm. lens 

Elmo 8, 500w. lamp, single picture and reverse 
projection, 25mm. {/1-5 lens, case 


lémm, SILENT PROJECTORS 

Bolex iémm., 500w. lamp, single picture and 
reverse projection, 50mm. f/!-6 lens, 800fc. arms 

Bolex !émm., Mod. D.A., 10v., 500w. lamp, single 
and reverse projection 

lémm. SOUND PROJECTORS 


Debrie, shop soiled !6mm. optical projector 
|,000w. lamp, 2in. lens, self-lubricating, 2,000fc 


device, no case 426 17 6 £195 0 0 


Better than ever — the new BLUE BOOK 


for 1960/61 — with 224 pages, and !,000 illustrations 


The BLUE BOOK covers ali good cine and other photographic equipment 
(with advice on making your choice) and describes Wallace Heaton's Photo- 
graphic Services. More than a catalogue—it is a widely used reference book 
— intended to help the amateur. 


Price 2/- 


Send the coupon for your copy NOW 


To assist speedy delivery, please insert full name and address in block letters 


arms. Floodlight type illumination 





post free (i.e. about half the printing and despatch 
costs. There is no free distribution) 


ST IuIINI USREnRIERenieeaieeeameeiemieatetemmnnenetetateeate 


To Wallace Heaton Ltd., 127 New Bond St., London W.!I. 
1 enclose 2/- P.O./Cheque/cash/stamps. Please send me a copy of the Blue Book 1960/6! 
Dat ACW 


Nome . 


Address ... 


~ ee 


JUNE A.C.W. 





GY aPraintmeny te 


ie ob 


Lanes 
THE DUKE OF 
weinsuRcH 





EUMIG C3M — an impressive new 


8mm. Camera 


With photo-electric exposure 
meter adjustable for film 
speeds of 10-100 ASA, coupled 
to the aperture control, with 
indicator needle in the view 
finder field. The viewfinder 
which shows a |:! image, has 
automatic masking to corres- 
pond with the fields of the 
three turret-mounted lenses 
which are a Eumigon f/!'8 
12-5mm. standard, a Euma 
cro £/2-5 31:25mm. extra 
long focus tele. attachment 
and an Ewumicron f/0°5 
625mm. wide-angle attach- 
ment. The lenses have central 
wheel focusing and fixed 
focus settings. There are 
three filming speeds—!6, 24 
and 32 f.p.s.—single frame 
and continuous running con- 
trols, a motor-power reserve 
indicator and a film footage 
counter with an audible 
warning signal for end of film. 
A back-wind handle is incorporated, and the camera is 
complete with a substantial pistol grip with wrist strap and 
cable release. All these features are inctuded at the price of 
£84/17/3 or deposit €16/17/3 and 12 monthly instalments of 
£6/1/10. 


BELL & HOWELL 605C€ 


A 3 tens 

turret model 

of a basic 

design that 

has stood the 

test of over 

20 years of 

popularity 

There are 5 

operating 

speeds 8, 12, 

16, 24 and 

32 f.p.s.—a 

built-in ex- 

posure cal- 

culator; run, 

lock run and single shot control; drop-in spool loading, and a 
wrist strap included in the standard price. The turret has 
standard type “D” thread for additional lenses, and as the 
turret is swung the viewfinder is automatically changed 
Price with f/1-9 125mm. focusing lens, £49/13/11 or deposit 
€10/13/18 and 12 monthly instalments of €3/9/11. 


ADDITIONAL LENSES FOR THE 605C 


6mm, f/1-75 wide angle Pelotal 

124mm. {/2-5 universal focus Trical 

tin. f/1-9 focusing Serital 

I pin. f/1-9 focusing Serital 

Positive viewfinder to match lens on 605B and 
605C 


Combination case 


BAUER 88F &mm. Camera for automatic 


or manual exposure 
The exposure meter, which 
has a film speed adjuster, is 
coupled fully automatically 
to the aperture, and the 
meter scale and sufficient 
light imdicator are visible 
the large bright view- 
finder Aicernatively che 
automatic action ca be 
overridden to give the 
»perator full control of 
exposure The trigger 
release mechanism incor 
porates single frame 
mal run or continuous 
controls. The lens is 
f/1-8 Schneider X 
12:-5mn nstrumer 
which wide angie and tele- 
photo attachments and viewfinder attachments are available 
Price €46/17/6 or deposit €£9/17/6 and 12 monthly instalments 
of £3/6/4. Telephoto lens attachment, extra £18/18/4. 
Wide angle attachment €15/6/8. Viewfinder attachment 
giving the correct field with either jens attachment, each 
£3/2/9. Ever Ready case £4/7/2. 


and the BAUER TIOL 8mm. 


for silent running and a brilliant picture 

This neat well-constructed 

projector is exceptiosial 

for the size and brilliance 

of its picture. The projec- 

tion lens is an {/!-4 |6mm 

and the illumination comes 

from a 12 volt 100 watt 

projection lamp; together, 

these features are respon- 

sible for a 

remarkable brightness and 

definition, and large size 

can be achieved even in a 

relatively 

Moreover the unusually 

silent running makes it 

possible to put this pro- 

jector in the middie of the 

audience without distracting noise The TIOL runs at 

perfectly constant speed; the spool arms have 400ft. capacity 

Price with f/1-4, 16mm. lens, 200ft. spool and connecting 

cable, £39 or deposit £8 and 12 monthly instalments of 
€2/15/7. 


Films of the ROYAL WEDDING 


Now on sale 

“May Wedding.” Special black and white newsreel ver- 
sions, covering procession and marriage ceremony. Sou- 
venirs of an unforgettable occasion which your family will 
treasure. 6mm. sound, with music and commentary, 
| reel, £10. 8mm. silent, | reel, £4. 


and for hire 
l6mm. Sound, 2 reels 1 
| reel in colour, 10/- per day 


projector 


picture of 


small room 


colour, 25/- per day. 8mm. silence, 
Book with W.H. Film Library. 





A.C.W. JUNE 








‘SERVOMATIC’ 


Fitted with f/1-8 Schneider 
Xenopian lens. Fully auto- 
matic exposure control and 
adjustable for different 
film speeds. Electric drive 
Built-in light meter 


YOUR LOCAL BOLEX AGENT 
Bolex DBL, “Compumatic,” f/!-8 Yvar £96 
Bolex BSL, “Compumatic,” f/1-8 Yvar,V.S 
Bolex C8SL, f/! -9 Yvar, light ceil oes 
Bolex C8, f/| -9 Yvar 
POPULAR 8mm. CAMERAS 
Bell & Howell “Autoset Turret,” 
including E.R. case ‘ 
Bell & Howell “Autoser fi,"" inc. E.R. case 
Sell & Howell “Sundial,”’ f/1*9 lens 
Beaulieu TRB, eye-ievel reflex, 3-iens turret 
including 3 {/1'8 Angenieux lenses, 5- 
speeds, V.S ; £181 
Lowest Credit Terms. Part Exchanges Weicomed. 


112 NORTH END ptione 
CROYDON CRO. 0049 


Tri-lens, 











qi) Rewinders 


% Precision made at moderate price. 
* Standard 16/8mm. Model. 
¥* Universal Model (16/9-5/8mm.) 
%& Baseboard or Table Clamp 
Models. 


(Details on Request) 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1. 





INDUSTRIAL DISEASES IN CINE WORKSHOPS 





(6) RARIES 


(FROM THE GREEK 


p@ ptea) 


SYMPTOMS-— RARIES DROP CAMERAS IN SEA. 


TREATMENT CATCH RARIE, TAKE TO END OF PIER, DROP IN DRINK. SING 
LONG WAY TO TIPPERARY” 


REPAIR ANYTHING! 


lémm. SOUND PROJECTORS 
(1) Carpenter. Rebuilt to manu- 


IT'S A 
(OUCH !). NEVER MIND—WE CAN 





(2 


(1) Ex 


facturers standards. New mecha- 

nism. Bargain, £75 0. 

L516’s. Plenty of them. Good 

ones. Can't beat ‘em for value, 
0 0. 


to the 
though 


Kié’s. identical mech. 
L516. More compact 
Cornplece, £40 0. 
8. & H. Marshall. Only one 
left now. They really do give 
excellent results, 434 0 0. 
95mm. SILENT 
Pathe “Gem.” New condition 
Hardly used in face, £16 10 0. 
8mm. CAMERAS 
NIZO Heliomatic, twin turret 
Overhauled and film tested, 
125mm. and 36mm. tenses, 
457 10 0 
) Dekko 128, {/1-9. New condition, 
ais 0 0. 


lémm. CAMERAS. 

W.D. Recording Cameras 
Brand new. Electric drive. Must 
have cost a fortune to make, 
4 10 0. 

(Also a selection of l6émm. Silent 


Projectors from £7 10 @ upwards.) 


PROJECTOR SPARES 
Plenty of bits and pieces for L516, 
Kié, Dekko, etc. L516 cams 18/-. 
Claws 18/-. Gate runners fixed 
and sprung 12/6. Brand new 
Clawbox assemblies £3/10/0. Cell 
box and preamp. units £2/5/0. 
Dekko drive belts 3/44. 8mm. 
sprocket assys. €1/5/0. 

Dekko Projector drive motors 
230v. €1/10/0. 


LENSES 
Dekko 8mm. projec- 
tor lens, f/1-6 tin 
FL . £i10 0 
Eumig 20mm., f/1'4 
(coated a2 10 0 
B. & H. £/1-6 bin. FAL 
Increlite (coated) a0 0 
B. & H. 2in. (f6mm 
type) a4 65 ~=¢0 


(Note:—H.P. available of caurse—and hove you had a List yet? 


BURGESS LANE & CO., THORNTON WORKS 


(1) 


(2) 


(3) 


(4) 


(5) 


(6) 


LAMPS 

1 10v, 500w. L516 
a1 0 0 (3 for 
50/-). 


115w. 750w. pre- 
focus £1 5 O 
(3 for 60/-) 


11Sy. 750w. B. & 
H. £1 7 6 (3 
for 43 15 0). 


50v. 25w. Dekko 
4/6 (3 for 12/-) 


10v. S amp. Ex- 
citor 2/6 (3 for 


1iSv 


THORNTON AVENUE, CHISWICK, W.4 


WE WANT 
Projectors of al! 
kinds. (Particu- 
larly 8mm.) 
Cameras, Lerses, 
Surplus spares 
ideas. Enquiries 
(we're always 
pleased to talk 
to you even if 
we don’t sell you 
anything! Old 
type pound notes 
(although we do 
accept the new 
ones—) 

We also think 
were going to 
want a new 
Workshop Boy 
soon He'll 
burn himself our 
at this rate— 


S.a.e. please !) 


(CHI. 5752) 











JUNE A.C.W 


WALLACE HEATON IT 


For Everything woom~o Photographi« 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.! (GRO. 2691/2102) 





BOLEX C8SL CAMERA BOLEX B&L CAMERA 
Single lens camera, with Twin lens camera with 
built-in exposure meter built-in exposure meter. 
One speed, f/2:5 Yvar, fix Variable speeds, and fading 
aoe pes pends mesg A £72 18 1 
; With f/2-5 Yvar 

F/t-9 Yvar £61 19 3 With f/1-9 Yvar £86 7 6 
Pistol Grip 2 | 36mm. Yvar Tele lens 

E.R. case | ee ae £24 8 3 


Combination Pistol grip 
é 








case for camera 


with grip s , E.R. case 
45 4 8 9 Fe £4 








G.B. BELL & HOWELL ‘= EUMIG C3M 
624ET > eo 8mm. Camera 


AUTOMATIC EXPOSURE CONTROL With 3 lenses, f/1-8 Standard, extra long 
tele-attachment d wide le. Built-in 
with 3 Lenses. F/!1-‘9 Standard, Tele ; pc men meter, film speeds. 11-21 DIN 
attachment and Wide Angle. Variable film e7 Filming speeds, 16, 24 and 32 f.p.s 
speeds, large viewfinder €57 10 1 we Complete with pistol grip and wrist strap 
Case £2 8 10 £84 17 











BOLEX D&8L CAMERA 


WALLACE HEATON Pare te a 
HAVE FULLY EXPERI. | Torelescners win bulcnecowe | EXPORT 


ENCED STAFF, EAGER With f/1-9 Yvar £96 9 10 For all details of per- 
TO HELP WITH ALL ftom Vinar W.A. lens with ret sonal export, write to: 
YOUR CINE finder £29 | Export Manager, 

ENQUIRIES. Pistol grip ° 47 Berkeley Street, W.1. 


Case 











{! LATEST !! 

BELL & HOWELL 410 SPECIAL OFFER Ps 3émen. F/S CASSAR 
8mm. Camera, with 3 lenses. G.B.-Bell & Howell “SPORTSTER” ae Pe ae 
Automatic exposure control “D”" mount, f/25 lens, 5 speeds, 
Built-in Type “A” filter, film complete with case 425 10 0 
ee et oe UNIVERSAL TITLE MASTER 
visible in large finder, with case Vertical or horizontal titier for 

£123 19 2 USED CAMERAS almost all cameras with 10 to 
8mm. Eumig Electric, {/2°8 lens 3mm. lenses. Complete with 

“MAY WEDDING” £21 10 close-up lens for fixed focus 
The wedding of H.R.H. Princess 8mm. AK8, f/2-8 Triotar lens cameras (without lighting) 
Margaret and Mr. Antony Armstrong- £14 10 a2 i9 6 

Jones 8mm. Agfa Movex 88, {/2°5 lens 
t6mm. Sound, full-length version (2 £22 10 > er 
reels) ian £48 0 0 | 8mm. Paillard Bolex C8, f/2'5 Yvar 8mm. ELGEET “EDIVIEW 
16mm. Sound, short version (! reel) £35 10 Complete Editor and viewer, 

424 0 0 t6mm. Kodak Magazine, f/!-9 lens giving a projected picture, size 

£32 10 0 4tin. x 6in. Built-in new type 

l6émm. Bell & Howell 603, {/1-9 lens dry splicer. One handle control 
8mm. Short Version £10 10 10 0 for wind or rewind, simply 


9 
8mm. Headline Edition €3 10 iémm. Bell & Howell 603T, f/1-9 lens reverse direction. Contained in 
ALL IN COLOUR £62 10 0 smart compact case ... £29 10 0 














l6mm. Silent, Headline Edition 

















A.C.W. JUNE 
A? 








@ (DUOLLONDS 


ESTABLISHED OVER 200 YEARS 


BOLEX D&L 
TRIPLE 
LENS 
CAMERA 
With 
“Light Computer” 


This is the 8mm. Bolex 

model with light computer. 
This | enables you to make accurate exposures at all times 
using standard, wide angle and telephoto lenses. Mea- 
sures the exposure behind the lens. At the moment you 
commence filming the light computer automatically swings 
away from the light-path to the film; and becween sequences 
it may be quickly reintroduced to make a further check on 
changing light conditions. 12 to 64 f.p.s.; triple turret; 
variable speeds: viewfinder with variable field frames; film 
counter marked in either feet or metres with end of spool 


signal. With }3mm. {/1.8 Yvar. £96 ° 9 - 10 


Or Deposit of £19/9/10 with 12 monthly 
£6/17/10. Pistol grip, £6/2/1 extra 


Cime Weston Master Ill 


The British Cine Exposure Meter known as the Weston 
Master Ili is a companion 
model to the Universal 
Wi. Likewise, the Cine 
Master ili features the 


payments of 


greatly improved calcu- 
lator dial 
and larger readings. 


£9.2.7 


ALL APPARATUS PRICED 
£10 AND OVER IS AVAIL- 
ABLE ON OUR POPULAR 
EASY PAYMENT TERMS 


giving easier 





Eumig Servomatic 
Fully Automatic 8mm, Camera 


Coupled Automatic Ex- 
posure Control. (10-100 
A.S.A.) Manual operation 
if desired. 13mm. f/1-8 
Xenoplan. Battery oper- 
ated motor. One battery 
runs [0 spools of film 
Continuous filming (16 
f.p.s.) or single frame. 
Other lenses available 
LONGAR 2 _  TELE- 
PHOTO, CUTTAR 05x 
WIDE ANGLE. 


£39.10.6 


Or Deposit of £4/10/6 
with 8 Monthly pay- 
ments of £4/11/11. 





A gia 
Automatic I 


PHOTO-CELL ADJUSTS APERTURE DURING 
FILMING 


The built-in exposure 
meter may be set for ASA 
film speeds from 8 to 
400. There is a colour 
warning against over or 
under exposure. !2mm 
f/1.9 Agfa Movestar lens 
in focusing mount from 
infinity to 74 in. Footage 
indicator in feet and 
metres. Viewfinder ad- 
justable for tele-attach- 
ment. Price includes 
every-ready case. 


£34.8.5 


Or Deposit of £11/8/5 
with 12 monthly pay- 
ments of £3/17/1 


Movex 





BRANCHES IN LONDON AND 


28 Old Bond Street, W.!. 
428 Serand, W.C.2. 
| Copthall Chambers, Ange! eres ‘ C.2. 
217-218 Tottenham pt Road, W 
by Brompton Road, S.W 

2 Northumberland fn W.C.2. 
70 Notting Hill Gate, W.!!. 
23a Saven Sisters Road, Holloway, N.7. 
17 Topsfield Parade, gen End, NB. 
43 Bond Street, 
69 Streatham Hill, $ ty ee [Cine] Led.) 
NORTH HARROW: 537 Pinner Road. 
CROYDON: !2 George Street. 
KINGSTON: 30-32 Tumsees Screet. 
WATFORD, 197 St. Albans Road. 
BRIGHTON: 33 St. James's Street. 
CANTERBURY: 38 High Street. 


THROUGHOUT THE COUNTRY 


BOLTON: 2! Market Screet. 
DONCASTER: 26 High Streat. 
HEREFORD: 29 High Town. 
LEEDS: 4 — Street. 

he Headrow. 
LIVERPOOL. 65-67 Dale Street. 


7! Bold Street 
MANCHESTER: 95-97 ll 
MIDDLESBROUGH: 25 Linthorpe Road. 
NEWPORT iS 43 Commercial Street. 
NORTHAMPTON: 65 Street. 
RAMSGATE: 32 Queen § 
SOUTHAMPTON: 59-61 Sager Road, Six Dials. 
SALISBURY: 17 and 19 Catherine Street. 
SWANSEA: 34 Castle Sereec. 
YEOVIL: 2 High Streec. 
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DOLLONDS| @ 


OF 
8mm. Eumig C3M 


Camera 


The new Eumig C3M 
cine camera with 
coupled meter and 
3-lens turret 

@ i125 mm. f/i8 
Eumigon Standard 
2.5x (31.25 mm.) 
Eumacro Extra Long 
Tele Act.; 0.5x (6.25 
mm.) Eumicron Wide 
Angle Att 


@ Central focusing 
control operates for 
all three lenses. 


@ Coupled Expo- 
sure-meter (10 to 
100 ASA) with needle 
visible in viewfinder 


@ Telescopic view- 
finder (1:1) with 
automatic masking 
for each lens 


@ Provision for dissolves and double exposure trick 
effects. 
Footage counter with audible signals 
Filming speeds of 16, 24 and 32f.p.s 
Back wind handle is included in the price of the camera 
Pistol grip, wrist strap and cable release are all 


include: 
“ £84.17.3 


Or Deposic of €10/17/3 with 
of £4/10/6 or 24 at £3/10/11. 
Fitted Holdall for C3M and accessories 


AGFA CINE CAMERA 
PRICE REDUCTIONS! 
8mm. Agia Movex 88L 


The Movex mode! which 
features a built-in photo- 
electric exposure meter 
13mm. f/1.9 Agfa coated 
Movexar in focusing 
mount with infinity lock 
and focusing down to 
74 in. Continuous run 
and single-shot exposure 
release; footage indica 
tor; single speed. Com- 
plete with E.R. case of 
interesting design in 
which the greater part 


18 monthly payments 


£1197 


of the camera remains during use. 


Now £39.19.6 


Or Deposit of £4/19/6 with 8 monthly payments of 
e4/iisit. 

8mm. Agfa Movex 88, 
anastigmat, running speed of 
picture device, £22/18/0. 


Iimm., /2.5 coated Agfa 
16 fps. with single 
Carrying Case, €3/43/6. 


OLD BOND STREET LONDON 


3mm. Autoset Turret 


With 3-lens turret providing normal, wide-angle and 
telephoto shots. Quick-action positive locating turret; 
universal viewfinder showing fields for each lens; built-in 
electric eye for films speeded from 10 to 40 ASA. Manual 
diaphragm control if desired from f/1.9 to f/16; an indicator 
in the viewfinder warns if light is too dull; footage indi- 
cator; single shots or continuous run Complete with case 


£59.19.9 


Or deposit of £11/19/9 
£4/6/4 or 18 at €2/18/8. 
Filcer set, to fit all lenses 


with 12 monthly payments of 


a9 6 


The 8mm. BSL 
Paillard Cine Camera 


Measures the exposure 
behind the lens: the cell 
thus sees exactly what the 
lens sees. This is a remark- 
able advance of recent design 
Regardless of the lens in use 
(and remember this is a twin- 
lens turret camera like the 
BS-VS) the photo-electric 
light computer in this new 
BSL camera can only see 
what the lens sees and thus 
has the particular angle of 
acceptance of the lens in use. 
At the moment you com- 
mence filming the light com- 
putor automatically swings 
away from the lightpath to 
the film; and between se- 
quences it may be quickly reintroduced to make a further 
check on changing light conditions. 12 to 64 f.p.s.; twin-lens 
turret: variable shutter: viewfinder with variable field 
frames; film counter marked in metres or feet with end-of- 
spool signal. 
Pailard BBL, {/! 
Or Deposit of £17 
payments of £4/4/4 
Paillard BSL, {/1.9 Yvar, fixed focus £76 211 
Or Deposit of £15/2/!1 with 12 payments of £5/9/4 or 18 
payments of £3/14/7. 


Pistol Grip for Paillard BSL 


8 Yvar in focusing mount 436 7 6 
7/6 with 12 paymencs of £6/3/8 or 18 


a6 21 








LONDON, W.! 


28 OLD BOND STREET 


Tel.: Hyde Park 5046/9 
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Dixon Cine Shops are open all day Saturday 


Save £13.10 on this 8mm. ASTRO — £2 Deposit 


500 W. PREFOCUS LAMP is included in price. Very cool running 
due to powerful blower and extra large finned lamp-house with 
aluminium thermal screen. COATED f/1-5 HIGH DEFINITION 
projection lens of 20mm. focal length gives crisp pictures 50% < 
than conventional 25mm. GATE STOPS “ EPLICE JUMP” 

ingenious side tension springs. All-nylon gearing for quiet - ith 
FEATHER-TOUCH MICROSWITCHES contro! interlocked 
lamp, motor and blower operation. Fully variable range of speeds. 


SLASHED ra eae on Five-Year Guarantee. Materia! and 


workmanship in the Astro is so fine, 


we guarantee perfect operation for 5 
INCLUDING pte, a 
x 


By purchasing the 
cature factory out- 
put to the U.K 

tremendous sav- 
ings can be passed 
on to you. Just 
compare the Astro 
specifications with 
any other pro- 
jector under £50. 
Order by mail and 
see for yourself on 
seven days’ free 
trial You save 
£13. 10. 0.1! 


years! Full spares and service 
facilities in U.K. Case 37/6. Sent for 


£2 DOWN and 8 eet Bn 


ments of 58/9 or DEPOSIT 
12 of 34/-, or 18 of 23/6, inc. lamp 


Latest models, now in stock 


£37.10.0 


EUMIG P8M 


Revolutionary 
design of 
famous 


re- 
world- 
8mm. pro- 
jector Now with 
high intensity pre- 
centred lamp, single 
frame, reverse pro- 
jection, power re- 
wind Big, bright 
movies, from this 
splendid machine 


PORTAY 
8mm. Editor 


The Portay has 
speed rewind arms 
taking up to 400ft. 
spools. Smoothly run- 
nylon/steel bear- 
ings. Large recessed 
screen of high brilli- 
ancy, 23 Ijin 
Notching and focusing 
devices, 


dual 


ning, 


£12.12.0 


Everyone's family films 
are vastly improved by 
judicious editing. Try it 
yourself! 


£4 DOWN 


and 8 monthly payments of 90 - vx. * eee and 
12 of 53,9 or 18 of 


}{ MAIL THIS COUPON NOW! 


Postal customers may order any cine item on this 
page, or from the hundreds in A.C.W. for 7 days’ 
Free Trial against 10°, deposit only, or full cash. If 
you do not wish to cut this page. your letter will 
receive our immediate attention 


and 8 monthly pay- 
its of 31/3 


£53.19.9 AUTOSET 624ET 
Turret Model 


At last! The famous fool- 
proof Magic Eye and a 
three lens turret combined 
in one fine 8mm. camera. 
A twist of the turret brings 
normal, wide angle and 
telephoto lens into opera- 
tion. Coupled exposure 
meter gives perfect ex- 
Posure to every 
automatically. 
wonderful new 624ET 
will make your colour 
movies easier and better 
than ever. Case £6. 6. 9. 


£6 DOWN or, Deposit £12. fenn, ie ot 
60/- 


I enclose £ 
I enclose full cash price £ 


as deposit. 


Address 
MAIL ORDERS TO DIXONS, DIXON HOUSE, payments 
128-136 HIGH ST., EDGWARE, MIDDLESEX. 0.0 ~ilome 18 of 


in) 89 ae 
Laupes dre dae y+? 


JUNE A.C. W. 


~ 





DIXONS for 
BOLEX 


A complete range of Bolex 
equipment is available by 
mail order or at Dixon 
Camera Centres. Easy terms 
with deposit as low as 


£4 DOWN 


2 £41. 15 

! £61 

I £72 
£86 
£96 


f 
f 
i 
f 


Fre with all cine equipment 


SPECIALLY written by 
Stanley Dixon, this fully 
illustrated Guide to 
8mm. Movie Making” is 
sent without charge to 
all customers. Packed 
cover to cover with 
Practical hints. No ad- 
vertising matter but 
genuine instructional 
manual now in third 
edition—which speaks 
for itself 


Instant Credit 


Nine out 


of ten Dixon 


customers pay only a small 


deposit and 


take credit 


goods away INSTANTLY 


A.C.W. JUNE 





Any cine item on this page or in 

this magazine, may be inspected 

at your nearest Dixon Camera 
Centre 


AROUND BRITAIN 


BRISTOL 
LHS 
LIVERPOOL 
READING 
SOUTHEND 
zis 


CLAPHAM jCT. 
CROYDON 
EAST HAM 
EDGWARE 
SLOUGH 


72 PARK ST 
TEL.: 22511 


89 BRIGGATE 
TEL.: 23211 


83 LORD ST 
TEL.: CEN SOIl 


70-71 BROAD ST. 
TE 50911 


2 HIGH ST 
656! | 


AROUND LONDON 


95 ST. JOHN'S RD. 
TEL.: BAT. 6611 


2 LONDON RD 
TEL.: CRO. 9511 


3 STN. PDE., HIGH ST 
NORTH. TEL.: GRA. 9511 


185 STATION RD. 
TEL.: EDG. 5211 


273 HIGH ST. 
TEL.: SL. 23211 








Your Personal 
Cine 
Consultants 


THE PEOPLE WHO KNOW 


Specialists in the supply of 16 & 35mm. 
Arriflex Equipment 








A comprehensive range of Arriflex 
equipment is held in stock at our MT 
27 Oxford Street showroom. Specialist * 
staff who have been sen: to the Arrifiex 

factory in Munich are a: your service 


to discuss the various ways in which 


4 

f 

é 

é 

2 

a 

Fs 

t 

a 

Arriflex equipment can help you with ‘ ¥ 
' : 
4 

fe 

i 

i 

g 

3 

i 


your filming. Part exchange offers 
arranged 


The main advantages of the Arriflex system are as 
follow : 


* REGISTER PIN which holds the film rock- 
steady during each exposure. 7 


* OFFSET TURRETY enabling the use of 


varying size lenses without cut-off. 
* SIMPLE ADDITION of 400ft. magazine 128 SEAT Cl NEMA 
enabling continuous filming of up to I! 
hen. oF Os. teen eaeee. We are pleased to announce the opening of our 
alae angen Ree ag coe mg qe wee magnificent 128 seat cinema which is situated in 
for sound filming. Blimp can be fitted in a | Oxford Street, the heart of London’s West End. 
matter of ites, bling complete | It is fitted with every modern luxury together with 
emanee of epereman te On Seeneves. | the latest projection and sound equipment. Demon-@ 
one tency go Ager aang sey oe | strations of magnetic/optical sound projectors can 
should the film break. ore now be given undez working conditions. 
THIS CINEMA IS ALSO AVAILABLE 2OR 
HIRE BY SPECIAL ARRANGEMENT t 








Call, write or phone for details. 





Branches throughout West End & City. 


27 & 11? Oxford Street, W.1. Tel.: GER. 9953 
117 Regent Street, W.!. Tel.: REG, 3318 
9 Cranbourn Street, W.C.2. Tel.: GER. 9953 
64 New Bond Street, W.1. Tel.: MAY. 8757 
85 High Holborn, W.C.1. —Tel.: HOL. 1154/5 
49 Cheapside, E.C.4. Tel.: CIT. 2684 





B. BENNETT 
Please send me: Camera on 7 days’ approval (1 
enclose full cash/cheque cover) Details only of 
Camera @ Pay Cash/H.P. I wish to part 
exchange. 




















The Bauer 88F represents the latest in 
**Magic Eye” cine equipment. Fitted with 
acoupled photo-electric cell exposure meter 
for fully automatic operation and alterna- 
tive override manual control, this new 
camera quickly enables the enthusiastic 
beginner to reach almost professional 
standards in 8mm. movie making. But, for 
the more experienced, the 88F has a wealth 
of built-in features and accessories which 
allow further scope for advanced work. 
Improved trigger release mechanism which 


bike /?- 
SY 
with the new 


BAUER 


ELECTRIC EYE 
CAMERA 


allows single frames, normal run or con- 


tinuous run facilities, a film speed adjuster 
on the front ring of the exposure meter and 
a large viewfinder which also contains the 
meter scale and pointer for safety-checking 
light conditions. Wide angle and telephoto 
lens attachments, viewer attachments giving 
the correct area of picture field taken in by 
the different lenses, miniature titler device. 
Complete with f/1.8 Schneider-Kreuznach 
Xenoplan high-speed lens. £46.17.6 


Suede case £3126 Ever-ready case £472 
Telephoto lens attachment £i8 ig 4 
Wide-angle lens attachment... £15 6 8 


Be sure to examine the superb quality of the Bauer 
before you decide which cine camera to buy 


The new Bauer T!0/S is an 8mm. projector designed 

to give the finest possible performance at a reasonable 

price. Synchronised for use with a Bauer Sound 

Coupler and a tape recorder, giving accurate sound 
£ 


matching. Price (inc. lamp) 


Bauer T10/L without sound coupling feature £39 0 O 


FROM ALL GOOD PHOTO SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & CO., LTD. © LONDON ®*© Wi 
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NOW! 


FOR 
SUPER-SHARF 
MOVIE 
MAKING 


Smm AND 16mm 
DAYLIGHT 
CINE 
FILM 


The film that’s setting new stan- SPEED RATING 13° DIN/16 A.S.A. 
dards of scintillating sharpness, 
crystal clarity—Agfacolor Cine Film. 





For colour-true movies it’s Agfa- Available in Double 8 mm. 25 ft. 

color of course—the name that spools £1. 5.6 
means the finest in colour film. Single 8mm. Movex Cassettes 19. 11 
Because of its superb qualities 16 mm. 50 ft. spools £2.2.8 
Agfacolor Cine Film does not over- 16 mm. 100 ft. spools £3.12.10 
emphasise individual colours but 16 mm. Siemans Cassettes £2. 6.0 
provides a wonderfully harmonious, All prices include processing. 
true-to-nature blend. 











FOR BETTER-LOOKING MOVIES— *Regiscered Trade Mark of the Manufacturers, 
LOOK TO AGFACOLOR 


FREE —interesting and informative booklets on all 
Agfa products. From your dealer. Or write: 


AGFA LIMITED 


27 REGENT STREET - LONDON - SW1 - REGent 8581/4 
14 JUNE AC.W. 
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‘CITY SALE & EXCHANGE Ltd: 


WALLACE HEATON LTD 
Vwedanmatanm wo « te ae naan een ae 


FOR ALL CINE EQUIPMENT 
wun ss «i LEADENHALL ST., E.C.3 min 0253 


BELL & HOWELL BELL & HOWELL 
624B Camera 624EV Camera 


3 2 The “Auto set- 
With che exposure Ae = te ting 2 with 
dial on the 6248 Sas ok | built-in exposure 
, meter which 
a > automatically 
assured. The lens is " at 3 sets the iris 
y to the correct 

“ie . 7 exposure whilst 
coated objective ee P filming. The ad- 
fixed focus. 3 way Tak , dition of the 
: r film speed index 

control enables 
wee film of various 
frame exposures or emulsion speeds 
: to be used in 
conjunction with 
" the electric eye 
loading films. Price . / 3 coupled to the 
Price com 


correct exposure is 
an f/1-9, 10mm. hard- 
Starter provides for 
normal run, single 


continuous lock run 
Takes standard spool 





complete with E.R : . : iris “7 
a ; plete witt 
= —e 7 we ; case £41 16 0 











BELL & HOWELL BELL & HOWELL 635 
624ET Autoset *‘Movie Master” Projector 
Turret Camera 


The new 8mm. 3-lens 
rret, at an amazing low 
Full '* camera 

price ully automatic 4 | ° “ jects wi 
coupled exposure meter I - ? 4 extreme bril- 
Send j liance Has 
Visibl H : i r 400fc film 
to set mibie signal in , A ‘ capacity fing 
viewfinder to show when : P a i full 30 mins 
light is insufficient. Man- show and the 
| bo $ 4 new revolut- 
eee ee , ; ionary. Filmo- 


f required ‘ : vara lens 


vhich means no indicator 


Variable film speed con- « A Price: with 


trol 10, 16, 25, 40, ASA = @ Filmovara lens 
= * 43% 0 0 


Price with 
: Mi f ncreli 

Now available from stock 7 lens 633° 8 ‘ 

es9 19 9 


including case 


Continuous run, lock on 
and angle speed ‘release 








@ PART EXCHANGES @ EASY PAYMENTS 








AC.W. JUNE 





AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G.45, 12 or 
24 volt. |[6mm. Cine Camera enables us to reduce the price 
to 50/- complete with magazine (spare mags. 6/-). Features 
are: 16 f.p.s. electrically operated. High quality f/3-5, 2 in 
lens (fixed focus) magazine loading. Buy now! Post 2/6 extra 


JUST RELEASED 
G.G.S. Recording Cameras, 16mm., with coaced lens f 9 
with iris. Speeds 2 and 16 f.p.s. Hold 25 ft. film. Variable 
shutter speeds. S./h. €3 10 0, new £5. 


Three 8mm. CINE SNIPS 
NEW! LOW COST 
MILLER 8mm. CINE CAMERAS 
Mode! S. 

{/2°5 coated interchangeable lens at 
only 416 © O cash or &4 deposit 
and 6 monthly payments of £€ 2 0, 
or with f/1°9 lens in focusing mount 
at only €22 10 O cash or £5 10 0 
deposit and 9 monthly payments of 


a@ oe 0. 


8mm. 

RO YAL—300 

300 watt 
lamp system giving 
increased screen 
brilliance @ 200/250 
vole A.C. @ 400fc 
' arms and double claw 
movement @ fast 


prismatic 


rewinding @ variable 
speed e 
carrying case @ price 
only 18. 10. 0. 
Lamp 33/- 


built-in 


45 @ © deposit and 6 monthly payments of 42 13 6 


Own your own complete cine outfit com- 
prising a MILLER camera with f/2'5 lens, 


8mm. ROYAL projector, in. 
screen for only 

Cash £36 @ 0 or 
£8 0 0 deposit and 9 monthly payments of 
aos 6. 


x 40in. 


RRINGAY 


PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. All other lamps 
not listed we can supply at current prices from stock 


750w 110v 
750w 120v 
750w 110v. 
750w 110v 
750w 200v 
750w 210v 
750w 220v 
750w 230v Pre Focus 
750w 230v. Bell & Howell 
750w 110v. L.516 
500w 200v Pre Focus 
S00w 230v Pre Focus 
1 10v Pre Focus 
110v L.516 
110v Dr Brie 
1 10v Bell & Howell 
110v Bell & Howell 
230v. Pre Focus 
210v Pre Focus 
110v Pre Focus 
110v Pre Focus 
230v Pre Focus 
110v Edison Screw 
50v Pre Focus 
110v Pre Focus 
50v. Pre Focus 
220v Pre Focus 
100v Pre Focus 
230v $.C.Cc 
110v $.C.c 
Ov Specto PF 
100w i2v Pre Focus 


Pre-Focus 1 
Pre Focus 17 
Bell & Howell i 
De Brie 

Pre Focus 

Pre Focus 

Pre Focus 


cocoeooooo eee oooeeoooeeoocoooooooseo 


Pre Focus Lamp Holders 7/6 Edison Screw Holders 2/6 
NEW PHOTO ELECTRIC CEL‘iS 

L516, Ampro, Debrie (4 pin), €2; BTH, SRB, Vox, Bell & 

Howell, Pathe B.1.F. (2 pin), 30/- each; Debrie (’ pin), 37/6; 

Bell & Howell 63/1, 636, 50/-. 


CINE FILM DRYERS 
l6émm. and 35mm. 250ft. capacity portable dry: ng frames, 
new, ex-U.S.A. forces, bargain, €9 each 
LAMP TRANSFORMERS ene $s 
500w. 200/250 A.C... | 10v. Out Transformer 
200w. 200/250v. A.C./D.C., 110 v. Out Resistance 
110w. 230 A.C., 1 10v. Out Transformer 
| Ow. 200/250 A.C. 24/30v. A.c. Out Transformer 
Other resistances and transformers in stock 3 
BEST QUALITY WHITE SCREEN MATERIAL’ 
A completely new material with a brilliant matt white surface 
completely free from dazzle and non-directional. 
ideally suitable for colour. The best in screen material 
Sfe afc. 3O/~; 4h 4c. 22/-; 4. x Fit. 19/-~ Post 3/- 
lémm. UNEXPOSED FILM, SEALED —, 
12 rolls 25fc. slow or fast Pan 
New empty Kodak mags. 
50ft. fast pan l6mm. reversible film in Kodak magazines 
Tins of 16 rolls 10fc. 16mm. H.P.3. negative 4/6, 3 for 9/- 
8mm. B.& W. 25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process paid) 
Fast 29° or Slow 27° Pan, or slow positive film 6s. 6d. post 6d 
25ft. Double-Run Daylight Spools t/- extra 
The above films ready spooled at 9/- per roll, post 6d 
We can now supply l6mm. 25ft. Unspooled Reversible film 
at 8/6 per roll including service charge for reperforacing 
your l6émm. film to 8mm. double run 25ft 
PAN AND TILT HEADS 
Precision quality, usual price CH. Reduced to only 64 15 0. 


JUNE A.C.W. 





PHOTOGRAPHIC SUPPLIES in. «: 


ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new |6mm. L.516 
Projectors (as widely 
used by the Admiralty 
Force and 
in two-tone 
blue with 
latest design speaker 
case complete and 
ready for use with full 
6 months’ guarantee 
Price only £90 
These 6mm. Sound 
and Silent Projectors 
which are undoubtedly 
the finest value today 
have 500w. lighting 
!2in. Speaker, automatic film trip, sound/silent speed 
operation on 200/250v. A.C./D.C., provision for m 
gramophone, | ,600 ft. spool arms, and fitted with a choice 
isin. or 2in. lenses 
We shall be pleased to take your equipment or Project 
in part exchange and offer attractive H.P. terms 
in addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months’ 
guarantee at £60. H.P. terms and part exchanges invited 
L516 SPARES, L516 INSTRUCTION BOOKS 
We can supply all new L516 Spares from stock. State 
requirements. Photo electric cells, €2 © 0. NEW 





YET ANOTHER 
BARGAIN FROM 
HARRINGAY 


Lightweight Projector Stand 
stylish and rigid construction, 
finished in grey, additional 
platform for tape deck, 
adjustable heat 

resisting top; 

leg adjustable 

for uneven floor, 

height 48in ., 

suitable also for 

L.516 Belt 

Howell, etc., un- 

beatable value at 

£6 19 6. Original 

price £10 100 

Only obtainable 

from Harringay 
Photographic or 

Burlington Cam- 

eras 











SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4 10 © each, carr. 5 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 10/- eact 
& H. Mode! 606 Carrying Cases, new, 39/6 each 
Underwater Case for 603, 45 0 0. 
Canvas Protection Covers for B.H. 630 etc., 10/-. 
Wratten yellow filters for {/2°5 124mm. lenses 6/-. 


A.C.W. JUNE 


THE LARGEST 
SURPLUS DEALERS 
PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


Exciusive offer of unused Coated Camera and Projection 
Lenses by well-known lens manufacturers, in fauitiess, unused 


condition, they are not ex Government surplus lenses 


Simm. CAMERA LENSES 
{/t-9 13mm. Dalimeyer Coated Lenses in 12in. to INF Micro- 


neter Foc ““D"' Mount. Will fic most 6mm. Cine Cameras 
List price 418 8 4 Our price & 10 06 


PROJECTION LENSES 
Coated Lenses for De Brie, 301, 401, etc 
Our price 4 5 0 


Dalimeyer 
lin., tgin. or Zin. lenses 


2in. Dalimeyer or Taylor Hobson Coated Lenses for |6mm 
Our price 2 17 6 
Ampro, 
43 17 


Specto, Ensign. Barre! dia. lin 
2in. Coated Projection Lenses ficted for [6mm 
Victor, L.516, S.R.B., Bell Howell, etc., etc 
ttin. Coated Lenses ficted for 16mm. Ampro, Victor, 
Ensign, Specto, etc ais @ 
2in. Lenses for [6mm. Bell Howell, Dekko...€3 © Geach 


G.B. UL.5SI6 DALLMEYER PROJECTION 
LENSES (not coated) 


tin., 2in., 34in 440 =(0 


tmm. PROJECTION LENSES 
{/1-65 Coated Taylor Hobson or Projection Lenses, 22mm 
dia. Barrel, suitable for Eumig, Bell Howell, atc., ecc 
st price €7 10 0 Our price 43 10 0 
idin. Dalimeyer Lenses a eo 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding legs 
Weight 72 Ib., extending from 3ft. 2in. to Sft. 2}in. Price 50/-, 
p.p. 2/9. With adaptor head for use wich all types of cameras 
8/- extra. Heavy duty ball and socket pan heads €! extra 
suitable for any tripod 


SPECIAL OFFER 
lémm. steel spools and cans. New. In 
wrapping. At less than half price. 
800ft. spool with containe: 5/- post 1/3 
400 ft. ditto 3/- post | /- 
| ,600ft. spools and cans, steel 12/6 post 2/6 
800 ft. second-hand Spools and Cans 3 for 12/- post 3/- 
400ft. ditto r f 2/- 
800ft. 2-way Fibre Transit Cases, new 
|, 600ft. 2-way Fibre Transit Cases, new 
New |,600ft. l6mm. De Brie alluminium spools 8/- post |/- 


maker's 


16mm. ZEISS 
IKON CAMERA 


400 fc. magazine load- 
ing 4 lenses, Zeiss 

nnar. Turret head 
Coupled focusing on 
all lenses. Coupled 
Rangefinder. Provi- 
sion for sound on 
film recording. 24v 
motor operated 
Complete with 

tripod 


only 395. 
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Gevacolor Cine Film is processed by the makers, in their 
own modern taboratories on the outskirts of London and 
returned to you direct. The result is not only top class 
quality but SPEED. 

Your processed films are received back by you usually 
within three or four days of your posting them. 

And if your exposures are reasonably accurate, you can 
depend on it that your cine film will be good . . . Brilliant, 
clear and well balanced throughout the entire colour range. 


GEVACOLOR 


DOUBLE-S CINE FILM 


B MM — DAYLIGHT LOADING SPOOL — DOUBLE-8 25/5 


PRICE INCLUDES PROCESSING 


FROM YOUR USUAL DEALER 


j 
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~ GIRSE-SUUI 


you hear...you see...the complete story 


A completely self-contained 8 mm sound-stripe 
projector! That’s the CIRSE-SOUND, the finest, 
most advanced 8 mm projector you can get to do 
justice to your films to give you the complete story 
The CIRSE-SOUND (and only the CIRSE-SOUND) 
ncorporates recording, mixing, monitoring, 
superimposing and playback facilities. And the cost of 
idding sound——only 14d. per foot! Dual induction 
motors driving the optical head and the sound drum 
ensure perfect sound reproduction at 16 or 24 f.p.s 
The CIRSE-SOUND is the last word in modern styling 

silent running... giving a rock-steady, brilliant 
image of needle-sharp definition. You've got to see- 
and hear—this projector! Ask your photo dealer to 
demonstrate ... and about casy terms 


if 


tftd i 
cL 


“i 


CIRSE-SOUND 


Complete with 
microphone and carrying 
case incorporating 
loudspeaker 


Price £169. 10s. 0d 


CIRSE-SOUND 
MICROPHONE 


Excellent crystal hand 
microphone, fits the 
hand snugly 


NILUS 


Here's a sturdy high-performance 
family projector. Brilliant screen 
picture, quiet running-—and years 
of trouble-free service. This preci- 
sion built 8 mm projector is excel- 
lent value for money. Price £35 


‘ ie 
PRORA 

piaperetpraes , 8 mm Editor 
For the demanding enthusiast 
the “Missouri”. Induction motor The py ao eos : 
gives accurate projection speeds - . oe SS 7 tae proce ~ ole 
of 16 and 24 f.p.s.—essential for editor, with its unique “natural angle of = cigge. SOUND 
successful synchronising of tape vaw ‘Quick rote Tenase om Sank peaiti PROJECTOR with loud- 

- | > wi 4 . US ive ; 
ee ey oe yh a om a notching device. Rewind arms accept 400 ft speaker case 
5 minutes’ viewing of single reels. 110-240y A.C. Price £17. 17s. 0d The luxury carrying case also 
frames. Ultra quiet. And of incorporates the bi-phonic 
course—a brilliant needie-sharp 
picture. Price £49. 10s. Od. 


See them at DW (CINE EQUIPMENT) LIMITED 
your dealers NOW! 14-18 Ham Yard, Piccadilly, London, W.1. Telephone: GERrard 7491 


speaker 
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ND BACK ALIVE! 


At last! With this new transistorised tape recorder 


you can shoot sound on /ocation 


Now you can really add a new dimension to your film- 
making. Sound. Authentic sound. Sound captured on tape 
at the same time as your camera is capturing the picture. 
For the Clarion is a truly portable tape recorder, unfettered 
by flex and the need for mains power, and weighing hardly 
any more than your cine camera itself. Carry a Clarion 
And let your film speak. 


CLARION: THE FACTS 


The Clarion is genius pure and simple. It is fully transistorised 
It runs 50 hours on four ordinary torch batteries at a governed 
speed of 33 ips.* It records perfectly. Plays back reasonably as 
is and up to professional standards through a Twinset, a larger 
speaker or on your own full-size mains tape recorder. It can be 
used as a straight-through amplifier. The twin track 3 in. tape 
gives 44 minutes’ playing time. It weighs only 5 Ib. And the 
cost, at 25 gns., puts this incredible piece of electronic engineering 
almost in the accessory bracket. You should carry a Clarion 
from now on. ONLY 


* The Clarion is the only transistor tape recorder 25 gns. 

at anything like the price with a constant speed of 

34 ips. This means that all Clarion recordings are including microphone 
completely interchangeable with any other kind From your radio or 
of tape recorder running at 3} ips photographic retailer 


AND NOW THE NEW CLARION TW INSET 


THE BEST OF BOTH WORLDS! 
All the convenience of a mini-portable 
All the playback volume of a big machine 


Here, for the first time, is a model offering all the facilities of 
both mains and transistorised recorders. For the Clarion can be 
taken out of the Twinset case and used on its own for recording. 
Then for playing back it is simply replaced in the Twinset case, 
the leads connected to the larger amplifier and speaker and, 
suddenly, the reproduction is tremendous—equal, in fact, to a 
good mains tape recorder! Yet being transistorised throughout, 
even the Clarion Twinset is completely independent of mains 
supply and can be played anywhere, anytime. 


The Clarion Twinset carries a fully transistorised amplifier 
with $ watt push-pull transformerless output. The specially 
designed high-flux 7 in. by 4 in. elliptical speaker gives mighty, 
room-filling reproduction. The twelve volt power supply is 
provided by ordinary U.2 cells. 


The Clarion Twinset case is finished in 33 gns. 
magnificent sand tan simulated pigskin 
with polished brass trimming. The 
carrying strap can be extended for use as 
a shoulder strap. 


complete with 
Clarion 


G.B.C. ELECTRONIC INDUSTRIES LTD., 
121/123 Edgware Road, London, W 2 
Tel. AMBassador 2872 


TWINSET (conversion set only) 


The Twinset case with 
amplifier and speaker 
iS also ava bik 1Gd 
a new dimension in 
istening for present 
Clarion owner 
Features as ve but 
without the tape 


recorder § gns. 


SEND FOR MORE DETAILS TODAY 
To: G.B.C. Electronic industries Ltd., 
121/123 Edgware Road, W.2 


Please send me free illustrated leaflet on the Clarion 
and the Clarion Twinset 


NAME 


ADDRES 





The popular Tape . 
with Price Appeal / 


MAGNETIC characteristics 
H as for Emitape ‘‘88" and “99 ACETATE 


@ 4 spool sizes @ High sensitivity 
@ Anti-static @ Low ‘print through’ 


@ Metallic contact strips for auto-stop 
on all but the “message” spool 





TYPE 
NO. | 


| | 
} | } 
TITLE SIZE | LENGTH | PRICE 


}—_— — 


“Message” oF 
} 





“Junior” 5” 
| 
“Continental” | 52” | 


“Standard” 





The complete range 
EMITAPE “727” (oP protessional use 
EMITAPE ‘88” cenerai Purpose 
EMITAPE ‘99 cong piay 
EMITAPE 100” couvte Piay 


and 
EMITAPE “44” roputar (acetate) 








SBMi GALES &€ SERVICE LTO. Recording Moterials Division) 


Hayes, Middiesex. Tel: Southaiit 2468 
22 JUNE A.C.W. 








| (eumig 
 servomatic 


with fully 
AUTOMATIC 


exposure control 
7 


Ca 
. 





the single adjustment for f 
shoot! The vera adjusts itself autor 
There is nothing to wind—nothir 


@ Schneider XENOPLAN /1-8/13mn 


from 3ft. to infinity 


@ Governed electric motor driv 
g-in 33ft. remote release (extr 


@ Release button can be set for contir 


1OCcK 


PRICE including P.T. 

Longar 2X Telephoto attachment 
Curtar 0°'5X Wide angle attachment 
Ever-ready case (Eumig) 

Hide Ever-ready case 


— 


[SOHNSONS | oooiviic sun 
| or dachenlchnBioste LTtTo | ie $ rE ste 
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This new BOLEX has all the features! 


Now—the most advanced 
16 mm projector available today 


Introducing the brand new Bolex §.221 16n 
technically advanced unit in the w 


pret ision of a stopwal h, the sleek styliz 


1 


EXCLUSIVE 


1C00 watt 


Many 16mr 
ith all of 


ear 


built like a watch 


AND N SWITZERLAND 


CINEX LIMITED BOLEX HOUSE SOUTHGATE ION N14 FOX LANE 1041 (6 LINES) 
A.C.W. JUNE 25 





Pound wise and penny foolish? 


“Why the hurry, Mr. Penny? Haven't 
you forgotten something?” 


“ Just bought a new cine projector, Mr. 
Pound! And it’s a honey! What more do 
| need?” 


“ Well—if I'd spent all that money on a 
good projector I'd want full value out of 
erie 


“ But Mr. Pound—this cine projector is 


terrific value! ”’ 
You can buy a Hunter Screen 


for as little as 79/6. They “Too true! But you won't get full 
come in a wide range of sizes value from your cine films without a 
In square and horizontal, screen! They cost so little, you're spoiling 
white or super-brilliant beaded the ship fora ha’porth of tar!” 

glass. It’s a small outlay for 
a lifetime's entertainment. “Mr. Pound — | think you've got 
And if you happen to be something there.” 

buying your projector on 
H.P., you'll scarcely notice 
the little extra cost at all! 


“So have you, Mr. Penny—and you'll have 
everything when you've got a screen! ”’ 








Ask your dealer for the comprehensive Hunter Screen 
brochure, containing prices, sizes and illustrations. 


HUNTER SCREENS 


make THE PICTURE 
eT ee 
FOR CINE FILMS 


> Hunter Screens are manufactured in England by: 


( a) td U N ¥ be ae R. F. HUNTER LTD., “Celfix House,” 
ny 51/53 Gray’s Inn Road, London, W.C.!. 
3 Telephone: Holborn 731 1-2-3 

JUNE A.C.W 





On TURNERS’ advice 
you chose the AUTOSET 
and produced a first-class 
colour film — first time 


SERIE 


Like so many other people, Miss Pamela 
Murgatroyd thought she wouldn’ be able to make 
a successful colour film. Then TURNERS came 

to her aid. They advised her to use the G.B 
AUTOSET, and at her very first attempt she 
produced a first-class colour film—‘It was so easy 
with the Autoset” said Pamela. 

This proves what TURNERS have always said 
“Anyone can produce excellent colour films 

with the Autoset’’. The secret is in the amazing 
Electric Eye which sets the correct exposure entirely 


automatically, giving perfect results every time 


Price £41.16.0 (™:i2"* 


OR ON EASY PAYMENT TERMS 


Write NOW for full details ' 
f thi fonal 
ofthis sensations! ill WO ae 


And don’t forget the ‘Autoset’ Turret with 3 lenses at £59.19.6 (Including Case) 
and the inexpensive G.B. 624 for manual setting — £23.15.7 (Including Case) 
Camera House, Pink Lane, Newcastle upon Tyne, |. Also in Newcastle, at Eldon Corner, Blackett Street 
and 62 Clayton) Street; and at |2 Park |View, Whitley Bay and 132 Northgate, Darlington. 
A.C.W. JUNE 27 





ORIGINAL PRICE 
£155 


| YEAR’S GUARANTEE 


A fabulous bargain! 





Here's your chance to own a first-class talkie projector—don’'t delay—hurry 
along now to your local ASCOTTS branch and examine one for yourself 


% 110 volt, 500 watt + Compact and en- 
lamp tirely portable com- 
plete with 2 cases, 
¥% 110-250 volt opera- 39 Ib. Size llin. x 
ton llin. x 6in. 
: j %* Beautifully engi- 
% 10in. s ~ neered for smooth, 
we 10 watt output quiet operation 
% 16/24 frames per 
%& 2,000ft. spool arms second 
-— YOUR ASCOTT BRANCHES = 
37 Coventry Street, W.1 Trafalgar 2784/5 
128 Charing Cross Road, W.C.2. Temple Bar 6184 
193 Regent Street, W.1. Regent 4749 
Queensway, W.2. Bayswater 4614 
185 Kings Road, Chelsea, 8.W.3 Flaxman 5955 
1@ Kensington High Street, W.8 Western 0066/3820 
1235/7 Victoria Street, 8.W.1. Tate Gallery 0143 
12 Bye Lane, Peckham, 8.6.15. New Cross 9036 
66 mage ig Baling, W.5. Ealing 0081 
63 London Road, Morden, Surrey Mitcham 3505 
$7 Seen, Saas Richmond 3771 
131 High Street, Putney, $.W.15 Putney 0577 
69 Strect, Woolwich, $.E.18. Woolwich 0404/5136 
9 Villiers House, Strand, W.C.2. Trafalgar 6623 
113 Fleet Street, E.C.4 
08 High Street. Slough Bucks 


Ludgate 7095 


i Sleueh 25625 


%* Radio, 
%* Internal 


Gram and Mic. 
transformer 


input 


%* Comprehensive facilities for spares and after 


sales service, and many more exciting and 
essential features 


FREE BROCHURES ON ANY PHOTOGRAPHIC ITE 

ill or cine, tape recorders or developers—for informa- 
tien and brochures on any item of equipment fill in | 
coupon, using separate sheet of paper if necessary and 
post to your local ASCOTT branch 


I am interested in 


I enclose £60 cash/cheque. Please despatch my 
DANSON 540 TODAY 

I enclose £30 deposit and agree to pay 8 monthly 
payments of £4/2/6 


Name 
Address 


ask at ASCOTTS foreverything photographic 


JUNE A.C.W. 





The 8mm D8L CINE CAMERA 


amera in the world with a 


=. Bian 1 The only ci 
ee Deonmeaaees uilt-in light meter in the onl: 
SUC Eat ; plac ight behind the taking le 


Lé 


t 
a 


This f 
precis 
combines tl 

@5-ien 
Wi le angie 
without 


Internati 


@ Variable 
sharpnes aking fade-ins and fade 
‘ 


ther , 
possibie and 1er ecial effects 


@ Zoom ty viewfinder, adjustable to 


field of view r your different lenses, 


@ Single frame 


peeded-up motion, animation and titling 


@e Locked Running for self-filming 


}=1 0) >. ¢ built like a watch °” 0° "78° °* lenses avaliable, 


BOLEX MADEIN SWITZERLAND CINEX LTD, BOLEX HOUSE, SOUTHGAT! {DON Ni4. (FOX LANE 1041 6 LINES) 
A.C.W. JUNE 29 





8-L 


with built-in exposure meter 


Lens 

Twin-lens turret, Standard 10mm 
F/1.8 Fixed Focus Lens, Telephoto 
25mm F/1.8 Focusing type con- 
version lens 


Camera Speeds 
8, 16, 24, 32 frames per second 
and single frame exposure 


Lens Opening 
9 diaphragms of F/1.8 to F/22 and 
Close 


Shutter Speed 
1/35 second at 16 f.p.s. 


Caught by ELMO’s Precision Eyes 


sharply reproduced by ELMO projectors 


F-80 
Projection Lamp 750W max. 


Projection Lens F/1.4 20mm Elmo Projection Lens 
Projection Speed ....Variable at will by rheostat 
Rewind Fast automatic rewind 

Reverse Projection....Easily done by switch-over 


ELMO CO., LID. secoye, sopen 


DEUTSCHE MITSUBISHI EXPORT-& 
IMPORT-GESELLSCHAFT m. b. H. 

12 Griinstrasse, Diisseldor#, West Germany 
ROSLEY PRODUCTS LTD. 

31 Wembley Hill Road, Wembley, Middx., England 
Telephone: Wembley 9622/3. 


30 JUNE A.C.W. 
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'Dictionary 
| of Gine 

land Sound 
| Recording 


15/6 


54” x 74” 
Line Drawings 
140 pp. 


Data section includes: 
COLOUR IN FILMING 


EYE SOUND 


PROCESSING AND EDITING 


1,000 terms used in the 
fields of cinematography 
and sound recording 


FROM ABSORPTION FACTOR ASA 
Z7. 1-1942 30.130. The absorption factor of a 
body is the ratio of the light absorbed by the 
body to the incident light. (The absorbed 
light is the difference between the incident 
light and the sum of the transmitted and 
reflected light.) 
BAFFLE 
CHEAT SHOT 
DIFFRACTION 
ECHO 
FIDELITY 
GOBO 
HALATION 
LAMBERT 


TO ZOOM LENS: A lens that enables 
1 zoom effect to be obtained in one contin- 
uous smooth movement, through a rapid in- 
crease in focal length over a set range. This is 
accomplished without the subject becoming 
out-of-focus, or the lens focus controls being 
adjusted during the zoom movement 


MIXER 
OPACITY 
PHON 
REFRACTOR 
SATURATION 
TELECINE 
ULTRASONICS 
wow 


USING THE ¢ 
GENERAL DATA THE C 
LIGHT AND LIGHTING EQU IPM 
LEADERS AND SPLIC 


AN 
AN 
EN 


FILM PROJECTION 


FOUNTAIN PRESS 46-47 


Chancery Lane, London, W.C.2 








REFLECTORS 
RESILVERED 


OF GLASS 
For 
PEOJECTORS 


ETC. 


Resilvered, including 
heat-resisting finish, 
returned in two to 
three days. 


GOWLLANDS LTD. 
MORLAND ROAD CROYDON - SURREY 





H.R.H. Princess Margaret’s 


Wedding Film 


(NOW READY) 
The Film of the Year 


Several versions available as follows 
Colour 8mm. 50ft. 66/-. 9-Smm. £6. lémm. 100fc. £6 10s. 
| reel Bmm. 10gns. 16mm. sound, 2 reels, £50 
Black and White: 8mm. 50ft. 22/6d. 95mm. 30/- 
100ft. 37/6d. | reel |6mm., sound, £6 10s. | reel 8mm 
£4. 2reels £8. Set of ten 25mm. colour transparencies 
15/6d. post paid 


16mm 








7 





8mm. L.60 film projector (Hand Driven) £6 !7s. 6d 
8mm. animated film viewer (50ft.) £1 18s. 6d. post paid 
35mm. Illuminated slide viewer complete £1 post paid 


ORDER NOW FROM 


BRITAIN'S FILM SPECALISTS 


(Dept. F) Diamond Film Productions. (Members of the 
Association of Home Movie producers). 235a High Screet 
Telephone Slough 25694 
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a Late) = 


We 


A Company in the Doliond Group 


69 STREATHAM HILL LONDON S-W-2 


SECOND-HAND CINE CAMERAS 


8mm. Kodak Brownie Eight Mk. 8, {/2-7 
lens, case 
8mm. Cine Kodak Eight-20, {/3-5 lens, case 
8mm. Movinette 8B, {/2:'8 lens, case. As new 
8mm. Eumig Electric, {/2°8 lens, E.R. case 
8mm. Noris 8D, {/2:5 lens, E.R. case. As new 
8mm. Cima D8B, f/!-9 lens, light meter 
8mm. G.B. 605C, {/2:5 lens. As new 
8mm. Camex Reflex Outfit with E.R. case. 
12-5mm. {/1-9 Ciner, 20mm. f/1-9 Cinor, 
Polyfocus Zoom attachment 
8mm. Sankyo (Japanese), Tri lens, f/i-9 
lenses of 65mm., 13-5mm., 38mm. focal 
length, filters, wrist-strap, unmarked 
9 5mm. Pathe Webo A, {/2'5 lens, 50ft. mag £26 
95mm. Nizo, f/2:7 Trioplan £8 
lémm. Kodak Model K, {/!-9 lens, case £37 
iémm. Kodak Special, 4 lenses, |O00ft. mag 
Kodak Electric Control, fitted case, many 
filters, super condition £220 O 


SECOND-HAND SILENT PROJECTORS 


8mm. Pathe Mk. 8, low voltage lamp 423 0 
95mm. Pathe Ace, complete with case, 

motor £8 10 
95mm. Pathe Ace, bronze model £5 10 
95mm. Pathe Gem, |00 watt lamp, case £17 10 
8/9-Smm. Ditmar Duo, dismantied, com- 

plete £15 0 
lémm. Bolex G.916 (i6mm. parts only), 

Trans, case 427 0 
lémm. Kodascope EE, 300 watt, built-in 

transformer, case 422 0 
lémm. Specto Standard, |00 wate £i9 0 


SECOND-HAND SOUND PROJECTORS 


8mm. Cometson sound stripe projector £82 10 
9-5mm. Pathe Son Mk. ! £39 10 
95mm. Pathe Son Mk. II, Penrose film 

stabiliser £42 10 
lémm. Victor Greyline, Magnetic/Optical, 

Spares, superb condition 10 
16mm. Carpenter, silent/sound model! 10 
lémm. Ampro Stylist Standard, | !0 voit, 

Trans., lightweight model £85 10 
lémm. B.T.H. SRB, 300 watt, powerful 

output £46 10 
lémm. De Brie, D.16, black model £95 0 
lémm. G.B. 601, | 2in. speaker a1is @ 
16mm. Ampro New Educational, abso- 

lutely as new £19 
lémm. B.T.H. 301, 750 wate £67 
16mm. Ampro Premier 20, 750 watt, A.C. 

motor sound speed only, many new parts, 

completely rebuilt and specially modified £85 
lémm. Victor Model 40, Greyline Amplifier £70 
lémm. G.B. L.516 Projector, 500 watt £49 


SECOND-HAND ACCESSORIES 


Hyper Cinor W.A. attachment, fits f/2°5 
£12 0 


var 
12in. 1S ohm Speaker, Clestion Unit, in 
L.516 cabinet , a8 0 
{/4 Dalimeyer Popular Tele (D mount) £9 10 
Huntsman No. |, whice roller screen £4 10 


EASY PAYMENT TERMS 
READILY ARRANGED 


oo ooo o oo °o oo 


Phone TULse nur 5602-3 


&mm. 


7 he 
SUNDIAL 
Wich f/1°9 universal focus 
lens, accepts standard 
filter, telephoto and 
close-up lens attachment. 
New calculator dial with 
international exposure 
guide symbols. Single 
speed shutter Wich 
case 

. . | al 

£23 - 15 . 7 
Or Deposit of €2/15/7, 
with 8 monthly pay- 
ments of €2/15/2. 


Simm. AUTOSET II 


Now with a new film 
speed index controi 
(10. 16, 25 and 40 ASA), 
Just load with colour 
film, aim and press the 
even cells 

f che light 


r colour 


universal focus lens 


Complete with case 
e . 
£41.16.0 


Or Deposit of €5/16/- with onthly payments of 
£4/14/6. 


Accessories for Autoset I! 
Telephoto attachment 49 19 8 
Wide Angle attachment 49 19 8 


BOLEX C&8SL 
CAMERA 


The 8mm. single lens Bolex 
with light computer; fixed 
speed: f/i'9 Yvar fixed 
focus lens, interchangeabie; 
automatic stop; continuous 
run; single frame; footage 
counter and cable release 


£51.14.8 
Or Deposit of £6/14/8 and 
8 monthly payments of 


€5/18/2. 
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A REVELTIONARY. wall bedi athena ae “4 


%& Uses standard 
tapes 

% Plays at 7} 
per. sec. or 3 
other speeds FF 4 

%& Records direct 
from radio or | 
microphone 

¥* Erase and 
fast rewind 


£13.12 


Special moving- 
coil microphone 
and tape extra. 


EASY TERMS i 


Instantly turns any gramophone 
into a first-class Tape- Recorder 


—and back into a record-player in a moment! 


Gramdeck is completely new . .. a revolution- 
ary and ingenious invention that instantly 
turns your gramophone into a tape-recorder 
and back into a gramophone at will! Slip the 
Gramdeck on to your turntable and you have 
the finest tape-recorder you've ever heard! 
Lift it off... your gramophone is ready to 
play records again. There are no motors or 


valves to go wrong—and you get a quality ... of 


reproduction . . . that has to be heard 
to be believed! Everyone is praising 
the Gramdeck. “* The quality is at 
least equal to that obtained from a good 
microgroove disc,” says a leading 
professional journal. 
“Ingenious—simple . . . why on earth did no 
one think of it before!"—THE TAPE 
REC ORDER 

“A British challenge to C soeeemeat tape re- 
corder firms’”’—-DAILY EXPRE 

“Quality of reproduction excellent real 
hi-fi results potential is tremendous 
both designer and manufacturer should be 
congratulated.”"—-BRITISH RADIO & TV 
RETAILERS’ REVIEW 

“Better than many so-called hi-fi recorders 

robust...carefully designed excel 

lent value."—AMATEUR C€ INE WORLD 


jramdeck! 


€ Gramdeck (Dept. ‘AW/810) » Wright’ slane, gy 


“GRAMOPHONE TAPE RECORDER 


ADDRESS 


WORKS FROM ANY RECORD- 
PLAYER OR RADIOGRAM 


Gramdeck records and reproduces with 
a wonderful depth and breadth of tone. 
Because it uses equipment that is already 
in your gramophone it only costs a 
fraction of the high-quality tape- 
recorder you would normally require. 
Full details, specifications, photographs, 
easy terms, etc., are given in the Gram- 
deck Book. Send for your FREE copy, 
today. 
MADE BY THE FIRM THAT MAKES 


RADAR RUNS FOR VISCOUNTS 
AND BRITANNIAS 


aa BOOK—POST NOW! 


I would like to know how to turn my 
gramophone into a first-class tape-recorder 
please send me the Gramdeck Book 

FREE and without obligation 
(Write if you prefer not to cut page.) 


RIE sis. vesvitasss: 


Kensington, London, W.8 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 


JUNE A.C.W. 
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‘ CITY SALE & EXCHANGE Ltd ; 


WALLACE HEATON LTP 
Ce us oo i es i me ck ee eee 


AMATEUR CINE SPECIALISTS CITY 1124-5-6 


93-94 FLEET STREET E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


CAMEX REFLEX 
Smin. CINE 


Now with f/1°8 Zoom Lens — 4 speeds — 

backwind frame count — Pistol grip time 

exposure = built in eyesight corrector — 
and provisions for many accessories 


£148 .15.3 


BOLEX BELL & HOWELL ZEISS EUMIG 
GIRSE ALSO IN Stes 





























URGENT: — Please send me details and leaflets. 
CAMEX [] BOLEX(] BELL & HOWELL [J 
ZEISS EUMIG CIRSE [J 
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SPOOLS 


The unique dynamic-balance design and precision 
manufacture of ‘‘Cyldon’’ Spools ensure silent, 
smooth running. These satin-smooth aluminium 
spools are widely acclaimed for their exceptional 
efficiency and reliability. 

For your ‘*Cyldon’’ film and tape Spools you can 
buy ‘‘Cyldon’’ Cans—in either aluminium or tin- 
plate. 


Get “*Cyldon”’ from your dealer now! 


For enquiries and sales correspondence: 

SYDNEY S. BIRD & SONS LTD., 3 PALACE MANSIONS, ENFIELD, MIDDLESEX 
Wholesale Distributors : (Enfield 8571-3) 
Neville Brown & Co. Ltd. Cinecraft Supplies Ltd. Johnsons of Hendon 
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THE CINE 
SPECIALISTS 
7 GOODRAMGATE 
YORK _ Tel. 25755-6 





BOLEX= The Cine Camera of 


means Better Movie Making! | Tomorrow-for YOU 
As Specialists for over 20 years in BOLEX equipment—we carry a wide ranse TODAY ! 


of these superb cameras and accessories in stock 


BOLEX D8L BOLEX B8-VS EUMIG C3M 


Three jens turret Twin-lens turret model with variable 
model. Built-in shutter, f/2°5 Yvar a9 $ 9 
expos. control With f/1-8 focusing Yvar £62 9 9 
Variable shutter. 


7 filming speeds 
Zoom type view. The Cine Camera with behind-the- 


finder. lens light cell 


With f/1-8 Yvar 
lens £96 9 10 4 = 


Or dep 386/- 

and 12 payments : With f/2°5 

138/4. With f/1-5 t Yvar lens 

Switar lens / £48 10 8. Or 
£116 16 8 : ' Dep. 194/8 


‘ 12 payments 
BOLEX B8L A = we 


Similar to above model but with . } Y var 
twin-iens turret PRICES: With : £61 19 
f/2-5 fixed focus Yvar lens £72 18 11 / : Or dep 
Or dep. 298/11 and 12 payments j 248/- and 12 
103/11. With f/1-8 focusing Yvar F paymeuts 
£86 7 6 88/10 








BELL & HOWELL ‘AUTOSET’ |x opaK -BROWNIE-TURRET’ 


Now with three-lens turret Tri-lens Model with f/1-9 len 
complete with Wide Angle and Tele 
EI attachments £39 19 3 


MOD 
624ET 
= <= A high quality 8mm. camera with all 
ens tu the latest technical features, includin 
fully auto- MOVINETTE 8B built-in exposure meter, 3-lens ——% 
oa 8 t 1 © Zeiss Ikon 8mm. camera with built-in with central focusing and adjustable 
expos. expos. meter coupled to the iris, telescopicfinder. Filming speeds 16 24 
meter and ensuring first class colour pictures, and 32 f.p.s. single shots or continuous 
variz™’© F1.9 16mm Triotar lens Smooth running. PRICE complete with [/1-8 
speed »* quiet motor giving 16 f.p.s. running Eumigon 2-5X ele attachment, 
things. Fe speed, single shot device. PRICE 5X W.A. attachment, Pistol grip, 
Bee, ONLY £27 17 7 wrist strap and cable release. £84 17 3, 
lens. Or dep. 111/7 and 12 payments 40 Or dep. 340/- and 12 payments 121/7 


PRICE £57 10 11 
] P 7 nz 82/5 __- 
Or dep. 230/11 and 12 payments of Now add Quality Sound to your 


MODEL 624 EE. the standard 8mm 8mm. films with the amazing 


model * Autoset "’ with built-in electric 


Tae 8s “> CIRSE-SOUND Sim. PROJECTOR 
; 


A completely self-contained 8mm. sound- 
, me. ’ stripe projector enabling perfectly synchronised 
With yy lens. es sound and speech to be added to your own 
£39 1 3 ec Simm. films. Two speeds—-16 or 24 f.p.s. 
Or dep. 100/-and Recording, mixing and playback facilities. 
12 payments of 8v. SOw. lamp, 400ft. spool arms and power 
62/8 rewind. PRICE complete with carrying case, 
loudspeaker and microphone £169 10 0 


H.P. Terms: Dep. 680/- and 12 payments of 
242/9 or 18 of 167/6 each. 


Or dep. 100/- and 12 payments 62/8 
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A name long associated with only what 
is GOOD in the Cine field 


@ Amongst other Ist class Agencies we consider the 
BOLEX equipment to be outstanding. We have 
handled this fine apparatus for many years and can 
therefore vouch for its excellent performance. 


FOR THE KEEN iémm. USER The latest mode! PAILLARD BOLEX B&L is the 
THE PAILLARD BOLEX model HI6T Cine answer to the wildest dreams of the 8mm. 
Camera is idea!. enthusiast. 











* Three lens turret Made with the precision of a 
Swiss watch 
* 50’ or 100° spools self- 
threading Twin lens turret 
Critical focusing Variable speeds | 2-64 fps 
Variable speeds 8 to 64 fps Built-in exposure mecer 
Single frame device computing exposure through 
lens to the film 
Reverse movement 


7 
Price with f!-9 Pizar lens Zoom type finder 


£138 18 5. Price with f1-9 focusing lens 


£86 7 6 
H.-P. terms on request 


OUR NAME has always been associated with a [] deal therefore the used equipment we 
offer must bein Al condition. Approval Terms. 
COLOUR FILM 8mm. Beil & Howell G.B. Viceroy Camera 8mm. Kodascope 500 with variable resis- 


Complete with wide angle f!-7 half inch tance, complete in case. V.G. condition 
{1-75 and 1-5 in.f1-9 Serital lens. With case £30 00 
Colour film does loose speeds As new £86 100 {6mm. Cine Kodak Mode! BB Junior with 
quicker than Black and White 8mm. Cine Kodak Mode 8/25 with {2-7 f/!-9 lens and case . 425 00 
It ws rar you to & lens £12 10 0 8mm. G.B. Bell & Howell 624EE Aucoset 
your film fresh from us e . with coupled meter and E.R. case 
8mm. G.B. Bell & Howell 6248 Camera Pp 
> or th I 
each week. | With it-9 fens and case 16 10 0 sm. Cine Kodak Model 8/S5 wich 1/2-7 
= = af ‘ + mm me oda ode / wit j 

8mm. Eumig Electric Camera “13 ns lens and with case £i5 00 

8mm. Pailiard C8 Camera with f/2°5 Yvar 
focusing lens “40 00 





8mm. Kodachrome ) 4 tens and with gadget bag 
Gevacolor , . l6émm. G.B. Bell & Howell Autoload 


co} Pp el 60 1 eneeteae 

Agfacolor } Post paid Model 603T with f/1-9 lens a 16mm. Beli & Howell Autoload with {/2:7 
l6mm Kodachrome,  50ft Cooke fixed focus (magazine loading) 
spools, 42/8d.; 100ft. spools, l6mm. H.16 Paillard Bolex Camera with complete with sheath case 427 00 
72/10d. Post Paid. Tri-focal viewfinder and f/1-5 Pizar lens, 9.5mm Pathescope ‘‘H” grey. finish motor 
P also wide angle I6mm. {/2°6 Yvar lens, camera with [/2°5 lens and case, as new 
50ft. Kodachrome Magazines with case £120 O98 £16 00 
2/-. Smm. Miller Camera Model CA, variable témm. Model B Cine Kodak, £/3-5 lens 
NOW available, 6mm. SIE- | speeds. single picture. Interchangeable Takes 50 or 100ft.spools ... £15 0 0 
MENS cassettes loaded with 1/2°5 lens, as now. Case £21 © 9 gmm. Eumig C3 Cine Camera with f/1-9 
Agfacolor, 50ft Price 26/-. 8mm. Paillard C8 Camera with f/2'5 Yvar lens, coupled exposure meter and E.R 
Post free. Send now lens, and purse. As new 440 09 0 case 435 00 
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Prizewinners and Why 


It’s very largely a question of taking pains, but the painstaking producers of family and holiday films 
have a tough job in front of them. 


BY the time this issue of A.C.W. appears, the 
1959 Ten Best will have completed their initial 
run at the National Film Theatre and the 
Southend Amateur Film Festival, and extracts 
from two of them will have been seen in a 
B.B.C. television programme of amateur films, 
most of them Oscar winners. It is hoped that 
this TV presentation will be followed by others 
and that they will again include Ten Best pro- 
ductions. The programme seen at London and 
Southend goes on general release in September, 
when four sets will be circulated. The British 
Film Institute Booking Dept. already reports 
heavy booking. 

The major prizewinners you have had—or 
will have—an opportunity of seeing for your- 
self, but what of the rest of the entry? In most 
years and in most large-scale competitions 
you can’t judge the general level of the entry from 
the quality of the award-winning films. The latter 
usually emerge as shop window goods widely 
separated in quality from the routine stock. This 
year, however—and almost, we think, for the first 
time—the Oscar winners are the peaks in a chain 
of hills, rather than single hills rising from a 
plain, and some of them are more mountains 
than hills. 

One of the factors contributing to this is a 
greater care in production and more respect 
for their craft by the producers than has been 
evident in previous years. Few clubs now send us 
quickies, tossed off in an evening as an exercise, 
and we suspect that those who did so this year 
submitted them primarily for criticism rather 
than in hope of award. The plain, inescapable 
fact—as the great majority of entrants clearly 
recognised—is that it is just not possible to 
make a film of any value in a few hours. You've 
got to take trouble over it—a lot of trouble. 
Consider for a moment the immense pains 
lavished on such films as The Diary of an Un- 
known Soldier, Phantasm and Bellowing Billow- 
ing, and then ask yourself how a _ casually 
assembled series of shots, photographed and 
put together without much enthusiasm and with 
no exacting demands on the producer's time 
and devotion to his craft, could even begin to 
compete with them. 

This is not to say, however, that a short 
film cannot make the grade because the camera- 
work was comfortably accomplished in only a 
few sessions. There are many types of pro- 
duction for which the camerawork should take 
only a relatively short time. A successful film 
can be shot in an afternoon, but only if the theme 
is sufficiently arresting—and only if it is just 
right for the length. But you've got to have 
the idea, the ability to work it out in such a 
way that every shot tells and a background in 

Consider the immense pains 


lavished on a film such as 
“Phantasm”... 


film making which will encourage its creation. 

The successful film which took only a few 
hours to shoot (but many hours to plan and edit) 
is usually the result of very considerable experi- 
ence. The least important physical work on it 
the photography—may not have taken long, but 
the film will invariably have been the product 
of intensive trial and error, of learning from 
mistakes made in perhaps quite different films 
and of a quality of mind which thinks in pic- 
tures and has something to say. 

This matter of having something to say is 
very much misunderstood. It does not mean 
being eccentric or opiniated or even particularly 
original. The subject of This Park is Beautiful 
(orators and their audience at Speakers’ Corner, 
Hyde Park) is far from being original. Clare- 
mont, which shows how mentally-retarded 
spastic children are cared for, is not original. 
Nor is the plot of the story film, The Last 
Chance. The plot of Beauty and the Bishop 
seems new only because the last two variations 
on it, made twenty-five years ago, will have 
been seen by few of the audiences of today’s 
films 

But the producers of these films tackled them 
as if the subjects were new and original. Theirs 
was not the tired approach which dispiritedly 
asks: What on earth shall we film next? They 
wanted to make not just films but films on these 
subjects. The themes fired their imagination. 
They were not mere props for it. 

Nearly the whole of every Sunday for three 
and a half months Felix Sussman spent in Hyde 
Park, observing, comparing, filming. Jeremy 
Clyde, who contributed substantially to the 
shooting script of The Last Chance, was as much 
interested in the personalities of the two boys- 
their different temperaments, their friendship 
and their rivalry—as in their adventures; and 
the boys themselves were given the job of creating 
in detail the characters they were to play. 
Questions of plot and motivation were constantly 
reviewed. 

Holiday and travel films are, of course, rather 
a different proposition. If you have been filming 
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for some years, it difficult to work up 
enthusiasm for producing yet another, but 
can be done and has to be done if a 
worthwhile film is to emerge. James Wood 
who made the Gold Star film, Upstream, and 
won an Oscar several years ago, keeps up 
regular output, yet Upstream is far from looking 
jaded. Many films on the same theme—a river 
trip by cabin cruiser—were submitted for the 
current competition and, as usual, holidays on 
the Broads were well represented, but few of 
these productions got very high in the prize list 
It is instructive to consider why 

From most of them it was only too apparent 
that the makers had taken their cameras along 
rather as they would take sun-glasses and 
supply of thrillers. They hoped they would be 
able to get some useful material, but were 
prepared to go to much trouble. Almost 
began well, with shots of the arrival, going abo 
and getting under way. That, obviously, was as 
far as the producers had got in their pre-planning 
Then resolution faltered and ideas gave out, an 
the majority of the films deteriorated 
hotch-potch of casually-taken scenes 

Upstream soars above its competitors not 
only because it is beautifully made, with excel 
lent photography and smooth continuity but 
because the producer and his companion emerge 
as real people in whom one can be interested 
they are not just passengers in a boat 
activities are limited to steering, looking at the 
scenery, swabbing decks and eating breakfast 
of eggs and bacon. True, they do all these things 
but not as puppets with no life of their own 

There is keen observation in this Gold Star 
film and—most important—attention to minor 
detail and incident, for it is the accumulation 
of these which helps to create style and character 
For example, the boat noses into the bank and 
Wood’s companion stands up holding a bottle 
which has to be filled. Wood lifts his eyebrows 
as the boat drifts past a cow, and then resumes 
a dead-pan expression. His companion tramps 
off through the fields to a village 

Sometimes, however, the byplay seems 
little forced, as when Wood desperately ducks 
as the boat approaches a bridge which gives 
ample clearance. This could, perhaps, have been 
accepted as an example of the mild horse-play 
and knockabout fun one would expect two lively 
characters to engage in when they throw off 
business cares, were it not that it gives t 
impression of having been specially acted f 
the camera. There is a difference between the 
unemphatic incident which might also have been 
staged and the more vigorous sort. The first 
is likely to seem natural; the second seldom does 

Continuity, that bugbear of films of this kind, 
is admirably preserved, and only once appears 
toc studied—when one of the two-man crew 
stares too intently at /cut/ some cattle on the 
bank. So keen is his interest in them that one 
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really 


whose 


1 


ils 


e-legged cow or, at any rate, 
something out of the ordinary. 

Note the reference to the two-man 
ivantage Over most holi- 
ving a companion who 
he camera with consider- 
we hope the companion 

point out that a child 

1¢ is told precisely what to 

meraman of Upstream was 

. one 

siderably, yet even if one’s 

i d spirit, he can do the 

the producer knows what 
1 plan in mind 


isked why 


expects to see 


crew 


ble cine-wise and, 


/ 


It might be since this film appears 
it does not figure in 
inswer is that con- 
films selected from 
impossible that any 
ioose the same ten. It would be 
t luck does not come into it. 
Personally, we should have quite happy 
st of the 15 Gold Star films as 
The fact that they did not reach 
the ultimate em must not in every case 
down to their being less meritorious. 
The predilections of the judges must inevitably 
play a considerable part. 
The opinions those were against 
elevating Upstream to Oscar status were just as 
alid as the opinions of those who were for it 
It was all a matter of how far one was prepared 
to go towards acceptance of its least successful 
qualities. Compared with almost all the Oscar 
winners it was relatively unambitious and un- 
eventful. For some of the judges it was too 
and predictable. For at least one it 


iccessful, 
he Ten Best rhe 
fronted with twent 


» have been so § 


when 


indreds, 

two people will ci 
foolish to pret 
been 
to have seen 
Oscar winners 
nence 
be set 


who 


leisurely 
was too humdrum 

Again speaking personally, we have a soft 
spot for films of familiar subjects—provided, 
of course, that they are done well—because 
in our view they represent a considerable 
achievement. Family and holiday films which 
most of us favour are among the most difficult 
of all films to make, simply because it is so hard 
to inject any freshness into them. For this reason 
they seldom reach the prize-winning class in 
major competitions which attract entries of a 
high level. Only three or four such films are 


(Continued on page 88) 
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The 12 v. 100 w. lamp with the latest 
type of filament has recently been 
made available with a second type of 
lamp base—the BA2Is (left). It has 
a fairly large (2imm. dia.) pre- 
focused bayonet cap with four 
irregularly spaced pins. This is the 
lamp used in the Eumig P8m models 
At right is the better known version, 
with single centre contact bayonet 
base, which is not truly pre-focused, 
so for best results provision must be 
made for slight adjustment 


available 


are readily obtainable, and a special new 4-pin bayonet. 


illustrated left. 


efficient than those with large filaments, particularly on 8mm 
12 velt 100 watt lamp 


explained in the diagrams on the facing page 


Converting 300 and 500 watt 


It's the filament that does it! Compact filament projector lamps are more 


The latest 
first introduced by the German Osram company 


some two years ago, and now produced by most of the big manufacturers 


achieves higher efficiency because it uses the hitherto unexploited principle 


Two types of base are 


single centre contact small bayonet, for which lampholders 


Both lamps are 


They are generally run from a specially made step-down transformer 


with an output of 12 volts at 84 amps. (i.e., 
well optically with a condenser lens system that really suits them 
the condenser shoul 
just slightly in front of the gate 

an intensely bright spot of light 
of the gate, just covering the aperture 


light from the lamp should be large, and this usually implies a fairl) 


100 watts), and only perform 
Briefly, 


ld throw a magnified image of the filament to a position 


This means that a de-focused image of 
will be thrown on the back 
Further, the collecting angle of 


large 


liameter condenser, close to the lamp. 


oO a 
a 
" 
” " 
; | the filament 
Below, readers describe 


how they incorporated the 12 volt 100 watt 


flattened filament lamp into their projectors 





1. CINE GEL ROYAL 


WHEN a well-known firm recently offered this 300 
watt 8.1m. projector—of French manufacture 
at a reduced price, we had the idea of increasing its 
light output so that it could work alongside a 
Eumig Imperial. Using a Sixon exposure meter to 
obtain a reading in the centre of the picture area, at 
a distance of 8ft., we found the Imperial gave a 
central reading of 6} divisions (falling to 54 at the 
edges) and the Royal a reading of 2) 

We tried direct substitution of the 300 watt lamp 
by a 12 volt 100 watt, adjusting the holder in its 
clamp to position the filament in the centre of the 
lamphouse reflector, and—disconnecting the mains 
voitage supply—we fed it with the correct voltage 
from an Imperial. But this gave us a light reading 
of only 24, and the fall-off towards the edges was 
considerable 

It was obvious that the Royal’s condenser 
system was designed to focus a large area on to a 
small gate, and that direct substitution of a point 
light source did not give an even poo! of light on the 
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gate. The next step was to strip down the condenser 
system, which consists of three elements, of focal 
lengths (approximately) I}in., fin., and gin. in that 
order from lamp to gate. The first two elements are 
mounted in one holder in the lamphouse, and the 
third in the projector casting holding the claw 
assembly, 

Next we tried all permutations of rearrangement 
of the existing condenser lenses and obtained some 
mprovement in light output, getting a meter reading 
of 4, but it seemed that the focal lengths were not 
quite right, and so further trials were made with 
ordinary 1, 2 and 3 Diopter supplementary lenses, 
until a reading of 5} was obtained with the meter. 
This was equal to the edge illumination of the 
Imperial. We also found that the temporary lead 
supplying the current from the Imperial had to be as 
short as possible, as a current of 84 amps. flows, and 
this causes a surprising voltage drop in any Dut the 
shortest of leads. (A resistance of oniy half an ohm 
would give a drop of 4} volts.) 

For convenience we designated the lenses and 
positions as follows: nearest the lamp was Lens | in 
position 1; next to it Lens 2 in position 2; and finally 
in the casting was Lens 3 in position 3. At the end 
of our tests we had placed the lenses in this order 
Lens 3 in position 1; an ordinary 23mm. dia., 3 
Diopter lens in position 2; Lens | in position 3. Lens 
No. 2 is not required. This combination gave us our 
maximum illumination and a reading of 5}. Since 
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Exploded view of lamphouse and condenser optics. 
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Projectors to 12 voit 
Lighting 


the light is reflected through 

this is reasonably good efficic 
The modification is t 

manner, but it should be n« 


reasonable amount of skill and experience sho 


attempt it. Remove the projector from its case 
take out the lamp. Remove ‘he drive pulley 
in place by a grub screw) and take off the |: 
by removing the three securing screws | 
position. The lamphouse len re he 
a small circlip, and the two 
a coil spring. The othe 
main casting by a rather 
these with extreme care 
stripped, as very little of 
design 

Since the motor w rom a 110 
(through a dropping resistor in the origina 
provision can be made his when 
transformer, whi 4 1 
eliminated. The ( 
retained The cost I ransiormer 
about £2, and small r hops somet 
take winding them ecification. Tra 
specification 1s 


PRIMARY 0-110-200-2 
SECONDARY 12 


Wire as shown in the 
mains tap to suit the ma V ’ 
carpentry can modify the projector ca 
the transformer is mounted internally 
kept as a separate item, exter 
should not be more than about 
be of a reasonably 
wire) to avoid volta 

The condenser ’ ire mount 

j lampholder 

for the smaller lamp, so that the 
curately placed in the centre of the re flector 
the picture be dirn at top or bottom, vertica 
ment is necessary on the lampholder. Horiz 
adjustment is already provided on the project 
our model there was some latitude of moveme 
the concave mirror in the lamphouse 
balance of light was drastically altered 
moved out of alignment, but this can be chec 
removing the cover over the claw mechanism 
the pool of light may be clearly seen on the gate 
the mirror moved into line. (We then secured it 


Modified wiring for Ci 
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THE REASON FOR 
THE HIGH LIGHT 
Ol P t 


New lamp hitherto 


unexploi principle 














Top view of transformer, 
showing terminal strip 


Clamp 
(CE 45002, 
Plessey). 





The M8&R projector converted to take a 12 volt 100 watt lamp. 
Top left: lamphouse opened to show lamp mounted on door ; compare 
with diagram of lamp mounting. Above: underside view of base, 
with cover plate removed. The specially made transformer is neatly 
fitted into the available space 
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Wiring 
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fication 





Lamp socket. 
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2. BOLEX M&8R 


By L. GORALSK 


SEEKING more illumination from my Bolex 
projector (the old type, it should be noted 
the latest) fitted with a 500 watt 115 volt lamp, I tried 
adjusting the series resistor to the mains volt 
of 240 volts, but the result was not very satisfact 
and changing to a Filmovara lens did not show m 
improvement. So then I bought a 12 volt 100 
lamp and fitted it in the projector provisio 
The result was amazing, a Weston Universal! 
giving a reading of 1-6 for the 115 volt 500» 
and 3 for the 12 volt 100 watt 

rhe next step was to produce a proper transforn 
to fit into the available space in the projector 
needed to be very small and highly efficient, ar 
the event proved to be the main item in mak 
fully professional job of this conversion. Sin 
projector would have to run for a maximum « 
half an hour or so at a time, the transformer 
be smaller than would be needed for continuou 
running. A current density of 2,000 amp 
chosen, the proper lamination found and the 
former wound 

Winding is definitely not a job for the am 
but for the guidance of those wishing to obtain at 
former locally, details are given in the panel 
finished transformer was fitted into the bod 
projector with the aid of three 4 B.A. studdings 
three holes being drilled to keep it in place 
The old lamp socket was removed and the new 

al 


M8R 


bought from a car accessories store, ed it 
place. The bracket holding the lamp socket pern 
adjustment of the lamp in all directions. The elec 
trical wiring has been changed only a little 
make use of the original switch, it was decided 
run the motor through the resistor as before 
primary winding of the transformer has 
connected in place of the lamip and the new 
to the secondary winding, using heavy 
flexible P.V.C. covered wire 

The temperature of the transformer was checked 
after a test run of half an hour; it was only lukewarn 
rhe entire machine was only slightly warm, whereas 
with the old lamp it became very hot, since over 
500 watts had to be dissipated in the series resistor 
Running costs are now much lower, for onl 
250 volt/amp. are used compared with 1,25 volt 
amp. with the 500 watt lamp 





Transformer Winding Data 


Bobbin: 3-350 2:275in. cheeks, with 
1-150in. centre hole. Centre made up to space cheeks 
|-97Sin. apart overall. Material: dyin. thick $.R.B.P 
sheet. Centre hole of finished core | -645 ! 

Primary Winding: !,/25 turns of 26 s.w.g. « 
copper wire tapped as follows: 

495 turns for 110 volts 
ne dk we Gee 
1080 ., » 240 
wee: tin.. _. 240. 

Secondary Winding: 57 turns of /5 s.w.g. enor 
copper wire, wound in 3 layers 

Height of Winding: /9 layers primory, plus 3 layer 
secondary, pilus insulation tape; total height 0-644ir 
Available winding height 0-750 in 

Laminations: Siicon 92, No. /59A, 0-O0/4in. thick 
Stack |:650in. high; assembling of core interleaved 
| x J (i.e. alternate laminations assembled opposite 
way). 
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What Next? 


Their unexpectedness was one of the charms 
of the “‘News Chronicle’s’” award-winning 
children’s films 
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A New Wave of Non-Professionals 


Better amateur films are being made than ever before, says JACK SMITH. 


rHis annus mirabilis continues. Fresh films keep There are faults. The film starts with an acci- 
on popping up, which certainly suggest that the dent to an old lady who lives alone. The welfare 
right people are at last getting behind the cameras. service is warned, and we are told that she will 
Maybe I’m getting more opportunities to see be looked after by its officers. But then we lose 
amateur productions nowadays, and the in-_ sight of her. A pattern has been suggested, 
creasing number of good ones which I see reflects then abandoned in favour of a series of des- 
this. But I think that there’s more to it than that. criptive passages which flow smoothly enough, 
Better things are being done without the device of a connecting character 

Of course, when I say this in front of cine which the opening led us to expect. This is a 
veterans, they get a bit annoyed (at the same time little bit irritating. 
flattering me by telling me how young I am). The sound-track is good in intention (recorded 
More than one long-standing cine club member by Bernard Renwick) but rather poor in syn- 
has told me recently that there always have been chronisation. And there’s a gross miscalcula- 
good films, and that I shouldn’t make the mistake tion at the end, when important information 
of imagining that a new generation is a more is given on a title, while at the same time the 
sensitive generation, with greater skill and greater commentator continues with equally important, 
devotion to what’s worthwhile. Poppycock! but quite separate, material. 

There may be a few old amateur films that Nevertheless this is a splendid film. The old 


long and short, anc 1g are among the subjects Frank Frese’s series. (See “Putting the Audience 
in the Picture »pposite.) 
can hold a candle to the best productions of the people are portrayed with respect and affection, 
last five years or so; but now we have a real never with sentimentality. The sequence show- 
“new wave” among the non-professionals, and ing their annual seaside outing carries that 
it's not made up of people rediscovering and stamp of natural truth which can make a 
claiming as their own achievement things which subject like this so genuinely moving. The 
have, in fact, been done before. It’s new because mingling of spritely young children and contented 
it's made up of people who care rather a lot old folk at the Welfare Service gala makes its 
about the things they film, people who love the points without any self-conscious tricks of 
cinema and want to make a contribution to it. editing; again, this is clearly the truth, this is 
These are not “hobbyists,” they're artists; how people look and behave. 
often minor ones, perhaps, but in the long run The non-professional producer can provide 
the films they make will prove to be a thousand a valuable social service, while at the same time 
times more important than most of the silly satisfying his own creative instincts. Philip 
little pictures which passed as creative achieve- Grosset has proved this with Marlborough 
ments before they came along. (Now I await House and Claremont. The Ardleigh House 
some bad-tempered letters, but I shall remain group show it again with Helping Hands, which 
convinced!) will remain, at least for me, one of the good films 
One new film which impressed me when I of the year. 
saw it recently under the auspices of the Essex 
Federation of Cine Clubs was Helping Hands, OUT OF THE ORDINARY 
by the Ardleigh House unit. This was written a FILM about very young people opened an 
by John Lingwood and Leslie Gillham (who was interesting programme of “out-of-the-ordinary 
largely responsible for Handmaid of Industry amateur films” presented by the Grasshopper 
which I praised in the January issue). Helping Group recently. Hazel Swift’s Christmas Play 
Hands was made last year as a piece of local isn’t exactly new—it received (rightly) a lot of 
propaganda to show what Hornchurch does for praise, and a TV showing, last year. Screened 
some of its elderly people. It cost about £70 just before Oscar Riesel’s Blind Faith, it illus- 
to make, and has had a splendid reception trated very plainly the difference between success- 
among the local people whom it most concerns. ful art and (almost) successful artifice. 
It should be seen widely by other people, for I'm afraid that the Cannes winner doesn’t 
here is devoted work which has much to suggest stand up to repeated viewings. Technically, it’s 
to communities everywhere, whether they already superb. The acting is on the same high level as 
organise social services for old people or not. the camerawork and cutting. But—so what? 
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Basically the theme is trite. This might not 
matter if it were clothed in realism, if we could 
accept and believe in the two central characters 
But what is that girl doing, living all alone? 
Would she—however lonely—let herself be 
picked up so easily by a man whose 
immediately betrays a social status well below 
her own? And would such a man really t 
haunted by remorse? 

I asked Mr. Riesel how he imagined the girl's 
background. Did she work? How did she come 
to be living as she did? He said that he “hadn't 
thought that out.” And there’s the weakness 
We've been bamboozled by the sheer expertise 
of this picture. It isn’t really true. Clever 
craftsmanship has produced an 8mm. Holly 
wood glossy. I hope that he will find a good 
script-writer for his first 16mm. fiction n 
(A look at The Picture will show him what 
good, original short stery can achieve.) 

In the same show at Endell Street, an odd 
little 8mm. film by the Piccadilly Film Group 
had some funny ideas, although the overall 
standard was pretty rocky. Paying Ghost is 
off-beat anecdote complete with Ojirish con 
mentator and some not-quite-lip-sync. speec! 
of deliberate banality, good for the occasional 
hearty chuckle. I liked very much a flash-back 
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PUTTING THE AUDIENCE IN THE PICTURE 
In the early da nema Jes of the “ Inter- 
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into sid-time 











sequence “frozen 


till, obtained b making 
motionless as sible and shooting them at 
64 f.p.s. Each picture presented the essence of 

characters and 
An experiment which came off 
}. 


actors Stay as 


the situation, action ar- 


a \ I used within a better 
framework 


(The Grasshopper Group, I 


incidentally, have 

r own 
might 
along the been 
Where do we go 


y generousiy ofere the use of their 
cinema for Guild” which 
come into lines I’ve 
suggesting in 


from here?) 


ssues 


IT’S TIME WE TOOK MUSICAL ACCOMPANIMENTS MORE SERIOUSLY! 


WHEN are producers going to take the music 


they use a bit more seriously? [I’ve heard some 


appalling music tracks recently. (The heavily 
orchestrated stuff in Blind Faith is badly 
calculated.) 

If you’re aiming at public shows, music from 
commercial discs is out, although I suppose 
you can pay one of the libraries for the right 
to use the “mood-music” records No one 
with any sensitivity will do that, however 
Mood music is always crude music. I hate to 
see sensitively planned visuals larded up with 
the kind of musical clichés which might suit 
commercial advertising nonsense, but which 
have no place on the track of any picture worth 
looking at. 

Quite apart from the copyright snag, records 
of “serious music” are usually the wrong thing, 
anyway. Their use nearly always demonstrates 
a poverty of imagination and a deafness towards 


LA TECHNIQUE “ 
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good track construction , 


Right! Slap on the 


Scenes on the ocean 
Hebrides overture! You 
need a spot of tension? O.K., try Finlandia‘ 
Some soldiers on parade Good old Elgar! 
People who do this sort of thing must be 
ifilm-minded to a desperate 
music” is complete in 
good). All of the sea is there 
already in Mendelssohn’s overture. You don’t 
gain anything by adding to it your own Koda- 
chrome seascapes. (Confronted by such mon- 
strosities, I usually close my eyes and listen to 
the music.) Musical members of an audience 
ire distracted because they can’t help “tune 
spotting,” and the rest are deafened by an or- 
chestra of a hundred players blazing forth music 
the connection of which with the visuals is crude, 
to say the least 


unmusical and ur 
degree. “Programme 


itself (if it’s any 


You can use music because it creates, 


over a particular passage, exactly the right feeling 


Le 


Yn 
SOTHIC 





against the visuals. Usually, it will be “absolute” 
music. Cocteau had long stretches of Vivaldi 
in the course of Les Enfants Terribles. On the 
face of it, Vivaldi’s concerti had no connection 
with the tortured family relationships within 
the film; but in the event, the music’s long-drawn 
patterns provided an apt parallel to the complex 
interweavings of the plot. 

Or the emotional mood of a piece may heighten 
the dramatic tension. In Carol Reed’s Odd Man 
Out, during a tense period of waiting when 
members of the gang assemble in a supposedly 
friendly house, the radio is turned on and we 
hear that long, dramatic crescendo from the 
beginning of Schubert’s Unfinished Symphony 
(William Alwyn, who wrote the incidental 
music for that film, once told me that he gave 
as much thought to the selection of this one 
passage of music heard on the radio as he did 
to his own composition for the rest of the picture.) 

There is a copyright difficulty, however, so 
the good film-maker must think in terms of 
specially-written music, or he may employ 
musicians to record music long out of copy- 
right. In either case, economy alone will dictate 
the use of a small group of players, and the result 
will be all the better for that. Hazell Swift 
had delightful music by Dr. Gordon Jacob, 
played by a chamber trio, for Christmas Play. 
The lightest of orchestration was used in that 
delightful but strangely neglected film, Summer 
Daydream (which Contemporary distribute) 
We have just finished Two Summer Days, our 
Anglo-Belgian school co-production, with ori- 
ginal music by a young guitarist from Brussels, 
scored, most successfully in my view, for two 
guitars and a couple of boys whistling. Keep off 
the heavyweight stuff! Music is one element 
of the film; it shouldn’t be so insistent that it 
practically blows the picture off the screen. 

It is perhaps a pity that few people will come 
across High Wycombe’s first track for their 
film, Pastorale, which presents too many copy- 
right problems ever to show its face in public, 
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Good equipment cannot guarantee success, but 
wisely used goes a considerable way towards it. 
Pioneer Productions of south-west London are able 
to command apparatus not normally available to 
the amateur, This still pictures a camera and sound 
rehearsal. (They also have a boom cardioid studio 
mike and a camera blimp.) Particulars of member- 
ship (prospective members, they say, need not be 
deterred by lack of cash) are available from Peter 
R. Davis, 10 Larch Road, Balham, S.W.12. 


For here we have a textbook case of bad and 
good use of music. The pastoral mood of this 
overlong (but good in parts) story of life on the 
farm is rubbed in by repeated dubbings of 
Vaughan-Williams’ Wasps overture; maddening, 
especially when it comes for what seems to be 
the third or fourth time. Yet in the middle of 
the film there’s a sequence where the music 
comes off superbly. A rather sad scene of a girl 
and her sick pony is accompanied by the desolate 
little second movement from Schumann’s piano 
quintet. Not too familiar music, quiet and 
completely congruous in mood. Five musicians 
are much better than 80. 

Maybe one day amateur producers will call 
on their musical friends when they record their 
sound tracks. If there isn’t a composer handy, 
there’s a pretty wide field of existing music 
to choose from. What about the unaccompanied 
violin sonatas of Bach? And all that seventeenth 
and eighteenth century keyboard music? 
(Imagine This Park Is Beautiful accompanied 
quietly by a Bach fugue on the piano!) 

If you’re really clever, you'll let the music 
“oppose” your visuals sometimes, too. Heroic 
music against unheroic actions, beautiful 


music against ugliness on the screen, dissonance 
against idyllic pictures—what scope for expres- 


siveness! Try to see Marceau’s 1954 docu- 
mentary, Marines (it was in the French season 
at the N.F.T.). Here we have a hideous demon- 
stration of military training which aims to rid 
its objects of every normal human instinct, in 
order to make them efficient, automatic fighting 
animals. As we watched the agonizing process 
of dehumanisation, we heard on the track one 
of music’s greatest hymns to man’s spiritual 
freedom—Beethoven’s Great Fugue for string 
quartet. 

(Of course, you may say that audiences aren’t 
that sensitive to music; that they may not recog- 
nise your intention, because the sound means 
nothing to them. For myself, however—— 
and unlike George Sewell, if his recent letter 
about Horizons Unbounded really meant what it 
said—I don’t think that you should stay dull 
because your audience might be dull. If no one 
paid people the compliment of assuming that 
they have a sensitivity worth arousing, precious 
few works of art would ever get made.) 

CINETTE MISTRAL PROJECTOR 
IN OUR test report of this 8mm. machine last month 
we pointed out that adjusting the lamp entailed 
exposure of the mains wiring on the back of the 
voltage selector, which could be dangerous. We 
are very glad to learn from the agents, Actina Ltd., 
that the new model which they are now importing is 
for one voltage only (240 volts) and so has no 
voltage selector plug, and that all mains wiring is 
safely shrouded at the back. It is thus perfectly safe. 
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Memo to clubs: why not contact your local newspaper 
for news of impendirie { by | I 
brities and take shot 

Many V.1.P.s bring their own cine 
and shots of them filming might well provide a fil 
to club membership when hlicly shown. Her 
Yoko Tani, star of “Savage Innocents’’ and 
Wind Cannot Read,"’ in London recently to 

short film for commercial TV, een usi 

Autoset under the eye of a Bell & Howell 7 
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Edge Fog 


Ghosts 
Colour Copies 
By DOUBLE RUN 


“THE PROBLEM Of what causes orange edge fog 
has a simple explanation,” I am assured by Mr 
Victor Passfield of Peacehaven. “It is due to 
fogging by a small amount of white light through 
the base of the film—small enough to fog the 
layer of emulsion next to the base and perhaps 
sufficient partly to fog the centre layer also 
but not enough to touch the outer layer. This is 
of course, due to the fact that film is wound 
emulsion inwards. 

“To bear this out, one has only to examine 
a well fogged end of film. It will be found that 
the extreme end which has received complete 
fogging is completely clear, becomes yellow 
further in where both the under layers have been 
fogged, then goes on to red and orange where 
only the bottom layer has been fogged. Remem- 
bering that Kodachrome is a reversal process 
and that successive layers away from the base 
are developed to cyan, magenta and yellow in 
that order, it can be seen that when the layer 
nearest the base is fogged, the developed silver 
is dissolved away and consequently no cyan 
or green/blue colour can be present in the 
resulting film. 

“Of course the gelatine isolating layers must 
to a degree stop the light from penetrating 
completely, and also the yellow filter layer. | 
hope this clears up the ‘mystery.’”’ Yes, it does 
Thank you very much! 


Murder, Maybe, Possibly . . . 

A WOMAN, writing a letter, suddenly hears her 
husband return. Quickly she crumples it up and 
aims it at the waste paper basket. But she misses 
-—and he retrieves it. He reads that she intends 
to divorce him and immediately, without a word, 
strangles her. He hangs her from a rafter and 
"phones the police. Some time later, he is 
reading of her suicide in a local paper when he 
glances up and sees a figure covered in a white 
sheet about to strangle him. He wakes up, to 
find his wife shaking him. It had all been a 
dream. 

What do you think of this as a film plot? 
The Ten Best judges commented that: “Neither 
the acting nor the situation is at all credible; we 
never feel that what is happening matters 
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very much, we cannot really believe in the two 
characters, and the appearance of the 
too ineffective to bring a real sense 
when the revelation comes 
is has really happened, we are 
laugh at the contrivance than to 


th relief.” 


chief 
ghost is far 
of horror; so that 
that none of 
more likely to 
mop our brows W 

Mr. Harold Cosgrove of Droyls- 
was disappointed that the film 
(Unfaithful, LOOT Kodachrome), his first 
serious attempt at story telling, was not awarded 
even a Single star, and asks for suggestions on how 
to produce something better next year. The first 
essential, I is to find a story in 
which an audience can really believe. The one 
outlined above is, as the judges point out, 
quite incredible. If the man had been established 
as easily excitable, I suppose he might have flown 
und attacked his wife in the heat 
of the moment, or if he had been introspective 
(and insane) he might have brooded until, 
eventually, he convinced himself that he had to 
kill her 

“I’m sure I would not be very pleased if I 
caught my wife writing to another man. Maybe 
I would not go as far as murder, but a hot- 
headed person might,” writes Mr. Cosgrove 
Maybe, but this man was not established as a 
hot-headed person. All these “‘maybes” and 
“mights” indicate that the situation is utterly 
beyond the range of normal experience and that 
one is therefore courting disaster in choosing 
such a plot for a film 

The ghost is ludicrous, too. If one must intro- 
duce ghosts, at least one should ensure that they 
do not look like people with sheets thrown 
over them. But in point of fact, it is much more 
effective to suggest rather than show them: a 
door mysteriously opening and then slamming 
shut or a window fiying open and curtains 
billowing create a much stronger impression 
than an actress unhappily unable to see where 
she is going. Unless you succeed in creating 
a really eerie atmosphere, the ghost will only 
make audiences laugh. 

Nevertheless, as the Ten Best judges also 
point out, there are some good touches in the 
film: there is imaginative use of close-ups (for 
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he produce 
den, I ancs., 


would suggest, 


into a passion 





example, the woman's hands crumpling up the 
letter, and her fingers grasping her husband's 
wrist and then slipping off it as they struggle) and 
of tracking shots (when the camera looms up to 
the frightened woman). There are effective 
compositions: when the husband goes to ‘phone 
the police, he approaches from the background 
to a ‘phone that almost fills the foreground. 
There are superimposed titles, too, that neatly 
dissolve into each other, but no amount of 
technical accomplishment can save the unfor- 
tunate plot. 

I suggest that for his next film, Mr. Cosgrove 
forgets al! about “strong” situations and major 
crimes, and builds a plot round people he knows 
and whose reactions he can predict. And that 
means that he must not require them to go 
through actions utterly removed from the nor- 
mal and everyday. If there must be crime, let 
t be petty crime. “I realise that this dream 
gimmick is a very old one now,” explains Mr. 
Cosgrove, “but at the time it seemed to be as 
good a solution as any. I guess I have learned 
the hard way...” 

The film, I was interested to learn, was 
spliced with American adhesive tape throughout, 
but as Mr. Cosgrove points out “Instead of 
following the loop contour, these splices tend 
to hinge. Thus on a projector without edge- 


guided sprockets I found that one was constantly 
losing t 
the tape, 

frame line 
splices, and use 


Also the hinging tends to stretch 
producing a rather wide and visible 

In future, I intend to use regular 
the tapes only for matching 
action shots.’ Certainly, there was a noticeable 
jerk at every splice when I projected the film. 
These joins had been made a year before. 
Has anyone had a similar experience? 


Depth of Field 

“THE ENCLOSED two depth of field tables are 
from Rank,” complains a reader. “The first one 
was sent about a month ago. The second one 
came this morning. You will notice the glaring 
discrepancies. Which one is correct?’ The 
answer is probably both, because the figures are 
based on the circle of confusion to which you 
wish to work—in other words, it all depends 
how fussy you are. In fact, only the precise 
area focused upon is really in focus, and the 
depth of field tables merely indicate how much 
latitude there is before the fall-off in definition 
becomes objectionable. As the term “objec- 
tionable” is not an exact one, no one set of 
figures will satisfy everyone but, as hardly 
anyone ever refers to these tables anyway, 
perhaps it does not matter very much 


Duping Problems 

as | have pointed out from time to time, the 
difficulties of making 8mm. colour copies are 
very considerable and the wonder is that it is 
done at all. ““My copy,” writes a correspondent, 
“has very conspicuous grain colours are 
nothing like the original . . . there is a hint of 
yellow-orange on the extreme left of the pro- 
jected film over its entire length . . . definition 
has fallen off to the glass jam jar lens stage. . . 
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the last foot of film, supplied without a trailer, 
is marked with the usual black spots and blobs 
although the original is free of any marks 

. SO copying is an expensive method of pro- 
curing a film that I would not dare to show 
anyone.” 

There can be little doubt that this reader 
has been unlucky, for 8mm. copies can be fairly 
pleasing (as were the 8mm. dupes circulated 
with the Ten Best some years ago), but the 
quality is variable. However, the new Koda- 
chrome duplicating stock may make a difference 
Certainly 16mm. colour copies have improved 
out of all recognition in the last few years. | 
recently saw a 16mm. colour copy made some 
years ago from a 16mm. original of mine, and 
the colour rendering horrified me—yet when it 
was made, I thought it well up to standard. 
Incidentally, at that time people were saying 
that it was quite impossible to make 8mm 
colour copies, so it is surely highly encouraging 
that there should now be firms prepared to 
tackle the considerable problems involved. 


The World at Work and Play 
THE SUGGESTION advanced by Mr. McKinley 
in the April A.C.W. for an international film 
showing a typical day all over the world is an 
exciting one, but bristling with difficulties. 
The subject would surely need to be much more 
confined: people at work or play, or a child’s 
day, for example, might make fascinating 
themes, but could they be scripted in advance? 
I suspect not, for filmers might go out and shoot 
the evidence for the scriptwriter’s point of view, 
instead of collecting the evidence first, then 
drawing conclusions from it. But this latter 
method could prove most wasteful of film stock 

Then again, could politics really be excluded ? 
If children were being trained to handle weapons 
or practise intolerance, could the filmer shut 
his eyes to it? And even if he wanted to tell the 
truth as he saw it, would he be allowed to? 

If we tried to show, say, a day in the life of 
a child on 8mm. Kodachrome at 16 f.p.s. 
with sequences from perhaps America (North and 
South), Africa, China (or Hong Kong), Japan, 
India, Australia, Russia and some eastern and 
western European countries, would the camera- 
men be forthcoming? Each would need to sup- 
ply about one roll of film, and perhaps half of 
it would be lost in editing. 

if anyone is interested in the idea, I'd be 
delighted to hear from them—with full details of 
exactly what they would suggest filming: ob- 
viously something typical of their country 
I visualise the film starting in one country, then 
moving on through morning, afternoon and 
evening, as we progressed from place to place 

or have you any brighter ideas? 


A.C.W. DIRECTORY OF 
lémm. SOUND PROJECTORS 


WE REGRET that owing to pressure on space we have had 
to hold over the final section of our comprehensive survey 
of current equipment. It will appear next month 

Terta 8. We are informed by Boots that this machine, 
which they are distributing (details were given in our 8mm. 
Projector Guide) takes spools up to 800ft. 


JUNE A.C.W. 
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Recording Without Fluffs 

1 HAVE read P. J. Ryde’s art les on tape 
and cine with great interest, but was rather 
by his rather elaborate precautions for I 
the sound of the projector getting on to the tab i 2 from Ut pro tor and is 
when recording the commentary he i enciosed in a . nace up Of thick cushions 
no need for all t > when, with the t vith th ‘ rem ver OF Our Phillips tape 
friend and his record raer rT ve 
done without an cas . fel 

I have found th -asiest way to record 1 when t recorder was used to hold 
sound effects ; comment: as follows t ect ‘ © were startic hnd that 
of all, with iim being screened, the ript the resulting ing wa racticaily free oO 
scanned and commentary > points clearly marked projector noise Previous! > had used the 
on itil, of course, the film has not beer epared ismion nou i testing again without 
from the beginning as < und film, with the ' tne tid, me ‘ $ quite his sresumably the 
mentary as an essential I tyre I : 
commentary is then rec« 
using projector or film 
between cach passage. Thus the en 
is recorded free from the fluffs whic 
mar live recording 

When the final recording session takes 
turntables for music and sound effects a 
into a junction box which, in turn, is pli 
the receiving tape recorder. A strobe on 
by the spill light from the projector and 
good degree of synchronisation to be 
Also plugged into the junction box is 
tape recorder, but it must be one which 
control 

With the film bein reened, music 
effects are introduce 1 to the recei 
by use of the pause control on the se 
recorder, the commentary i as 
required. If the junction 
the person operating the 
turn down the music/effec 
putting in the commentary 

By taking note of all levels prior to 
perfect combined recording can be achieved wit! 
any trouble at all from the projector. and ever 
can be in the same room and can pass 
instructions to each other without the 
microphone picking them up 
Potters Bar 

Mr. Ryde wr 
cater for tho bo d ; f payee ss - 
recorder and turntable, but althous coemmel rms ually end fir t t >é é y close during a 


aithough 

10t ha t, we can 

multitrack ‘ a re that when a second machine A yrmance 

available od’s schem ry waleable is tain \ Hos OUGLAS MILLAR 

circumstances. But th ar uple of points « j I ife T: ( 5 

I should like to ra ni ormity in ape rtons ; 
(1) It is by no mean ry ymmentary that i boxes of 

to being recorded wil xd matched up to the 7 " 

each 

wards In cases where th ymumentary is fairly “Ou nm ; 

and requires pretty tight 1 have always found it a , open ‘ j ct and date 

deal quicker and easier | solate the microphone fror 7 f ou tt ahd Gate = . 

projector noise and have the commentary spoken \ th 2 ope 1 the right, subject and date label on left 

film is running, and thu wsure sym her than st g t “ win but on a bifurcated rivet 

= y rs mig ~ hr gtr ’ tC very much more convenient to have 
2) yen if only loos <. is requir the . heal . 
‘ © ov fee qu hem uniform shelf or cupboard storage. This 

that one could produce the verfect une yuld not t r iff itt rang Af ll 

without a fair amount of rehearsal and a number ract “y 7B -— | cult to a sa iter aut, 

come... Meant o were ulna Ade. Waod's arian ost E.P. and L.P. record covers have an opening 

would it not be better t 7 yt on to the “rece ‘ on the right, wit! title on the spine 

tape” and then dispe t the for the re A South Harrow FISH. 
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A Sixth Rule for Panning 
1 SHOULD like to add my voice to that of Mr. Rowley 
on the subject of panning, and I would like to add 
one more point to his five rules: camera movement 
should always be cued—that is to say, there should 
be some movement, however slight, in the shot just 
before the camera itself starts to move. It may bea 
turn of the head, a wave of the hand, a branch of a 
flower swaying in the breeze—even a sidelong 
glance is enough to smooth the introduction of 
camera movement and render it invisible. 

If you have to start a panning or tracking shot 
“cold,” then try cutting in a shot which gives a 
slight sensation of movement-in-the-right-direction 
immediately before the moving shot, ending your 
first shot while the subject is still in motion. I need 
hardly add that the speed and direction should 
match in order to make a smooth transition. 

Ewell. HAZEL SWIFT. 


Pans and Tilts 

surRELY Denys Davis has heard both amateurs and 
professionals speak of ‘panning up” or “panning 
down,” and merely begs the question by invoking 
the textbook distinction of panning and tilting. Tne 
subject of contention is camera movement, and I[ 
wonder what he would cail a shot in which the 
camera moves diagonally across the scene? Nor 
do I agree that tilt shots are easier to bring off than 
pans. Several people I have asked confirm that a 
tilt shot upwards against the pull of the camera 
requires considerably firmer control and greater 
practice. 

In any case, Mr. Davis has not answered my 
original challenge, which was to describe how any of 
the five test shots submitted could have been brought 
off more effectively without moving the camera. 
Harrow. G. D. ROWLEY 


Changing Faces and Places 


THE AMATEUR cine movement has tackled many 
subjects, but have any groups turned their attention 
to a task the accomplishment of which would be 
both valuable and interesting: the compilation of 
film records of places that are changing, where 
character may be quite altered by what is newly 
built, and of persons who have done notable work 
for instance in the field of the arts? 

Perhaps there can be some discussion of these 
ideas. The first is complicated by the time factor, 
but might not an interesting film be made {if it is not 
already being done) of the birth of the new 
Coventry? With regard to the second, there are 
times when, on the death of an artist or an actor, 
one has regretted the lack of a record, such as film 
can provide, of the personality and the creator in 
direct relation to his work. The subject is hardly 
ever dealt with professionally because it is not 
commercial. So a country and posterity are denied 
material which, even in brief form, would be 
appreciated. 

Finally, I have a concrete proposal to make. 
What about a film on Augustus John? Nothing 
seems to exist. Yet here is a venerable figure and a 
British painter who is much respected, a man of 
independent and original mind. What of a tribute 
to him which would also be a permanent film record 
of the man, his approach to art and some of his 
achievements ? 


Twickenham. BERNARD ORNA. 


Two Ways of Life 
mr. KS. Mc.Kinlay’s suggestion—that amateurs 
in different countries should combine to produce a 
joint film under a common director to promote 
international understanding—is a very meritorious 
one, but I fear the target is too high. I think a more 
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xchange 


practical idea is one which the Finchley 
Cine Society is at present working on—the e 
of films with a foreign club 

The writer recently had the pleasure of being the 
guest of the cine club at Le Raincy near Paris and 
was impressed by the friendship and hospitality 
received. The object of the visit was primarily to 
explore the possibilities of exchanging films with 
them, but in view of a tie-up between Le Raincy and 
Finchley under a Twin Towns association, the two 
cine clubs each propose making a film to show the 
way of life in their respective boroughs. 

I am sure the series of scenes, whether they be of 
children at schoo! or play, the breadwinner at his 
work, the housewife doing the chores or shopping, 
or people spending their leisure time, will all have a 
familiar ring, but with—for us—a subtle difference. 
I venture to hope that this scheme will be a step 
towards better understanding. 
London, N.3. H 


Support for the Guild 

ON behalf of the Grasshopper Group, may I say how 
much we support Jack Smith’s idea of a 16mm. 
Guild. The amateur film movement should be one 
of the most exciting aspects of cinema. As we have 
so often been told, the amateur does not have to 
worry about the box office. He has complete 
artistic freedom—the freedom to express himself in 
his own personal way. And yet, how rare it is to 
find a film in which the maker has even been aware 
of this freedom, let alone taken advantage of it. 
Anything, therefore, which encourages imagination 
and artistic value in amateur films deserves the 
support of every amateur who regards film-making 
as more than just a pleasant hobby akin to fretwork 
As Jack Smith says, it is difficult to see how such a 
Guild could come into being. But it is certain that it 
will need the support of as many serious film-makers 
as possible. The Grasshopper Group is proud to be 
able to offer its support, and hopes that as many 
other groups as possible will follow its lead. 
London, W.C.2 PAUL H 


JOHN HUNT 


SCOTT. 


Stereo Sound 

PROFESSIONAL movies, discs and tape now have 
stereophonic sound. I have not heard of stereo 
sound on 16mm. or 9:5mm. film. If the picture area 
of 16mm film be narrowed down to approximately 

5 7mm., two normal optical tracks or three 
ireicks of the 9-Smm. size cou!d be squeezed in. For 
magnetic tracks the number could be two, three or 
four tracks. A number of sound projectors could be 
converted for magnetic tracks, but the addition of 
one or two optical heads might present a snag 

The square-sized picture can be produced to 
approximately normal ratio by squeezing it with a 
wide screen attachment. This system should be 
applicable to 9:Smm., although the picture loss 
would be more serious. Would this idea be practical, 
or has it already been thought of? 
Howick, Natal. K. E. REYNOLDS. 

There are several feasible methods, including the one 
suggested by our correspondent, but we feel it will be quite 
some time before there is much demand for stereo sound with 
l6mm. CinemaScope. The screen must be a fair size, other- 
wise the stereo effect goes for nothing and may, indeed, cause 
loss of quality. It is because of this that many cinemas still 
present 35mm. CinemaScope with only one track. 


Home Shows and TY 

HAD 8mm. been firmly established years ago it 
might have been a different tale, but as I see it the 
manufacturers are only flogging a dead horse, for it 
can never compete with television. Try giving a show 
of silent films when a Western is on the telly and see 
what happens! The children will chase you out of 
the room. 


JUNE A.C.W. 





Yet years ago, ren I took up movies { 
9-5mm. then, and still is for me), I gave shows about 
twice a week during the winter, and our sitting-room 
was always crowded with neighbours and their 
children. And when visiting friends you were to 
not to forget to bring projector. How 
people will ask that today 
Belfast. 
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Parallax Compensation 
READERS may like to know of this simple gadget fi 
compensating for parallax at any distance wl 
titling. Two pins (P) protruding lin. are fitted 12 
apart on a board I4in 3in., to serve as a hanger for 
the title board. A three-ply board 14in 14in. or 
bigger is used for the th 


title board itself, near 
upper edge of which 


two holes, L and L' 





| 
| 


, camel , mepepened 


drilled 12in. apar The vertical 
distances between viewfinder and 
the camera are now measured and found to 
and B respectively. Lay out A and B as showr 
the sketch and drill holes V and V*, which shou 
also be 12in apart 

The hanger is hung up or placed on the floor 
pinned through holes H, holes V and V° are 
fitted over the two pins, and the title framed 
camera viewfinder. Camera and hanger are le 
position, the title board is removed from the 
and replaced through holes L and L'. The title the 
filmed will be accurately centred 


Benoi, S.A. 
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Out-dated Stock 

AS a “new boy” where cine is concerned, I 
interested to read Centre Sprocket's notes on ou 
dated stock, for I have recently exposed a Kot jak 
8mm. monochrome film given me by a frie \ 
had lost the carton and did not know by 
it was out-dated. He thought about eight year 

The results were amazing. Not a frame 
spoilt, and one shot of a rabbit on the run is tr 
remarkable—at any rate by my standards of 
is acceptable. After the film had been exposed 
missing box turned up. The date of expiry pr 
on it was June 1946! 

For the record, my 
as your test re 
beginner. 
Colchester. 


A.C.W. JUNE 
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Brighte sr Dark Days 

seen one of the best and brightest winters 
ever No, I haven't been abroad. I've 
n at home 144 copies of A.C.W. which I got 
10s. This has certainly been my bargain of the 
years. In the [ 1 issues of 1947, 8mm. was a 
very new boy 5mm. and 1eenen. held the stage, 
ind sound-on-disc and 5mm. were advertised 
quite a lot amazing how much cine history is 
recorded in t iges. I've studied them, digested 
them and still find titbits. I find only one 
small thing to criticise. I prefer the covers of those 
Otherwise, I doubt if I could find words to 
describe A.C. Excellent” is meagre praise. The 
1earest I can get is your < wn slogan in the Amateur 

e Diary amateur’s bible.’ 

I took up three years ago and only regret 
that I did art sooner. My equipment now 
consists of a Bolex C8 (triple turret with w.a. and 
telephoto), Weston meter, tripod, Moviscop viewer, 
M8R projector, Bolex titler and Starlight screen 
Being in the R.A.P. keeps me away from my old 
club (Dundee C.S.). I am very interested in anima- 
tion and would be glad to correspond with fellow 
amateurs, particularly from abroad am 
Other interests: motor racing, models 
48 Holyrood Street, D 
Carnoustie, Angus 
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I SH appreciation of same 

jay Gevacolo proc service from Gevaert 

Ltd. Six 8mm ns I sent for processing at 4 p.m. 

on a Monda were returned by first post 
Wednesday morning. Good work, Gevaert! 

Incidentally, do Gevaert intend to manufacture 

il light colour stock? If not, I shall either 

have to Kodachrome A for my titles, or film 

them out of doors 

Weston-Super- Mare 
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1s we « ther no present intention marketing 
it the daylight film can be used in 

vert CTB12 filter (this is a piece 
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ULD like 


prehe 


iw 
most com 
kindly dealt 
ontained 

j has 


SS My great appreciation of the 
> manner in which you have so 

nquiry. All the information 
letter I have found most useful 
and it put my mind at rest. You 
might be interested to know that as you gave me the 
address of Colour-Technique, I have now forwarded 
to them about 150ft. of 9-S5mm. Pathe film for 
conversion to 5mm. 

I can see you do things in a very sound and 
thorough manner and I shall certainly recommend 
your magazine to my friends. 
London, N.W.11 
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THE LATEST 8mm. DEVELOPMENT: ZOOM 
CAMERAS 


A WHOLE rash of cameras equipped with built-in 
zoom lenses is suddenly erupting. The Japanese 
seem to have been the first, with the Konica Zoom, 
described in our Photo Fair issues; so far this 
camera appears to be the only one going the whole 
hog and actually burying the lens in the camera 
body. We have already reported on the Kodak 
Zoom 8 Automatic, the Nizo Heliomatic Foco- 
vario, and the Yashica 8EC in past issues, and there 
was also an early model by Sankyo, the 8L 

Now Bell & Howell have produced a 
in their Director Series, the 414 Zoomatic 


and equipment. 


model 
Like 


Bell & Howell Director 414 


Beli & Howell Director 41 
most of the newer zoom cameras, it has a built-in 
exposure meter coupled to the lens, in this case 
featuring fully automatic working. The lens is a 
9°to 27mm. f/1-8 Bell & Howell Variomat with 
11 elements, focusing to 6ft., and with automatic 
or hand-set stops to f/22. A zoom finder in the 
body is automatically coupled to the lens. The 
focusing scale of the lens has a fixed focus catch, 
and a provision to signal the operator when it 
is zoomed to a long focal length if set for a short 
taking distance 

The negator spring ‘rive principle already used 
in a few B. & H, 16mm. cameras has been incor- 
porated, giving an extremely long run of 15ft. 
per wind, and also featuring a reserve power indi- 
cator. The exposure button ts lifted up for exposing 
single frames and depressed for running at 16 
f.p.s. in the usual way, but a novel feature is the 
provision of instant slow motion (48 f.p.s.) by press- 
ing the release right down. The exposure meter is 
automatically coupled to this speed change, so 
that one can change from normal speed to slow 
motion and back again in the middle of a shot. 
if desired, giving a rather novel effect (and quite a 
useful one, for slow motion is rather wasteful of 
film; this way only the part actually wanted in 
slow motion need be selected, with normal speed 
up to and after it). 

The camera also features a geared footage counter 
with automatic reset, lever wind, and a warning 
beacon in the viewfinder for insufficient light. 
The electric-eye meter is adjustable for films of 
sensitivities between 10 and 40 ASA, and manual 
setting of the lens iris can be operated from the 
same knob. Price is $200. The camera is also 
available with a three-lens turret head (10mm. 
f/1-8 lens with 6-Smm. wide-angle and 25mm. 
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tele attachments) in place of the zoom at the same 
price; thus equipped, it is known as the 410 

We confidently expect that the 414 and 410 will 
be in production at Mitcheldean, and—judging 
from Rank’s enterprise— will be available here 
very shortly 

Another new zoom camera is the Japanese-made 
Canon Reflex Zoom 8, with a 13-element 10-40mm. 
f/1-4 zoom (an unusually large aperture), and reflex 
viewfinding on a fresnel screen incorporating a 
split-image range finder (another 13-elements). 
There are variable speeds 8 to 64 f.p.s. as well as 
single frames and lock-on run, and a semi-automatic 
exposure meter for 10-160 ASA films on the top 
panel (i.e., mot visible in the finder). A warning 
bell sounds three seconds before the camera spring 
runs down. Price in the U.S. is $240. 

Revere have just come out with a series of six 
zoom models with basically similar design but 
featuring a number of refinements; as usual with 
Revere cameras, there are models for both spool 
and magazine loading. They are: CA-114 (spool) 
and CA-115 (mag.) Cine Zoom Electric Eye 
Matic, with a 9-30mm. f/1°8 Wollensak zoom 
lens, a coupled zoom finder (in contrast to the 
earlier EE Cine Zoom Eye-Matic, which had a 
finder of the three coloured frames type), and a 
fully-automatic exposure meter adjustable for film 
speeds of 10-40 ASA. Prices are $139.50 for the 
spool model, and (as in the whole series), $20 
more for mag. load. The CA-116 and Power 
Zoom Electric Eye-Matic are similar, but have a 
power-operated zoom, enabling the lens to be 
zoomed in or out at the pressure of a button 
Price is $169.50 and $189.50. Finally, the CA-118 
and 9 add the possibility of manual exposure 
control to the automatic one, for another $10 
In addition, there is an associated set of cameras 
under the Wollensak trade mark 


AND PROJECTOR ZOOMS, TOO 

NEW developments in projector zoom lenses are 
also announced. Bell & Howell have fitted a new 
Filmovara zoom lens to their 270-Y Lumina 
projector, in which the zoom range has been in- 
creased to 15-25mm., and the aperture to f/1-2 
The projector, which also features automatic 
threading, is priced at $190 

Revere have a Wollensak zoom lens on their 
new AZ-777 projector (with a zoom range of 15- 
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machine has automatic lacing, too 
is claimed, mechanical attachment of the 
the take-up spool, so that all that is needed 
a show is to present the end of 
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projection on conventional motion picture pro- 
jectors equipped with a special Schlieren-type optical 
system, or by means of a scanning system. It is 
said that the thermo-plastic film may be used and 
re-used indefinitely, that the image can be dis- 
cerned on the film frame by frame, and that equip- 
ment can be devised to make editing simple and 
precise. 

It will thus be seen that the process needs all the 
complicated equipment necessary for television as 
well as fairly complex machinery of its own (vacuum 
chamber, heater), and so is most unlikely to be 
capable of being reduced to hand camera propor- 
tions. However, it will be interesting to watch for 
future developments. It is also interesting to note 
that TPR is a result of research, several years 
ago, on a method of projecting television pictures on 
to a large cinema screen 
Cinecorder Model 4 
high gain inputs at 
extreme left, medium gain 
extreme right; selection 
keys below measuring 
apstan and seconds 
ounter extreme left 
the two levers on head 
over are for tape lift 

and Varitrack control 


TAPE RECORDER 
FOR CINE 


A TAPE recorder built especially for the cine user 
(and others who wish to prepare elaborete sound- 
tracks) is soon to be marketed by a British firm, 
K.G.M. Electronics Ltd. It has been designed by 
their Chief Development Engineer, Desmond Roe, 
B.Sc., who will be well known to A.C.W. readers 
for his contributions on tape sync. and other sound 
matters. 

The Cinecorder has a number of refinements 
particularly suited for film sound track compilation, 
but its greatest advantage is that it can be used with 
perforated tape to provide 100 per cent. sync. with a 
number of projectors—the Eumig Imperials (P8 
and P8M) in particular. For this purpose a sprocket 
is supplied to replace the tape capstan on the 
Imperial, the teeth on it engaging with perforations 
in the tape and eliminating the effects of stretch or 
slip. The sytem is intended for film running at 16 
f.p.s. and tape at 3} in./second, and the tape /s there- 
fore perforated with 16 sprockets per 3}in. (Made of 
standard thickness Mylar (for maximum strength), 
it is perforated by Zonal Fiim Facilities, and will 
cost Id. per foot.) 


Aids to Editing 

Apart from its non-slip virtues, the perforated 
tape will greatly simplify editing. As a further help 
the recorder incorporates a separate, tape-driven 
capstan geared to a counter reading in seconds (and 
not the usual arbitrary figures). For perforated 
tape, a thin sprocketed disc is inserted to engage in 
the perforations, thus guaranteeing exact reading. 
The system can, however, also be used with plain 
tape, if required. 

It is expected that it will be possible to use the 
recorder for sync. shooting without alteration to the 
camera (provided it has a continuously variable 
speed control). The method is to run the camera 
empty and look through the lens and shutter at the 
perforated tape running through the recorder. 
The speed of the camera is adjusted until the 
perforations seem to stand still (by strobing). Most 
cameras will hold speed sufficiently steady to allow 
scenes of at least 10 to 15 seconds to be shot. (One 
difficulty we can envisage is that some cameras run 
a little slower when transporting film than when 
empty.) A remote control allows the tape to be 


56 


started and stopped remotely from the camera and 
is arranged to mark the tape at the end of shots for 
ease in editing 

The tape position indicator capstan also carries a 
strobe allowing variable speed projectors to be set 
to a fixed speed by the well-known method of using 
spill light which has been “chopped” by the shutter; 
further, there is a mains outlet socket which is 
switched simultaneously with the tape recorder 
motor, and so fairly accurate synchronism should 
be achieved with any type of variable speed pro- 
jector without alteration—certainly sufficient for 
music plus commentary tracks. 

Easier Track Compilation 

4 number of other features should also make 
elaborate track compilation easier. The tape can 
be lifted off the magnetic heads by operating a small 
lever, thus allowing sound to be inserted or faded 
in or out to any level without any possibility of 
clicks or other noises being recorded, since all 
controls can be pre-set. 

A Varitrack tape control can be used to move the 
heads vertically in relation to the tape, and allows 
track compilation by the split-track system (e.z., 
music is recorded first over the whole width of the 
track, the heads moved over, and after rewinding 
to the correct place—made easy by the accurate 
seconds counter—a speech track can be laid down 
alongside the music, part of which is erased; on 
moving the heads back to the original position, both 
tracks will be reproduced, and the music will be 
automatically faded down under the speech). The 
notable merit of this system is that an error made 
during the recording of the second track can be 
erased and replaced without harming the under- 


lying music; also the high frequencies are not 

partly erased as with superimposition. 

Superimposition 
However, for greater flexibility, superimposing is 


also possible, the recorder being fitted with a control 
which switches off the erase head, and can adjust 
the amount of bias to any level, even sufficient to 
erase. The reason for this is that the erase head is 
always wider than the record head, hence were the 
erase to be used for the correction of errors in the 
split track system, a greater width of the music 
track would be erased where the correction is to be 
made, with a consequent decrease in level. In this 
way the record head can be used for erasing the 
faulty section, the bias then reduced to a normal 
value, and the replacement recorded. 

The amplifier has two independently mixed 
inputs, each associated with two sockets, either of 
which can be selected by a switch. It is thus possible 
to key-in an effect at the correct level, the volume 
control having been pre-set. The second, medium 
gain channel has ‘sufficient gain for microphone 
close talking, so that special commentary or 
announcements can be made during tape playback. 

Since a brass boost switch is associated with one 
of the microphone inputs, tape recordings can be 


The Cinecorder set up for working with perforated tape 
with a Eumig P8 Imperial projector. 
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made directly from another tape deck (i.e., no 
amplifier is needed). The detachable 8 Sin. loud 
speaker is mounted in the removable lid of the 
recorder, and 18ft. of lead enables it to be stood 
by the screen 

The amplifier uses a 
indicator, has separate bass and treble (boost 
cut) controls, adjustable level speaker or headph 
monitoring, record safety button, and an output o 
3} watts. The tape deck is the latest B.S.R. TD2 
running at 3} in./second, with Sjin. spool capacity 
A moving coil LD 61 microphone is supplied 
Total weight is 28 Ib. and it is expected that the 
cost of the unit Will be around £50. Deliveries 
expected to start in late summer 

Tape sprockets fer other makes of 
synchronisers will be available later where feasible 
It is also planned to manufacturer a complete sy 
chronising unit for the perforated tape. This w 
allow a wide variety of 8mm, 9-Smm. and 16mm 
projectors to be operated with 100 per cent. sync 


uorescent type ol vol 


projector 


KODAK ENTER 8mm. STRIPE FIELD 
EASTMAN KODAK have entered the 8mm. stripe fiel 
in the U.S.A. with the Kodak Sound 8 project 
It has a 400ft. reel capacity, and runs at either 1¢ 
24 f.p.s., with a frequency response claimed as 7 
5,600 at the lower and up to 7,500 c/s at the 
speed. The good performance, it is cl c 
partly due to the use of a new aluminium and i 
compound “Alfenol’—developed by the U ‘Ss 

Navy—in the construction of the magnetic head 
this, while having desirable magnetic properties, 1: 
extremely hard and 
wear resistant 
Its use had made 
possible to produce 
head which has 
width of only 20 mil 
Being centred on 
30 mil. stripe, it doe 
not scan the edges of 
the track, which ever 
with the best coating 
techniques tend to be 
a little irregular, and 
‘ lead to noise in 
. ali reproduced signal 
%& ay ) Drive is by mduc 
tiie i tion motor, and the 
sound-head includ 
a 2 Ib. fly-wheel built up from eight steel plat 
said to be easy to manufacture and baiance 
Exceptionally quick starting and stopping 
provided—the machine is claimed to come up 
speed in less than a second, and to stop almost dead 
thus making editing or error-correction easy 
There is provision for stills and for reverse run, and 
a bottom loop former can be adjusted to give a 
picture-sound separation of 52 or 56 frames. 

The amplifier has inputs for the crystal cI 
phone supplied, and for a gram or tape input 
which, however, does not have an independent 
volume control. (If required this same socket can 
be used for feeding out to a high quality amplifier 
instead.) The power output is 2} watts into an 
eliptical 10 24in. speaker, and an extensior 
speaker socket is provided. Level setting is by 
flashing neon, and the speaker can be used for 
low-power monitoring during recording; the 
microphone has a directional characteristic to cut 
down acoustic feed-back. A _ safety interlock 
prevents accidental erasure 

The picture head is similar to the Showtime 
projectors, which, though well established in the 
U.S. have not, so far, made their appearance in this 
country. The internal reflector oF the 500 watt 
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* * * 
Eastman Kodak ’ tained a licence from SOM- 
Berthiot and Pai Bolex enabling them to make 
use of some patented features of the 8mm. Berthiot 


zoom lens in Kodak cameras 
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A Movie Maker’s Diary 


By DENYS DAVIS 


4th April. The recent Sunday afternoon pro- 
gramme at the N.F.T., introduced by John 
Huntley, was immensely interesting and ended 
with far more applause than is usually accorded 
modern films. I wonder whether it was because 
he had hit on the gimmick to end all gimmicks? 
Very quietly he had taken us back through the 
years in a programme of recordings and news- 
reels of some major events of the past six decades, 
under the general title of The Eyes and Ears of the 
World. He has a most pleasant way with him, 
and it was only afterwards, when one came to 
reflect on it, that one realised how expertly the 
programme had been compiled and how deftly 
he had captured and directed our interest. 

How to wind up a show is always a problem. 
Mr. Huntley had the bright idea of asking us to 
imagine that, on that very afternoon, a 1960 film 
would be selected as representative of today and 
would be buried for sixty years. What, he 
conjectured, would people think of us in 2020 
when it was disinterred? Finally, coming right 
up to date, he showed us an uncut filmed inter- 
view from one of the TV Tonight programmes. 
It was hilarious. 

This is the sort of experiment you could copy 
for an evening of films at home, for there is 
plenty of material in the libraries on which to 
draw. For a club programme just before 
Christmas, when everyone is in a good mood, it 
should be a winner. 

7th April. Another good idea for a club 
evening can be borrowed from Bristol C.C.—if 
they don’t mind. You may remember reading 
how they staged a mock trial to determine the 
relative merits of the three gauges. It sounded 
very bright and lively from the description. 
I should like to have taken part! 

Another suggestion: an open forum script 
discussion sprung on members at a moment’s 
notice. I recall how, when some films failed to 
turn up on time at our club, the chairman saved 
the situation by inviting members to suggest 
ideas for a short silent amateur film. You'll 
hardly credit it, but over thirty perfectly sound 
and feasible themes were reeled off pat. So 
promising were they that I would gladly have 
tackled more than half. Yet the same people, 
two years later, failed to send in a single idea for 
a script competition. The advantage of off-the- 
cuff discussions is that one idea sparks off others, 
and before long even the most timid surprise 
themselves by joining in. 

16th April. Ran a film tonight that should be 
essential viewing for all those clubs and lone- 
workers who insist on writing tortuous scripts. 
The story, based on a family incident, could not 
have beeh simpler, more believable or more 
enjoyable; but it failed as a competition entry 
because, among other things, a few shots—only 
a few—were out of colour balance with the rest, 
and continuity suffered. Some scenes had been 
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taken on a windy day and the rest in perfect 
weather. What a pity that just one more reel of 
film and one more afternoon could not have been 
spent in tidying it all up! 

Then, too, the atmosphere was on occasion 
destroyed because the children—and sometimes 
the mother—turned to the camera for direction 
from the man behind it. I know only too well 
how difficult it is to direct small children. This 
filmer had achieved considerable success, yet 
was content to leave in many shots showing this 
serious fault. No film is perfect. Most prize- 
winners generally exhibit a variety of small 
defects and get by. It is the single error repeated 
over and over again that makes acceptance 
impossible. 

That old bogey, the jump cut, is the worst 
offender, followed closely by excessive edge fog- 
ging, followed in its turn by the lens hood creeping 
into all the wide angle shots. If one of your 
films contains a misdemeanour of this kind, 
don’t kid yourself that you can gloss over it 
completely. A Jittle edge fogging is just per- 
missible—after all, one of the commercial 16mm. 
units always has edge fogging in its films—but 
if it continues right through the film, you must 
recognise defeat. 

23rd April. A professional photographer is at 
work in my business tonight taking two photo- 
graphs for a booklet we are producing. Shorily 
after setting up the lights, he tripped over a cord 
and smashed the bulb. Nothing for it but to 
take a taxi to his studio and return with a 
replacement. This took about half an hour, 
during which the model’s fees were ticking up. 
No sooner had he started again than a second 
bulb blew! Yes, you’ve guessed it. We had to 
wait while he took another taxi to collect a 
second replacement. I bet not many amateurs 
would have made that mistake once let alone twice. 

29th April. Quite a surprise when I opened my 
April A.C.W. at the test reports. The photo- 
graphs on page 1137 looked for all the world like 
the inside of the well-liked Ensign Kinecam. In 
the same issue I read that in 1927 Bell & Howell’s 
slogan was: ““Today’s Bell & Howell camera will 
still be up to date in 1950.” They did less than 
justice to themselves. For those cameras are 
still up to date, as is the cheaper but similarly 
designed Kinecam. 

The basic design and internal layout still 
remain the best for professional newsreel work 
and for most amateur filming. Soon we shall 
have a lot of new equipment to choose from, 
now that dollars can be spent on importing it. In 
a month or so [ shall be in New York for a few 
weeks and shall visit many of the dealers where 
I expect to see many fresh ideas ; but it is on 
proved designs that I shall mostly concentrate. 
In any technical field, the best machines generally 
stay unchanged year after year. Only the external 
trappings are altered. 
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MORE IDEAS FOR FILM PLOTS 


This is the final list of award winning films in the A.C.W. 
Details of Gold, Four and Three 
Stor films—and, of course, of the Ten Best themselves— 
were given last month. Each entry includes a brief outline 
of the plot. The inclusion of a criticism does not imply 


Ten Best competition. 


thot the film discussed is better than others in its class— 
we have selected for publication the appraisals likely to be 
of some help to others beside the producer. 

Key to abbreviations: c, 
on-film; t, tape. Films are silent unless otherwise indicated. 


colour; s, stripe; s.o.f., sound- 


Two Star Awards 


8mm. 


A Boy's Eye View by L. H. Ramshaw 
(125ft., c.). Two boys play in a garden 
and build a rudimentary hide for bird 
watching 


Countdown by Redifon Sports & 
Social Club, Cine Section (300ft t.) 
Plane crew bale out and wander throug! 
woods. Pilot, haunted by a phantom 
voice counting, kills each member of 
crew in turn to stop it. Final shot 
shows him, exhausted, with packet of 
cigarettes bearing slogan It’s the 
tobacco that counts 


Cynara by Dr. W. A. Sultana and 
V. Lungaro-Mifsud, Sliema, alta 
(160ft., c., t.). Elderly man composing 
at piano recalls a night of storm when 
a statue of a girl sprang to life and 
danced with him. 


Elizabeth Climbs the Cliff by Geoffrey 
P. Clark (125ft., c.). The title exactly 
describes the film: Elizabeth does just 
that. 

The opening long shots of the sea 
seen from the cliffs are excellent, but 
held for a relatively long time as they 
are (and as the nature of the subject 
justifies, for from a height waves appear 
to crawl), they make for a very slow 
beginning, and one is impatient for 
something to happen Further, in 
these opening shots one’s attention 
is directed to the sea instead of the 
cliff. 

Effective intercutting of shots of 
the tide coming in through a cleft in 
the rock with shots of Elizabeth 
climbing; but the shots of the heli- 
copter are out of place. One assumes 
that they will have some bearing on the 
film—-that there will be a rescue by 
helicopter, perhaps, or a suggestion 
of a rescue. The beginning of the first 
shot, with the sun glinting on the plane 
so that at first one does not know what 
it is—it looks like some strange beetle 
flying slowly across the sky—is most 
intriguing; nevertheless, it is out of 
place. 

One misses MCUs or CUs of Mother 
looking about for Elizabeth before 
and during her walk up the cliff 
face after her. Presented in this way, 
the suggestion is that she is not at all 
bothered. The end is puzzling, with 
Mother sitting sedately near the top 
and Elizabeth collapsing in MLS, 
for the climb never for a moment 
appears difficult and there is no 
apparent suggestion of her being cut 
off by the tide. But technically the 
production is admirable, with very 
good photography and an eye for 
detaii. 


From Near to Infinity Sy 
field (i0Oft., c., t) Plain man’s 
improbable guide to movie making 
(types of film anci how to shoot them), 
including the economic aspect 
beggar carries a card: “Bolex and 
three lenses to support.”’ 
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Hanover's Industrial Fair by R 
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Quiet Journey 
(170ft., c.. t.). Solite 
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to the other 
dead wife together 
last happy look at the 
earth. 
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The young man strikes up an acquain- 
tance with the blind girl —From “ Blind 
Faith,”’ Oscar-winning film by O. Riesel 
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shot 
hots 
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Rocks 
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Iwo Minutes of 
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ymplished produc yhicrent 
work and ed sul the pro- 
has not got as uct ut of 
he might have d ». For 
the wife's 
vincing and thus he 


¢ incident of 


down is 
moving 


t liness 


he daugh s 
so cursorily treated that it 
»wu0r 
Everything is observed at a distance 

are hardly any big facial! 

to bring us closer to the characters 
and their reactions and feelings. Then 
again it seems strange that the film 
should show next to nothing of Salis- 
bury, when the whole i is the 
attractiveness of the a home. 

In fact, we are left wondering why 

we mean to stay The house and 
the car are, after all, available in 

England. And the direct com- 

parison——the lack of a National Health 

Service—-works in England's favour. 

The film fails to communicate either 

the personalities of the characters or 

their delight in the new surroundings, 
but technically it is well done 


lacks any 


close- 


town 5 


; 
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9.5mm. 

4 Whale of a Whale by Paul 2. 
Carnell (120ft., ¢., s.0.f.). Cartoon, 
of the cavorting of a whale among 
ships, drawn direct on 9:Smm. film. 
The outline was first scratched with a 
needle and then filled in with coloured 
inks; sound also scratched on film. 

This ambitious cartoon has a more 
coherent line than most of the author's 
earlier, unstarred, efforts, but the 
adventures of the whale are difficult 
to sort out, so rapidly do the constantly 
wavering scenes succeed each other 
The drawings are necessarily rudi- 
mentary, but some of the effects are 
impressive in their curious fluidity 
and impact There is imagination 
at work here and a firmer grasp of the 
medium and of the mechanics of it 
than in most of the earlier cartoons 
submitted. But the cacophony on the 
sound track is almost unbearabie 

The small 9-Smm. frame scarcely 
lends itself to this type of work 
Stuart Wynn Jones's Oscar-winning 
Short Spell was drawn on 35mm 
filen and reduced to 16mm.—but though 
the 16-9 -old author is handicapping 
himself considerably by working in 
this way, he is to be congratulated 
on a considerable achievement 

He Died For You by W. T. Letty 
(200ft.) Episodes representing the 
Betrayal, Crucifixion and Resur- 
rection enacted by members of a 
Methodist youth club 

Men From Mars 5y Carnell 

yt.. t.). Same technique as used 

A Whale of a Whale. Martians 
flying saucers bomb the Earth and 
ake a landing, but are driven off 


Paul R 


Leonard 

Biggs (25 Small boy goes 

» a fun-fair and buys a potted plant 

his mother with his winnings 

r gets anxious when he does not 

rn home, goes out to look for him 

bumps into him as he turns a 
corner. The pot falls and is smashed 


So Long at the Fair by 
> Off c.) 


16mm. 
Bubble Ballet by S. A. Knight (/80/f? 


c., 3.0.f.). Shots of froth at weir set 
to music 

Technically efficient; very impressive 
camerawork. The idea is an original 
one, and the film is a pleasant dis- 
traction, but for real success rather 
more virtuosity was called for in 
matching visuals and music. The kind 
of thing brought off so effectively in 
the last shot needs to be sustained 
throughout the film—an enormous 
task but a necessary one if the pro- 
duction is to be anything more than 
vaguely selected shots and a funda- 
mentally unrelated sound track 

This may sound harsh; but semi- 
abstract work of this kind probably 
requires a more severe discipline and 
shaping than any other. The author's 
feeling for correct shot lengths and 
relationships suggests that he should 
be able to tackle such an underiaking, 
and we recommend such an approach 
if and when he considers a similar 
production. 

Chronicles of Charlbury by J. A 
Cowley (240/t., c.). The Queen drives 
through the village; opening of a 
school; fancy-dress parade and dancing 
in the streets. 


Club Night by Potters Bar C_S. (50/t.). 
Members try unsuccessfully to open 
a padlocked cabinet. The meeting is 
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held ur until the man of the moment 
arrives: he shatters the lock with a 
well-aimed kick. Inside the cabinet 
is the club's equipment 


Daisy Jones Locker by Potters Bar 
C.S. (400ft.). Mistaking the house 
at which they have called to collect 
a locker for their jumble sale, members 
of a Women’s Institute are mystified 
by sudden appearances and dis- 
appearances caused by a burglar who 
is already in possession. The owner 
returns, is alarmed to find the door 
open and the jamb splintered, and 
calls policeman, who nabs the three 
ladies. The burglar walks out un- 
observed, but is stopped by scouts 
pushing a cart bearing Daisy Jones’s 
locker which they have collected for 
their jumble sale. The ladies remove 
the locker while the scouts capture 
the thief 


Flight to Fantasy by Ronald Benja- 
min (200ft., c. and m., t.). Scenes of 
Southend illuminations intercut with 
shots of child taken at home but 
ostensibly gazing at the lights and 
buying rock at sweet stall. 


Haestingas by Trio Films (540ft., s.) 
Hastings today contrasted with Has- 
tings in historical times 

4 most ambitious production; 
the producers have clearly taken great 


Made of Plasticine, he undergoes strange 
adventures in Oscar-winning film, 
Phantasm,” by F. A. O' Neill. 


pains, not only in the actual technical 
work of making the film, but also in 
collecting the historical material for 
their script. But there are a number 
of serious faults. The commentary 
sometimes commits the sin of putting 
over information to which the visuals 
are irrelevant—¢e.g., we are told that 
old tree-stumps can be seen under 
the pier at low tide, while we 
actually watch crowd scenes shot at 
high tide 

The treatment drifts between past 
and present without any readily 
apparent pattern—it would have been 
far better if the historical material 
had either been concentrated together 
between opening and closing sequences 
set in the present, or used consistently 
throughout the film to effect striking 
contrast between Hastings old and 
new. The track is far more effective 
where natural sounds are used than 
in the longer sequences which carry 
rather banal, and not very apt, 
mood-music. 

The cutting is not particularly 
meaningful—-we get the impression 
of shots joined together for no par- 
ticular reason; cutting on visual 
contrast or similarity, or on similar 
movements within the frame, would 
have saved the film from this lack of 
smoothness. The “modern invasion” 
as the tourists arrive could have been 


use of 
more 
put 


the 
and a 
material 


made much more of, by 
more striking angles, 
dramatic use of richer 
together as a montage 

Many of the “candid camera” shots 
of people on the beaches and pro- 
menade are very pleasing, as is the 
clever “reconstruction”’ of the Battle 
of Hastings—which is not, however, 
quite sufficiently fast-moving—most of 
the shots of the pictures could have 
been shortened with advantage 

A little more attention to shape and 
tempo would have improved this 
picture considerably for it has some 
good ideas, and obviously represents 
a lot of keen work by able people 


Her Light by M. Ham (blow-up from 
9 Smm., 200ft.). Girl at prayer, but 
the sound of a gramophone seduces 
her from her devotions and she begins 
to dance to it 


Holiday at Watcombe by Ronald 
English (600ft., c., $.0.f.) Sync. 
sound record of a holiday at a guest 
house 

Hyde Park Kaleidoscope by Sidney 
Levin (SS50ft., c., t.). Personal impres- 
sion of the park in words and pictures 

In the Service of Life by South 
London F.S. (400ft., s.0.f.). Work of a 
settlement run by girls’ schools 

Lithomantic Vision by Alan A. D 
Cohen (300ft., c., s.0.f.). Avant-garde 
genre: waving seaweed fronds, a 
frayed rope; a hand stops moving 
when blood appears on it, but the 
seaweed still waves 


Mikrokosmos by University College 
(London) Union FS. (400ft., s.). In- 
teriors and exteriors of Royal Festival 
Hall, with music and effects 


Our Village by Frank Bullock 
(735ft., c., s.). South Stoke, its houses, 
lanes, local characters, a wedding, a 
christening, harvesting, féte, sports. 


Photo Finish by Pinner C.S. (600ft.., 
c., t.). Bridegroom, a cine fanatic 
films and tape records the scene 
outside the church on his wedding 
day. The impatient bride marries the 
best man 

Soho Beat by S. Knight (270/r., c.. 
s.o.*.). Glimpses of Soho today, with 
reminders of the famous folk who 
lived there 


Strata of a City by University College 
(London) Union F.S. (1,350ft., s.). The 
London of today by day and night; 
on sound track workers describe 
economic conditions of the past. 


The Ambush by Robert Godfrey 
(00ft., c.). Two children lock a small 
girl's dog in a barn, but he breaks 
out and leads them to her when she 
falls into a swimming bath. 


The Fisherfolk of Nazare by Archi- 
bald Forman (250ft., c., t.). Fishermen 
on Portugal beach living off sardine 
industry 

Remarkably well photographed and 
edited ; unusually thorough production. 
Beach scenes are impressive, par- 
ticularly the sequence of the boat being 
pulled ashore. But the author's 
own attitude towards the people could 
have been made more explicit. The 
visuals comment effectively on their 
poverty and on the dire conditions of 
work; yet the music is typical tourist 
stuff, contented, complacent and full 
of the spirit of holiday. As a result 
the general sympathy of the production 
is considerably diluted. 
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The ending of the film is very abrupt 
After all, all the labour we have seer 
living. Why, therefore, should we only 
glimpse the vital business of selli 
the catch, surely the most 
part of the whole proceedin 
people portrayed? A few 1 
ups would have helped the 
A firmer approach and m 
mined shape were needed 


is for the purpose of scratching a 


The Ghosts of Late 
Peter Hickling (200ft 
ghosts haunt a man but al! 
from a psychiatrist 

The Lost RadioactiveTube/ 
Xuereb, Paula, Malta 


Autumn 


y Lawrence 


Dash 


The Sk ww 
(6 ft » R 


Brenta 
(1.35 


Italy; 


Worcester to Birmingham in Five 
Minutes C. R. Brazier (160ft t.) 
Speeded-up car Kk e vw line 

Wirral Quiz ohn s (S0ft 

Series 


village 
gardens cation 


One Star Awards 


8mm. 


A Moving Tale by Leonard G 
land (J80ft.). School 
takes class but suffers 
ruptions, not least the 
maniac with a grudge agai 
masters 


Between Ourselves by / 
son (60ft., c.) 


Garden scenes 


Guilt by Anthony ¢ m (70ft.. c.. 
t.). Insane killer is made to assemble 
a simple puzzle which, on completion, 
is seen to carry a picture of the \ r 


Highland Holiday by 


(200ft., c). Travelling shots of holiday 


Much Ado About Nothing? 4 
R. Peet and A. M. Fairhead (36 
t.). Rehearsal and performance 
Shakespeare play at open 
at Polesden Lacy 


Pound for a Penny by ¢ 
(60ft.) Family charade 
money his mother gives hi 
ing in garden, but the 
arrival of an antique dealer interested 
in objects in the house restores the 
financial situation 


River Glory by Denis Beard (50ft., 
c.). Path of a river from narrow stream 
and onwards until it reaches the sea 


Rumba! by Joe Kay 


Puppet dance band and dancers 


Snow on the Equator by Edith and 
Roy Jones (200ft., c., t.). Expedition 
to Mount Kenya arranged in con- 
nection with the National Geophysical 
Year 


Spring by E. R. Brownlow (100ft., 
c., f.). Producer talks about and shows 
a device which he has designed and 
built for time-lapse photography, 
then we see some exarnples of its use 
flowers opening and closing, clouds 
streaking across the sky 

Time-lapse photography is no 
novelty, and it has to be effected with 
a very polished precision, and the 
shots must be edited mos nningly, 
if it is to hold an audier 
than a minute or so 
has included some descriptio 
technique of the process 
gives him a new angie 
chance to make the film m« 
to an audience than straight 
speeded-up motion would be 

But the introductory sequen 
which he tells how he built his “‘a 
clock conversion’ equipment is all 
too brief—and not nearly clear enough 
to explain the process to a non- 
technical audience. This is 2 great 
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Awaiting the order to go into action 
‘The Diary of an Unknown Soldier,’ 
Oscar-winning film by P. R. Watkins 


seriously and sincerely, a real human 


situation 


9.5mm. 


Bird Feed by Paul R. Carnell (J00/t., 
Drawn on film: bird pursues 
worm, cat intervening 

Country of the Sea by P. H 
(J00ft., ¢.). Pictorial poem of sea 
rocks 

The are for the most part 
quite expressive and pictorially effec- 
tive, but though the emphasis ts on 
sea and rocks, the film lacks a unifying 
influence and is too objective to suc- 
ceed as a mood piece. And s0 one 
is a little irritated not to be told where 
the place is (a warning to bathers in 
French gives the only clue) or anything 
about The production lacks body 
but is easy on the eye. 

In the Mind by G-R Productions 

) Poor man’s Quatermass 
Young man picks up cylinder, from 
which emerges a tangle of what look 
to be snakes and seaweed. The thing 
grows larger writhes round his 
arm. He tries to shake it off—and 
awakes to find his arm being shaken 
by a companion 

This film is built round virtually 
only one incident—and that a marked- 
ly unoriginal one—but the treatment 
has some and the producers 
have tried to create mood as well as 
present mere horror. The opening, of 
the young man purposefully loping 
through the woods, is rather studied 
but does convey an atmosphere of 
vague apprehension, and some of the 
shots are effectively framed. But w 
does he express horror on merely secin 
the cylinder before opening it? For the 
rest of the film he merely staggers 
along looking anguished, and the 
thing on his arm never really seems 
alive. And after being woken up he 
takes an unconscionable time struggling 
back to consciousness—the film has 
really finished before he does so. But 
the production succeeds in making 
some impact. 

Oola Oops by Paul R. Carnell (85/t., 
c., s.0.f.). Drawn on film: explosions 
of circular patterns suggestive of 
fireworks, and moving vertical and 
diagonal lines 

Simple Wipes by R. S. Hooper 
(150ft.). The making and filming of a 
wipe-off title 


s.0.f.) 


Scott 
and 


shots 


(200ft 


and 


Styie 


16mm. 


Crafts of the Royal Mile: I by 7. & 
Sansom (l00ft., c.). Etching on glass, 
weaving, etc., carried out in shops in 
Edinburgh's Royal Mile. 
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Grave Situation by Crouch End 
A.C.S. (250ft.). Doctors decide that 
their patient is suffering from a unique 
fatal disease, and present him with a 
death certificate 


Here’s How by Barnsley A.C.£ 
(270ft., ©) Two neighbours, one 
trying to upholster an armchair 
the other trying to fix his car, are 
frustrated until they help each other 
out and prove to be experts 

I Bought a Banger by Watford C.S 
(S50ft., c., s.. Wife takes exception 
to dilapidated appearance of husband's 
old car, so he gets his friends to smarten 
it up. After they've finished, the car 
is accidentally destroyed by fire caused 
by a leaking petrol tank 

Journey on Jonquil by J. A. Cowley 
(300ft., « rip by cabin cruiser on 
Thames 

Madeira, Isle of Sun by 
(400ft.,  ¢ 5.) Holiday 

As with the author's Four Star 
West of Ireland, there is some fine 
photography in this film but this can- 
not compensate for its lack of shape 
The series of shots presented are 
virtually unrelated, though there are 
attempts here and there to inject con- 
tinuity by using cutaways, ¢.g., shots 
of lizards eating a piece of banana 
ntercut with shots of a bather (the 
author?) walking down to the pool, 
swimmirg and emerging from pool 
but though the lizards may well have 
been in the vicinity, the linking is 
awkward because the two sets of 
shots are so markedly dissimilar. There 
S nothing to show that they are linked. 

Unnecessary repetition is consider- 
ably in evidence; e.g., after a shot of 
a small boy clearly seen in C.M.S 
comes a C.U. of his bare feet. But 
these were perfectly visible in the 
first shot, and there seems no point 
in drawing attention to them, for later 
shots of the onlookers at the Good 
Friday procession show that going 
barefoot is a common enough thing. 

It was bad luck that the procession 
should have taken the shadowed side 
of the road, but one wonders if the 
author could not perhaps have waited 
for a more favourable opportunity. 
His companion is seen now and again, 
but the shots of her are not integrated 
into the film, most of them being con- 
fined to her merely walking about 

One misses a sense of progression 
and the absence of shot matching is 
marked. But with more attention to 
planning, his many exceptional quali- 
ties will be given the chance they 
deserve 

Nash Court Rally by P. B 
and M. W. Dybeck (325ft., c.) 
teel of scout rally 

Out Along Down Along by 


Alan Sidi 
record, 


Halket 


News- 


Pr 


a 2 


He remembers his mother’s birthday too 
late—from “The Picture,” Oscar- 
winner by J. Ingrams. 


Clarke (350ft., c.. t) Holiday 
record: coach tour of South Coast: 

Considerable effort has gone- into 
this film. The shots of the coach 
travelling from place to place could 
not have been easy to obtain, and the 
author's own appearances must fre- 
quently have been difficult to arrange 
Moreover, he has been at great pains 
to edit the production into a flowing, 
cohesive whole 

But quite unintentionally he has 
given a rather sad impression of a very 
lonely holiday. At one point he says 
““Here I broke away from the main 
party,” yet the principal continuity 
device before this has been a series cf 
shots of him walking about entirely 
on his own. It is very noticeable that 
the brief shots of other members of 
the party in the coach in the closing 
sequences suddenly inject new life 
into the production 

He would have been well advised 
to concentrate much more on the 
people who shared the holiday and 
to have showed the places through 
their and his reactions. In the instance 
where he has done this with shots of 
himself, it works effectively enough, 
except for this question of apparent 
isolation. 

Seven Wee De’ils by W. S. Dobson 
(310ft., c., s.). Dream in which seven 
children hide from two men; as the 
men arrive at each of the hiding 
places, the children disappear 

Shark Angling by R. S. Bowles 
275ft., C. 8.0.f.). A trip by small boat 
to catch sharks off the coast of Britain 
—with glimpses of the Royal Navy 
carrying out exercises. 

A magnificent subject for a colour 
film, and the best thing about the 
picture is that it does capture some- 
thing of the windy, salty freshness 
of its locale. But it has several serious 
faults. The commentary carries no 
sense of the dramatic; it is far too 
wordy—and the descriptions given by 
the speaker in no way match the 
beauties of the occasion as they are 
presented on the screen. Also, the 
commentary is not well “placed” 
for instance, we see a lighthouse, 
and are told that in rough seas heavy 
waves frequently break over it but 
by then we are merely watching the 
bow-wave of the boat, too late to 
envisage what size waves these must be, 
because the lighthouse has disappeared 
from the screen. 

The capture of the first 
anti-chmactic—all is over before we 
realise what is going on. The second 
catch is much better, when the shots 
of the shark are sufficiently striking 
to make one wish for more of this 
sort of thing. But the whole film con- 
tains only a half-minute or so of the 
actual business of shark-angling 
most of the rest is a sort of seaside 
travelogue, with little relation to the 
main subject 

The shots of the M.T.B.s and 
submarines are splendid—but do they 
belong to this film? And the crashing 
in of Elgar's “Pomp and Circumstance” 
marches as soon as they appear is a 
musical cliché likely to cause laughter 
rather than to increase the effective- 
ness of the visuals 

There is some splendid material 
here, but not enough to make a com- 
plete film about shark-fishing; what 
there is has been padded-out with some 
pleasant enough shots which are put 
together with too little sense of the 
shape of the film as a whole. 
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Siesta y Siesta by A. W. Merrick 
(650ft., c., t.). Holiday record, by car 
through France to Costa Br ava 

The Flying Teapot by Peter Hick 
(150ft., s.o.f.). Live action, cartooning 
and pixilation; two characters from 
another world wreak magic on a man 
who assumes he is seeing 
indeed he is 


Scientist 
,OSSESSeC t 
and co 
himself of 


n be sch wit 
things—as_ = children 


Tight Little 
The Gentle City by John A Dettmar and New 
(525ft.). Documentary on St. Albans Essay on over 
The Jade Pool by Wi 1 Clifford, ‘With staged far 
Dunedin, New Zealand , t 
Life cycle of the goldfish, from 
sac to fully-grown fish, 
of the creatures on w it 2 camp 
feeds District 
The Kit by Class Films (100ft.) Do- Coast 
it-yourself demonstrator explains to 
class how to produce bundle of Branson (3 
firewood. camera ¢ 
The Mind of Doctor Thurber by £ ing a flight 
A. Hunt and L. H. Westwood (800ft a planet, the 


SHOP TALK. 


CAME across a mystery last week. A lady com 
plained of torn perforations in a film she had 
received from processing. I suggested that she 
brought camera as well as film for examination 
The film proved to be not so much torn as cut 
The incisions were at irregular intervals and 
extended from the perforation to the edge; and 
here and there the edge had been lopped off 
Close inspection also revealed abrasive marks 
suggestive of claw trouble. 

The fault did not appear to lie in the camera 
I ran a film through it several times without any 
bother, and there was nothing to indicate why 
the fault had occurred only on one half. I don’t 
like admitting defeat, but could only suggest that 
the lady returns the film to the lab and asks 
them to explain. 


egg 86 (567 
with glimpses of the Cl 
? 
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SOME of my customers are complaining that there 
are too many 8mm. cameras to choose from, and 
that it is becoming increasingly difficult for a 
beginner to pick the right model. But can we 
have too many? I can think of one field in 
which there are not enough. 

Yesterday we were asked by an enthusiast 
what 8mm. three-lens turret models without 
built-in light meters we could show him. The 
Bell and Howell 605C came to mind first, bu 
I found that the delivery situation wasn’t too 
good. He asked about the Bolex H8, but we 
hadn't one of these in stock, either, so I demon- 
strated the HI6T and explained that the H8 
was the same size and had similar features, 
but he thought this was beyond his means. What 
else could we offer? Nothing at all. Odd, to 
say the least. 


REELS and cans are becoming quite a problem at 
109 these days. There are at least eight different 





THE THINGS THEY SAY 
Written on a cine film ‘Please 
unmounted.” 


carton 


Lady look ing at a cine 
film in it? 

Another lady 
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A.C.W. JUNE 


= er by j 
Island 


Tracks for Camp 
Record 


Venture Into the Unknown 


ii (400ft 
f picnic 
and othe 


When We Are 


Young 


BY PROVINCIAL DEALER 


able, 
and so storage becomes 


Most of 


makes of 8mm. reels and containers avail 

ach in two or more s1zes, 
something of a problem f our customers 
Another difficulty 


sliers are prepared to sell 


seem to favour mat 
is that not all our 
reels and cans sep 
Stor: age must also be a 2 problem to the amateur 
who does a lot of filming. An increasing number 
of our solving it by using the 
Paterson Book-form containers, which are stored 
n the book case, like the books they resemble 
(Reels and incidentally, are sold 
separately ) Plastic or metal reels? I don’t know 
for although some of our customers have decided 
views, we sell almost precisely the same number 
f each type 


customers are 


containers, 


A LETTER from a retired 
advice on the purcha 
many questions he 
fairly 


Army officer asking for 
se of a camera. Among the 
asked was: “Should I buy a 
inexpensive one first and then change it 
later for something better, or would I do best to 
go for the better job right away?” This is a 
dilemma which faces most beginners. So much 
depends on the user’s ultimate aims. A frequent 
change of camera is an expensive way of improv- 
ing one’s movies, but on the other hand a good 
camera improperly used inevitably leads to 
frustration. Judging from his letter, the Major 
has fairly high standards, and since he had also 
done still photography for a number of years, I 
decided to recommend a better model right away 
I hope to be able to report further next month. 


IN case anyone is thinking of writing to point out 
an oversight in my notes last month, I had better 
mention that Nobby got in first. I said that the 
only three-lens cameras without built-in meters 
were the Beil & Howell 650C and the Paillard 
Bolex H8. Our senior salesman points out that 
the 8mm. TR8 Beaulieu has now arrived. News 
of it hadn’t reached me at the time I wrote, but 
by now we should have a Beaulieu in stock. 
Judging from the brochures it appears to offer 
plenty. Its most attractive feature is undoubtedly 
the continuous reflex viewer, and the backwind 
and fade-out facilities are enticing. The only 
thing against it seems to be the price—£172 
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IRRESPECTIVE Of whether sound effects are genuine 
or faked, it is a great deal more convenient if they 
can be pre-recorded and dubbed onto the final 
tape later on, when it has been decided that they 
are satisfactory. This means that it is desirable 
to have the use of another recorder, or at least of 
another reproducer, if many effects are to be 
included in the finished track. The use of a 
second recorder also enables continuous or 
cyclic effects to be recorded on, and reproduced 
from, short loops of tape, which is often 
extremely convenient. 

A short tape loop can be run on any machine 
without the need for a loop absorber; the only 
thing is that on some recorders the lack of 
take-up tension causes the tape to pile up round 
the capstan. To prevent this happening, the tape 
can be looped round a couple of jam jars, whose 
necks form useful tape guides. (Fig. 1). 

As anyone who has ever tried to record a 
dinner table conversation will know, sound 
effects need to be recorded with the gain control 
fairly low, otherwise they sound unnaturally loud 
and are grossly distorted. At the dinner table, 
for instance, a setting of the gain control which 
produces a perfect recording of the conversation 
makes the click of knives and forks very obtrusive, 
and turns the noise of stacking plates into a 
deafening crash. 

In cases where it is at all possible it is usually 
most satisfactory to record genuine sound effects, 
because although faked effects are amusing to 
devise, they seldom have a completely authentic 
touch, and while they may be quite satisfactory 
when accompanying a picture of the source that 
is supposed to be producing them, they may fail 
to get across when they have to tell their story on 
their own. If people see a picture of a machine 
and hear a noise, they will naturally associate the 
one with the other and assume that it is the 
machine that is making the noise; any sort of 
sound that is approximately right will do. But 


Fig. Xa). Normal threading path. PINCHROLLER 
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Recording 
Sound Effects 


By P. J. RYDE 


Combining music and speech, speech recording and choosing 
@ tape recorder were the subjects of earlier articles in this 
series. 


Fig. 1. Using jam jars to take up 
the slack when running a tape loop. 


if one wants to create the impression that a 
particular sort of machine is running, without 
showing it on the screen, then the noise has got 
to be self-explanatory and needs to be much 
more carefully made. 

Sometimes, however, the real noise may be 
difficult or impossible to record; many out-door 
noises fall into this category. With a portable 
recorder, or in some cases a mains model with a 
long cable and a suitably robust microphone, 
the louder out-door sounds can be satisfactorily 
recorded; but the fainter sounds such as bird- 
song are not so easy with ordinary equipment, 
since they require a setting of the gain control 
which causes the microphone to pick up too 
much background noise. 

In such cases, or at times when a recording of 
the genuine sound seems totally unconvincing, 


there is nothing for it but to fake the effects, 
unless one wishes to use commercial tapes or 
effects discs. 

Faking usually involves the deliberate dis- 
tortion of some easily accessible sound to 


produce the right effect. The commonest 
methods of distortion are intentional over- 
recording, which, for instance, can make the 
ticking of a clock sound like the clang of heavy 
machinery; and replaying the tape at a different 
speed from that at which it was recorded. 
Obviously, for this purpose, a recorder with a 
wide range of speeds is best, and a continuously 
variable speed control which can be set to non- 
standard speeds or even altered while the tape is 
running is very valuable indeed. 

Playing the tape backwards also produces 
some interesting effects. This is easiest to do on 
a multi-track machine, but on other recorders it 
is often quite a simple matter to rethread the 
tape so that it runs in the reverse direction past 


€) 
RECORD, 


ERASE PLAY 


} 


TWIST TAPE 
ISO HERE OR 
ELSE WIND UP 
INSIDE OUT 


Fig. 2b). Re 
verse threading. 
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the heads. Fig. 2 shows how this can be done on 
some sorts of machine. On others, with a differ- 
ent arrangement of guideposts, slight variations 
would have to be made to the threading path 

suggested. It is also possible to play the tape 
through the back (ie., shiny side towards the 
head), provided there is some means of boosting 
the treble, which otherwise suffers considerably 

Very often it will be necessary to combine 
several noises produced by various means to 
make the final sound. Some effects require 
several noises in superimposition; others can be 
built up by joining together short lengths of 
pre-recorded tape in the same way that one 
makes up Musique Concréte. (See A.C.W. Dec 
1958 for more about this). Tapes played in 
reverse often provide useful material for building 
up weird noises by the Musique Concréte method 
and another very useful source of sounds is the 
radio, from which a wide range of ripples and 
squeaks can be recorded. 

Moving noises are usually the most difficult to 
fake, because the pitch of the sound made by a 
moving source appears to drop as the source gets 
farther away. This is not an easy effect to 
simulate by artificial means other than by varying 
the speed of the tape while it is running so as 
gradually to alter the pitch of the sound. But 
with recorders on which this cannot be done, it 
is possible to get something like the right effect 
by boosting and then cutting the treble. A 
passable fire engine effect, for instance, can be 
made by recording bursts of ringing from a 
strident alarm clock and adjusting volume and 
treble controls to create the impression of 


approach, passing, and receding. 

Adjusting the amount of treble is a useful 
method of altering the apparent distance of a 
sound quite apart from attempts to fake moving 


noises, and it is quite important to get this 
apparent distance right. For instance, it is no 
use accompanying a picture of a distant door 
being closed by a sound that was obviously 
recorded a couple of feet from the microphone 
This effect of distance is not entirely to do with 
volume; a sound does not seem farther away 
merely by virtue of being quieter. It is also a 
question of the amount of treble, which tends to 
decrease as the sound gets farther away. Thus in 
the case of the distant door, the recording might 
be made with the microphone close to, but to 
get a convincing effect it should be reproduced 
with a slight treble cut when it is being dubbed 
on to the final tape. 

In this connection, the treble cut produced by 
superimposition can often be turned to good 
account when faking effects. For instance, if one 
wanted a tape apparently of a large room full of 
of people, as at a party, one would wish some of 
the people to sound nearer than others. The 
right effect can be produced by recording a 
conversation between two or three people on a 
Joop of tape running on a machine whose erase 
has been switched out. This loop is allowed to 
run for two or three revolutions and thus carries 
the conversation superimposed on itself several 
times, and out of register. 
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The effect is of a whole crowd of people, and 
as the earlier parts of the conversation lose their 
treble as a result of having the later parts super- 
imposed on them, the impression one gets is that 
some of the people are farther from the micro- 
phone than others, although the three people 
who were doing the talking never moved from 
their original position. Applause, shouting, etc., 
can be built up in a similar way 

It is obviously impossible to give 
hensive list of methods of faking noises, and any 
is bound to omit many of the ones 
which individual readers will be most interested 
in. However, the following list of a few repre- 
sentative noises may perhaps be useful, and may 
suggest methods of producing effects to meet 
individual requirements 


HOW TO FAKE 
Aeroplane passing overhead 
1oIses are adout the casiest 
record, 


to record anything else 


a compre- 


selection 


THEM 
Genuine aeroplane 
out-door sounds to 
as at once becomes apparent when one tries 

but if none happens to be 
iround lace the microphone very near the 
gradually turn the gain control up to 

ill and then back to zero again. This gives an 
ipproaching and receding droning sound. (See 
1.C.W, Dec. 1958 for jet plane.) 

Bird-song. Failing a bird warbler, very realistic 
results can be obtained by a bird-like 


manner and replaying the tape at twice or four 


recorder 


whistling in 


o~ 


€ of a toy car produces the effect 


full af machinery 


times the recordin 
the necessary high pitch and speed 

Crackling noise from fire. Crush cellophane, or 
else record genuine frying noise and replay at slower 
speed. Frying, of course, can be faked by crushing 
cellophane and replaying at a higher speed! 

Footsteps on gravel path, scrunch of car on 
gravel, etc. Crush powdered sugar against a plate or 
tin lid with a spoon. Record very close to the 
microphone 

Machinery. 4 small mechanical device such 
as a clock will produce a machine-like effect if 
recorded close to the a with a high gain 
control setting. Making two recordings at different 
speeds in superimposition gives the impression of a 
more complicated machine. To get the effect of a 
whole shed full of noisy machinery, record the noise 
produced by a clockwork car, turned upeide down 
on some suitable sounding box. (Fig. 3.) 

Rain. Scatter pins or hundreds-of-thousands 
on to glass, wood or cloth according to (a) how 
heavy the rain is supposed to be, and (46) what sort 
of surface it is supposed to be falling on. A 
very large number of pins is needed even for a short 
length, so it is best to make a loop if possible. A 
more convenient variant when it is not possible to 
make a loop is to spread the pins on to the glass 
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g speed. This gives the whistling 





and shuffle them about with the hands. Yet a third 
method is to record the scratching noises produced 
by the gramophone needle on the blank grooves of 
a worn 78 r.p.m. record. Boost the treble, and 
perhaps play at slower speed. 

Swordplay for “period” or play sequences. 
Grasp a bunch of old spoons and forks in each 
hand, and bang them together, fairly close to the 
microphone. 

Telephone effect. Although it is possible to get 
something like the effect by talking into a small 
glass jar or a tin, there is nothing to beat the genuine 
article. If the microphone is placed close to the 
earpiece, a perfect recording can be made without 
the need for a high gain setting. It may be more 
convenient to pre-record the speech which is to be 
‘“*telephoned” and then re-record it by reproducing 
it through a headphone next to which the 
microphone is placed. 


Waterfalls, streams, etc. When faking this sort 


of effect with tap water, it is essential to avoid (a) 
echoes, which at once give away the fact that the 
recording was made indoors; it may even be neces- 
sary to record outside in the yard; (4) tap noises and 
gurgling of drains. To produce the sound of a small 
stream or fall, connect a hose to the tap, and feed 
the other end into a small jar or vase. The inflow is 
thus underwater and silent, so that you only record 
the water slopping over the side of the jar. If the 
effect sounds thin, record several times in super- 
imposition. 

Whistles, sirens, fog-horns, etc. An improve- 
ment on the old trick of blowing across the top of a 
bottle is to have two people blowing simultaneously 
across two bottles giving notes of slightly different 
pitch 

Wind. Soughing noises made with the mouth 
near to the microphone are completely convincing 

Waves, breakers. Make similar soughing sounds 
in wave tempo and reproduce at half speed. 


Odd Shots By GEORGE H. SEWELL, F.R.PS., F.B.K.S. 


Pity the Critic! My greatest reward for visiting 
and talking to societies, often at 
no inconsiderable inconvenience, is when the 
chairman says: “We have had more useful 
suggestions for improving our films than ever 
before.” But sometimes you have to pull down 
before you can build, and it is then that you 
may receive less than your due. A former Oscar 
winner sent me one of his recent films. I certainly 
tore it apart, but he admitted the validity of my 
criticisms and told me he was re-editing the 
material on the lines I suggested. Now he writes 
to tell me that he has managed to win a Gold 


Star this year and that I must know how he feels 
“‘when, having had the film ripped to shreds . . . 


I find now that it has been appreciated.” So 
whether you kick ‘em or praise ‘em, you're 
always in the wrong! 

Keep It Simple! The club was planning a short 
Situation comedy and I tried to 
help by licking the script into shape. They 
attempted to make the film in a day, but with 
disastrous results, largely because direction and 
timing were quite inadequate. So they decided 
to reshoot, taking rnuch longer this time. 

In some curiosity I went along to the script 
sessions, and to my astonishment found they 
had not profited by their experience in the slight- 
est degree. No one had realised that it was the 
handling that was at fault, and so they piled gag 

upon gag, incident upon incident, in an attempt 
to improve the film. When the original script 
outline was read again, an experienced film 
maker, who had had no previous connection 
with the picture, said: “That's the best of the lot. 
Why don’t you film it?’ Which is, of course, 
what they should try to do; but I bet they stick 
to their new, elaborate ideas. Such a pity! The 
original script could be turned into a really 
funny film. 


In the Lead There is a tendency to think that 

for originality and enterprise in 
apparatus design you must look outside this 
country. At one time I used to think so myself. 
Some trade literature I have just received reminds 
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me how one firm, at any rate, quietly and un- 
spectacularly keeps well ahead, particularly in 
projector design. I refer to Specto Ltd. 

Not only were they among the first to fit the 
low-voltage, built-in reflector type of high effici- 
ency lamp, but they have now introduced a 
variable focus f/1-5 projection lens, with a range 
from 15mm. to 25mm. The cost is only £4 more 
than the same machine with a standard 20mm. 
or 25mm. lens. Rank, of course, also offer a 
projector with this lamp and the Filmovara lens, 
and both machines have been the subject of 
A.C. W. test reports. 


Ali Change Is the routine business of your club 
getting into a rut? One club I know 
has hit on a simple way of warding off staleness. 
They arrange chairs, screen and so on differently 
at every meeting, so that members never quite 
know what to expect. They tell me this change- 
about technique works very well. 


Can’t Be Bothered I learn that a lecturer re- 
presenting one of the major 
photographic firms has been telling club audi- 
ences that he does not use a tripod ““because it is 
a cumbersome piece of equipment to carry,” and 
that he “doesn’t bother” to use an exposure 
meter. This sort of thing does no good to his 
audiences or to his firm; and I wonder what the 
tripod and exposure meter manufacturers feel 
about it. I know what the amateur thinks. My 
informant advised me to go and listen to the 
lecturer if I “wanted a big laugh.” 


Full Circle With the new Cinephonic Eight 
sound camera mentioned in A.C.W. 

last month, the wheel comes full circle, for 25 
years ago R.C.A. Victor put out a sound-record- 
ing 16mm. camera. It was a complete flop. Not 
that there was anything wrong with it; it did its 
job perfectly. It was the user who failed, finding 
the task of keeping up a coherent running com- 
mentary while shooting beyond him; and, of 
course, it was virtually impossible to edit the 
film. 

But no such fate should attend the Cinephonic 
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Eight, for the sound will be recorded on magnetic 
stripe. So a pilot commentary, with its OAs and 
Ahs, splutters and repetitions, can be dubbed off 
on to tape to serve as a guide for the final com 
mentary, which can be recorded on the film after 
the latter has been processed and edited. This 
really is a big technical advance. Let us hope the 
user will exploit it artistically 


Warning to lecturers! If the 
club tells you the meeting is to 
be in the hotel you are to stay at, think before 
you accept the invitation if you value your beauty 
sleep! The other week I was kept up until the 
early hours—or perhaps it was me who kept 
them up. Anyway, it was most enjoyable 


Overtime Rates? 


“Of course,” they say, “the 
pro always has all the light 
he needs.”’ I’ve just been looking at a large new 
factory a fifth of a mile long. The client has 
asked for ‘a shot showing the full range of our 
production line,’ which runs at least two-thirds 
of the building. Anyone got any spare photo- 
floods ? And I have heard of Super Anscochrome, 
thanks very much 


Squeezing the Juice 


A Muddle of 
Experts 


I have been giving lectures to a 
body who train electrical engin- 
eers. The other day they proudly 
told me that I should have a brand new 16mm 
projector for my next meeting. When I arrived, 
someone rushed frantically up and said: “Sorry! 
The projector’s only 110 volts.” Nobody had 
thought of getting a transformer for it. I could 
point one of two morals here. One concerns 
know-it-alls and the other has to do with always 
leaving it to the other fellow 


Because the Sound Film Music 
Bureau enquired about the 
records he used for a tape accompaniment, a 
correspondent is screaming to high heaven 
“These people are getting a little out of hand,” 
he cries, adds that they are doing “‘a lot of harm” 
to the amateur cine movement and describes 
them as “a lot of vultures.”” In his view, if an 
amateur makes a film for the love of it, dubbing 
fees should be greatly reduced, if, indeed, they 
should be charged at all. 

But there is another side to the matter. Why 
should composer and performer forego part of 
their living because a complete stranger intends 
to use their work for his own amusement? Does 
the said stranger also feel hard done by because 
he is actually required to pay for the records? | 
believe that the labourer is worthy of his hire 
So, no doubt, would my correspondent if some 
one tried to obtain his professional services on 
the cheap. But I fully support his suggestion for 
a reduced charge. 


Dubbing Fees 


Most of us—even the 
8mm. workers who can’t 
use it—know the trick of holding the camera 
upside down to get a picture which runs back- 
wards on the screen. Here are two working 
backwards tips you may not have come across 
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Working Backwards 


the line on a map 
to show your holiday route, it is better to draw 
the line complete on a cel and then, shooting the 
in reverse, rub out the line section by 
It will appear less wobbly on the screen, 
don’t have to wait for each newly- 
painted section to dry before you can shoot 

If you are timing commentary and want a key 
word in a sentence to be in exact sync. with a 
certain visual, run the projector backwards from 
and sentence. Stop the 
as you the final syllable and cuc 
Then, if you repeat the sentence 


When you are animating, say, 


subject 
section 
ind you 


the visual 
projector 


mark the frame 


repeat the 


, { 


} Cine 





Puzzle 


irmed with the clues and a 
entrants happily scoured 
f t 


€ Of a pnotofiood stand 


ich, we must mess 

fore we jentified 
the aiding change 
Walthamstow ( embers a arly expected 


now their 











with the film running forwards, the key word 


should come at exactly the right place 


Markley Pepper, I.A.C., of Denver, 
Colorado, talks hard sense in the 
current issue of the magazine published by the 
LA€ American Chapter. “Once a moving 
picture is made,” he “it is inevitable that 
others must see it. Nothing is more boring to 
others than a film that has to be explained or 
excused. The good movie maker doesn’t make 
excuses. He makes good movies.” 

The same issue mentions that as a part of a 
University off-campus curriculum, a Mrs 
Warner Seely has for the sixth time undertaken 
to give a 16-hour filming course—eight weeks of 
two hour sessions——at her home. I should be 
interested to know of anyone here who has done 
likewise 


Hard Sense 


Says, 


After the Chairman had 
reminded me that I had been 
down talking cine at Bristol as long ago as 1935, 
the hard core of my quite generously large 
audience kept me going until nearly one in the 
morning. What enthusiasts they are! But they 
don’t only talk films; they make them, too. 
They put up seven members’ films and two club 
productions for me to discuss with them, 


Talking and Doing 
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COLLECTOR’S CORNER 
That First Chariot Race 
Is Now a Legend 


By KEVIN BROWNLOW 


“THE BEN-HUR chariot race,” said the A.C.W. 
review, “is a classic reel which will be shown as 
an extract as long as projectors last.” That's 
more or less what they said about the original 
sequence from the 1926 version, But it no longer 
exists in its original state: a badly duped print is 
in one or two collections, and this gives a vague 
idea of the tremendous power of the sequence. 
But it’s a great pity that no collector owns a good 
print of the whole film. At the risk of incurring 
the wrath of M-G-M (who for some reason 
seem to regard their notable past as something to 
be ashamed of), a private revival of the film for 
historians and collectors would be a fascinating 
experience. 

Anyone who has seen the original will re- 
member the chariot race. They have usually 
forgotten the rest of the picture, but the chariot 
race stands out as a great achievement, as a piece 
of cinema regarded by many silent film students 
as infinitely superior to the Odessa Steps sequence 
in Potemkin. And as with William Wyler’s 
version, a separate director was assigned to shoot 
it; Andrew Marton shot the new chariot race, 
Reaves Eason was responsible for the old one. 

A fellow collector, Eric Sparkes, has sent me a 
copy of a contemporary The American Cinemato- 
grapher which describes the shooting of the 1926 
version. Forty-two cameras were used, beating 
the previous record for the number of cameras 
used at once by just twenty-five! George Mee- 
han, A.S.C., wrote that the cameramen “were 
stationed about the mammoth amphitheatre at 
every conceivable angle, and in such a manner 
that every beat of the horses’ hoofs, the flexing 
of muscles, the careening chariots, the tense 
expressions of the spectators as the race came to 
its thrilling climax were registered.” 

The cameramen involved in the project in- 
cluded Percy Hilburn (who shot The Jron Horse 
for John Ford), H. Lyman Broening (Abraham 
Lincoln was probably his most famous picture; 
the Phil Rosen, noi the Griffith, version), Max 
Du Pont, Frank Good and E. Burton Steene. 
Steene was a splendid cameraman. He special- 
ised in Akeley work—the Akeley, fitted with a 
gyroscopic pan head, was designed for rapid 
camera movements—and is said to have saved 
M-G-M many thousands of dollars. For he had 
been left to his own devices on a parallel 120ft. 
in the air. Yct he secured the most important 
shot of the film—the crash of the charicis of 
Bushman and Novarro—with “unbeli-vable 
clearness.” 

According to George Meehan: “He kept the 
careening chariots of the two principles both in 
the picture by using to the utmost the facilities 
of his Akeley camera. With his 1I7in. lens, 
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Steene fills the entire screen with the crash.” 
Meehan added that this shot could not have 
been duplicated as effectively even had years 
been spent on the attempt. And every other 
A.S.C. member who saw it, agreed. 

Camera cars were built specially for this 
sequence, and each of them carried a battery of 
cameras. 200,000ft. of film were shot, from the 
cars, from static platforms, from cables and even 
from aeroplanes. It was cut down to a reel— 
1,000ft.—by editor Lloyd Nosler. And that one 
reel has become a legend. 

Director Reaves Eason was an expert on 
action sequences. His westerns and serials 
contained some superbly cinematic action scenes. 
But The American Cinematographer didn’t men- 
tion a tragedy which had occurred some time 
before when Eason’s little boy, who was becom- 
ing a very successful child star, and who was 
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Shooting Messala (Francis X. Bushman) for the 1926 
“ Ben-Hur.”’ 

well-known to audiences as Breezy Eason, died. 

Reaves Eason is yet another of those American 

commercial directors who have been forgotten, 

but whose contribution to the art of the cinema 

was immense. 


Entertainment Films of the Twenties 


THE FIRST series of collectors’ programmes at the 
National Film Theatre—known as Entertainment 
Films of the Twenties—ended with a screening of 
The Pony Express. Each programme was sur- 
prisingly well received; now a second series is 
being planned for the autumn. 

It was fascinating to hear the reaction of a 
modern audience to films made thirty-five years 
ago. For some, who had been brought up on 
these pictures, each show meant two hours of 
nostalgia. For others, who have suffered through 
the official revivals of bad prints of heavy 
Continental silent classics (and who have often 
had to be revived themselves), these shows were 
a revelation. They proved that silent films could 
be tremendously entertaining and extremely well 
made, and they showed just what was lost when 
talkies arrived. And the original amber prints 
shattered the misconception that silent films 
were badly photographed. Several people 
jumped to the conclusion that the technique of 
these films was far in advance of its time; but we 
made it clear that these were ordinary pro- 
gramme pictures. More about this next month. 
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The 9°5mm. 


A FRIEND was very much troubled because he 
had left a fingerprint on his camera lens, but 
he needn’t have been so much put out. Such 
marks look a lot worse than they are, and the 
effect on exposure is negligible. But perspiration 
contains acids which will attack glass after a time, 
sO aS soon as convenient (say within 24 hours), 
the print should be gently swabbed off with a 
very old well-washed handkerchief or lens tissue, 
just moistened with methylated spirits. It will 
require a little patience, but about ten or fifteen 
minutes will see the job finished. No harm will 
be done to the blooming. Only the lightest of 
pressure and the minimum of meths should be 
used; excess spirit will seep between lens ele- 
ments and dissolve the cement binding them 
together. An amateur should not try any other 
treatment on a camera lens. 

And projector lenses? Have you looked at the 
rear surface of yours of late? It should receive 
attention every six months, because the inter- 
mittent can throw up oil, and little bits of emul- 
sion torn off by the claws mixed with it can 
cause the formation of a film which becomes 
baked on by the heat of the lamp. Again methy 
lated spirits is the answer, and one can use a 
little more in this case, because projector lens 
elements are not cemented together. 


A Motor for the Gramdeck 
I HAVE been enjoying myself with the Gram- 
deck, but would like to offer one word of 
advice. Quite a number of the newer “rim- 


drive’ gramophone motors do not have sufficient 
power to drive the Gramdeck at its top speed of 
7% in. per sec.—an inability which is evidenced 
by wow. But your local radio dealer should be 
able to supply a single speed 78 r.p.In. electric 
motor and turntable for between 10s. and £1, 
for there are lots of these old units lying around 


collecting dust. With their centre-drive they 
have more than enough torque to give first-class 
results with the Gramdeck 

a 
PRESGRIP have improved their centring device 
which I described recently by modifying the 
mirror to make it easier to centre on cameras 
which have lenses almost flush with the body 
With such cameras, it was difficult to see the 
rings on the back of the mirror and determine 
when they were concentric with the lens. There 
are no circles on the back of the new mirror 
just clear glass, so that it is possible to ensure it 
is centred on the lens by looking at the front 
The kit with improved mirror still sells at the 
original price of 4s. 6d. 


9°Smm: for Press Pictures 
I WAS greatly interested to leirn that an Austra- 
lian newspaper, the Maryborough Advertiser, 
uses 9-Smm. for press work. Shots are taken on 
a fixed focus Pathe H, and the black and white 
film developed directly as a negative in D.K. 
50 developer for six minutes, acid-fixed for one 
minute and then washed. The image is en- 


A.C.W. JUNE 


Reel 


By CENTRE SPROCKET 


larged to the size of the block required in a 
Kodak Precision enlarger. 

The press photographer runs a burst of 
perhaps twenty frames on each subject, from 
which the best is chosen for reproduction. 
This works out much cheaper than 35mm. stills, 
and the quality is entirely adequate for news- 
paper reproduction. Indeed, two photographs, 
each 44in. wide, published in the Maryborough 
idvertiser and reprinted in Victorian Movie 
Makers, kindly sent me by Mr. Brian Bennett of 
South Yarra, are technically remarkably good. 

The Victorian A.C.S. is one of the few clubs 
in which 9°5mm. makes a showing. Last year a 
9-Smm. colour film, Howard G. Wohler’s 
Cumberland, gained second place in their Five 
Best competition and also gained an award as 
the best film in this gauge. 


Colour Duping 
LAST year I mentioned that a new stock, Type 
$629, for the production of colour duplicates, was 
on the way. I have now had a 9-5mm. colour 
film of mine, a composite of Kodachrome and 
P.C.F., copied on it by Colour Technique of 
Pinner, and have been impressed by the results 
Contrast was akin to that of the original, and 
colour rendering reasonably accurate; but there 
was a slight loss of definition, which is surprising, 
for the copying was done in an optical printer 
Nevertheless, I judge the general effect to be fully 
up to the best 16mm. standards, 

A 

JUST Over a year ago I said that it would be a very 
good thing if stick-on sprocket holes could be 
marketed for repairing 9-Smm. Now self-adhesive 
repair strips have arrived. But only for 8mm. and 
16mm. Oh well! 


Stabilising the Son 

I WAS intrigued by an advertisement by Penrose 
Cine Ltd. in A.C.W. recently of a Pathescope 
Son fitted with a Penrose film stabiliser. Clearly 
Penrose were of the same opinion as myself 
(see this column for October 1959); i.e., that a 
mechanical stabiliser is necessary to minimise 
the wow that the Son is prone to produce 

The device, a very simple one, consists of a 
modified Pathe Ace brake arm (current model), 
fitted in such a way that the roller on the arm 
lies between the two rollers behind the sound 
head. (See illustration.) The arm is pivoted 
at the front end, and the roller end is free to 
move vertically a total distance of approxi- 
mately jin. Movement of the arm is limited 
by a stop pin fitted in the casting on the lower 
side of the arm, and by the sound-drum shaft on 
the upper side of the arm. A light spring, which 
needs careful adjustment on assembly, draws 
the arm down against the lower stop pin. 

The assembly is so arranged that, when the 
projector is running normally, the arm is drawn 
upwards by the pull of the film passing under- 
neath its roller, and floats between the two 
limits of its movement. To ensure correct 
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operation, viscous damping has to be applied 
to the sound-drum spindle, and Penrose pro- 
vided for this by packing the bearings with a 
sticky grease such as Castrol CL.2 

Although the parts cost only a few pence, 
the projector has to be dismantled to a certain 
extent to allow of the fixing and relubrication 
of the sound-drum spindle. For this reason 
Penrose do not supply the parts individually; 
and they also point out that, while they will 
modify a customer’s machine, they may have to 
put it in order first, for few of the projectors 
they are asked to deal with have been adequately 
maintained. Special attention has to be paid to 
the motor in particular 

There is no doubt that the addition of this 
stabiliser contributes substantially to a superior 
performance from the Son. There is also no 
doubt that there is still a public for 9-Smm. 
sound. From one shop alone the firm iast year 
sold 30 rebuilt Sons and, they say, are hard 
pressed to meet the demand 

Incidentally, Mr. Wynne of Penrose tells me 
that many of his customers started with 9-Smm., 
changed in a year or two to &8mm., and then, 
with few exceptions, changed back to 95mm. 
because of its better definition. 9-Smm. users 
receive special consideration here, for the 
business was first established when this gauge 
was thriving. The newcomer, however, is in- 


FILMS FOR CLUB 


Goop news for 8mm. showmen this month from Watsofilms 
Ltd., Film House, Charles Street, Coventry. A 200ft 
version of the Harold Lioyd comedy classic, Safety Last, is 
being made available by this library at their standard hire 
charge of 2s. 6d. per week. It concentrates on Lioyd’s 
immortal climb up the side of a towering skyscraper, a 
thirty-year-old feat which still has today's technicians and 
stunt men intrigued 

Watsofilms also announce the four 16mm 
sound comedies: Room Service, starring the Marx Brothers, 
Lucille Ball and Ann Miller, and the three Chaplin 
comedies, Shoulder Arms, Pay Day and The Pilgrim. The 
Chaplin films have been available in both 8mm. and 9-5mm 
versions, but 16mm 
quite new. 


Features and Sponsored Shorts 

Only two new 16mm. sound features are being issued by 
G.B. Film Library, Aintree Road, Perivale, Greenford, 
Middlesex, during June: Danger Within, a prisoner-of-war 
thriller starring Richard Attenborough and Richard Todd, 
and The Thirty-Nine Steps, the re-make of the old Hitchcock 
success which in this version stars Kenneth More and Taina 
Elg. But eight two- and three-reelers have recently been 
added to the library's steadily growing selection of spon- 
sored films available on free loan. The subjects range from 
the brewing of beer—under the odd title of Magnet—to 
road construction in West Germany—Federal Highway 
All eight of the films are in colour 

G.B.’s latest educational film releases include A Charles 
Dickens Christmas, an adaptation from The Pickwick 
Papers, The House Fly, an entomological film aimed at 
children of thirteen years of age and upwards, and Poulrry 
on the Farm, intended for primary schoo! children in towns 
where it might be impossible for them to visit a poultry 
farm for themselves 

The latest edition of G.B.’s Film News gives details of the 
ten film extracts now available for speciai study. They are 
intended for anyone interested in production techniques, 
and have been chosen from such films as Brief Encounter, 
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release of 


their release in sound is something 


Penrose stabiliser fitted to Son projector 


vited to study the pros and cons of each gauge, 
and make up his own mind which to choose. 
If every dealer adopted this policy, 95mm. 
would be much more popular. 


AND HOME SHOW 


The Maggie, Kind Hearts and Coronets and The Third Man 
for the lessons they offer in film direction, photography, 
editing, the use of sound and acting. The extracts run from 
between nine and sixteen minutes each, and are supple- 
mented by teaching notes. Eight are available at a rental of 
10s., the other two—the longest—at £1 

The magnificent international prizewinning feature, 
Destiny of ¢@ Man, directed by and starring Sergei Bondar- 
chuk, was recently given a circuit release as a supporting 
feature. This exceptional Russian film has now been 
released on 16mm. sound by Contemporary Films, 14 
Soho Square, London, W.1. The dialogue is dubbed into 
English Several other Contemporary releases are only 
awaiting their 35mm. theatre showings before being issued 
on 16mm. Satyajit Ray’s brilliant World of Apu and 
Wadia’s A Generation head the list. And negotiations are 
being completed for the 16mm. release of the Olsen and 
Johnson comedy Hellzapoppin’ and two of W. C. Field's 
most celebrated vehicles, Never Even 
Break and The Bank Dick 


Warning to Projectionists 

Meanwhile such films as Lionel Rogosin’s Come Back 
4frica, Wajda’s Ashes and Diamonds, Eisenstein’s /van the 
Terrible; Part 2—The Boyar'’s Plot, Bergman's The Face 
and So Close to Life and the United Nations production 
Power Among Men are available for booking. A rarity 
among the library’s recent release is a Rumanian colour 
comedy rather in the style of Rene Clair, Fashion Takes a 
Holiday 

New shorts include Jack Gold’s fascinating The Visit, 
made with the backing of the British Film Institute's 
Experimental Film Fund (Jack Smith dealt with it in 
4.C.W. last year) and the first film made by Ken Russell, 
Knights on Bikes. As this six-minute short, which tells of a 
hero on a penny-farthing rescuing a maiden from the 
clutches of a squire and his henchmen, was never completed, 
Contemporary have ingeniously turned it into a combina- 
tion of unfinished comedy and a warning to projectionists 
against damaging library films! 


Give a Sucker an 


JUNE A.C.W. 





Lenses : 


RUNNING COMMENTARY .*. BY SOUND TRACK 


Setting Complications and 


Focusing for Close-Ups 


1 SHOULD very much like to know what propor- 
tion of amateur cinematographers commonly 
reassure themselves, during shooting, by check- 
ing that the lens aperture set is generally in 
accordance with the film maker's instructions 
I still take the precaution of occasionally applying 
this excellent overriding check. Today, how- 
ever, the trend towards automatic and semi- 
automatic cameras is producing a race of movie 
makers who are content to let the camera 
do it all, either automatically or after some pre- 
setting. 

Personally I favour the fully-automatic for the 
many who do not want to bother about expos- 
ures, but I have my doubts about those cameras 
in which fairly complex pre-setting is needed to 
suit film speed, filming speed, shutter angle and 
filter in use. Any setting or re-setting error 
wrecks one or more shots, and the danger lies in 
the fact that the user loses his general idea of 
where the lens should be set for the prevailing 
conditions. 

I have seen cases in which an easily-made 
setting error has wrecked a reel, and yet a glance 
at the stop in use and another glance at the 
Kodachrome guide would have put things right 
immediately. Furthermore, there may be times 
when one has to film something with a strange 
camera. So my advice is, never throw away the 
film manufacturer’s exposure guide. Use it 
occasionally as a check. 


USING SUPPLEMENTARIES 
SOME of the better class meniscus supplementary 
lenses are supplied in neat little envelopes com- 
plete with a focusing table. This table explains 
that, though they focus a subject at a distance 
equal to their focal length when the camera lens 
is set at infinity, they focus closer subjects if the 
camera lens is focused closer. Interestingly, the 
effect is dependent only on the lens focus setting 
and the focal length of the supplementary lens, 
so the tables apply for a given supplementary 
lens, whatever sort of camera lens is used. In 
practice, the property is most useful for extend- 
ing the range of the focusing scale, and since the 
formula is simple and useful, here it is: 
u.P S.F 
- or, u —— 
u I Li Ss 
where F is the focal length of the supplementary 
lens, u is the focus setting of the camera lens, and 
S is the distance from the supplementary lens at 
which focus will be sharp. These must all be in 
the same units, that is, all in inches or all in 
millimetres. 

Examples: we have a Im. supplementary lens, 
and our camera lens only focuses down to 2ft 
How close can we get? Well, we have F = Im. 

40in., u = 24in. and we want to know S in. 
S = 24 x 40/(64) = 1S in. 

Or, we want sharp focus at 20in. 
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Here, S 


20in., I 40in. again, and we want to know u 
inches, the setting to make on our camera lens 
focusing scale. Well, u 20 40/(40 —20), 
sou 40in., estimate as 3}ft. on the focusing 
scale. 

Similarly, one finds that by using a @m. 
supplementary lens in front-of a camera lens 
focused at 2ft., a subject will be in sharp focus 
at a distance of only I lin. 

I have always kept (fairly well labelled) all the 
supplementary lenses I have acquired from time 
to time: they all occasionally come in useful 
Only last week I needed a full close-up of postage 
stamps on an envelope, cancelled with an exotic 
post-mark; this meant shooting at Ilin. under 
the conditions of the last example. A friend was 
wondering about discarding his supplementary 
lenses, having acquired a focusing lens: the 
above-mentioned reasons were used to deter him. 

Re-cap on terminology: the expressions 
upplementary lens, close-up lens, and portrait 
uttachment, all mean exactly the same thing, 
namely, an additional lens placed in front of, and 
as close as possible to, the camera lens. Ideally, 
they are meniscus lenses, that is, one convex and 
one concave surface, the latter facing the camera. 
But a plano-convex or a bi-convex'supplementary 
lens is almost When a supplementary 
lens is in use, distances to subject are measured 
from its centre for whereas the 
focus settings on a camera measured 
from subject to film plane 


is good 


focus settings, 


lens are 


WINDOW SHOPPING IN GERMANY 
ON a recent lightning visit to Frankfurt I just 
found time to peek at the several photo shops in 
the Kaiserstrasse, which runs parallel to the River 
Main from the railway station into the heart 
of the shopping centre, The windows differ from 
those of London dealers by displaying less stock 
Fewer accessories are shown and proportion- 
itely less secondhand apparatus. 8mm. cine 
apparatus outnumbered 16mm. by about 10 to 
1. No sign of 9-Smm. or Japanese equipment 
Bolex, Zeiss (Stuttgart), Agfa, Eumig, Nizo, 
Noris, Bauer, Bell & Howell apparatus most in 
evidence. Plenty of Schneider lenses. 

I saw the 3-lens Nizo camera (£103), with a 
reflex version (£123), the Nizo Exposomat (£26) 
and the Bolex compumatic with three lenses on 
triple turret (£100). Of the fully automatic 
cameras, there was the Eumig Servomatic (£31) 
and the Bauer Automatic (£52) The 3-lens 
Eumig electric with light meter fitted above the 
camera cost £37. A simple camera called the 

Silver,” with single speed and a 13mm., f/1-9 
fixed focus lens was marked DM139-50 (£12). 
(All these prices are calculated at DM11°6 to £1). 

The natty local projector, the Zeiss Movilux, 


was priced at £36. Many sound-coupling devices 
(Continued on next page) 
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were on show, as in our shops. There were also 
lcits of tape-recorders—but in the radio, not the 
photo, emporiums. Incidentally, | was intrigued 
by the odd names borne by some radio receivers. 
Surely, if the portable transistorised all-wave 
Grundig is marketed here, they will have to 
change the name. It’s called ““‘Teddy-boy.” 


TITLING WITH APPLES 

rHe MORE gimmicks the better in family films, I 
think. The photograph illustrates a useful one, 
permitting considerable by-play and some goodly 
big close-ups. In the film, the girl suitably 
exhibited astonishment at seeing an apple on a 
tree with her initial on it, and the family were 
brought in to view the wonder. The scene 
illustrated looks a lot better in 8mm. colour than 
as a still, for the good old cinematic reason that 
child and apple get separate close-ups, whereas 
in the still one wants them together; and I confess 
I got the apple a trifle closer than the depth of 
field permitted! 

In order to get an initial or cypher showing in 
clear green right in the middle of the rosy cheek 
of an apple, it is necessary to cut the letter, or 
whatever it is, from opaque adhesive tape which 
is then stuck on the sunny side of a half-grown 
apple of a suitable variety. The ideal apple is my 
favourite James Grieve, which is light green when 
half-grown and whose sunny side develops into 
a glorious red streaked with yellow; the area 
under the adhesive tape remains light greenish 
yellow, and contrasts well. Besides, when the job 
is finished you can eat the apple with relish, 
which is more than can be said for some props. 

The idea could also be applied to titles. For 
example, apples in a row could each display one 
or more letters of a main title, or if not many 
letters are required, the apples could be growing 
on the tree. A gay little family episode, in which 
a small (or big) girl puts temptation in the way of 
a smali (or big) boy could be introduced with a 
short title such as Eve’s At It Again. Or the idea 
could be used for the main title for a film on some 
aspect of gardening. 


NO MORE OILING 
A WEALTHY American tycoon whose car let him 
down was rebuked by the garage because the 
errant component had not been lubricated. 
Tycoon thereupon made over the car in ex- 
change for one which did not require this 
particular attention. Though ruthless, this is 
really the correct approach, and the day must 
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soon come when fiddling around cars, and 
projectors, with lubricants will give way to 
factory-sealed lubrication systems. Rank Pre- 
cision Industries announced by way of a New 
Year’s Resolution for 1960, the incorporation 
of factory-sealed lubrication in all Bell & Howell 
Filmosound projectors. Owners have knocked 
over their oil bottles for the last time when they 
acquire these new machines. 
WIPE-MIXES 

ONE method of wipe-mixing titles or title-to-still- 
picture, is to cut, say, four sloping slits in the 
picture and four corresponding straight slits in 
the title, both being mounted on thin card, and 
threading one into the other. Then clearly a 
movement equal to the width between slits 
will mask title and reveal picture. If it rains 
when you are on holiday, pop into a café and 
experiment with a penknife or razor blade on a 
picture postcard and travel brochure! 

1 am reminded about this method because it 
seems suddenly to have hit the advertising boys. 
Twice in the last few days I have received small 
hand-outs with a tab marked “pull” and an 
arrow in case you didn’t understand; on pulling, 
the writing wipe-mixes neatly to the article 
advertised. 








CINE BOOKSHELF: 


GEORGE Lowe, author of Because It Is There, took 
many of the now famous still and movie pictures on 
the Everest and Antarctic expeditions. He got his 
first movie assignment because the regular cinemato- 
grapher, Tom Stobart, fell ill. Stobart offered him a 
piece of classic advice: 

“First, make sure you use a tripod for every 
possible picture occasion, otherwise your film will 
have so much shake it will be quite hopeless for big 
screens. On the other hand, if there’s any really 
exciting action in front of your eyes, don’t worry 
about camera shake, don’t worry about exposures, 
don’t worry a damn about anything. . . . Just point 
the camera and shoot. Provided the stuff is dramatic 
enough, audiences will accept any amount of 
technical faults.” 

Lowe found he had to set filming speeds higher 
and higher to maintain 24 f.p.s. in conditions of 
extreme cold, and later took to putting a heater in 
the camera, in the G45 gun camera style. About 
exposure meters, he simply states: Both exposure 
meters were fitted with Invercones which gave a 
truer reading than a reflected light reading from the 
snow. Portability proved a decisive factor. About 
two-thirds of the film Antarctic Crossing was shot on 
B. & H. 603T Auto-Loads with Taylor Hobson 
lenses, giving good quality in film eventually shown 
on wide screen via 35mm. Technicolor release prints. 


Colour Transparencies 

Laced as it is with technical detail and casual 
hints, Because It Is There, a very readable narrative 
of adventure by a photographer, has considerable 
interest for the movie maker. Some movie makers 
are also going in for colour transparencies as a 
second string, and for them Taking Colour Photo- 
graphs can be recommended as a good elementary 
introduction. Significantly, the section on projec- 
tion and viewing has nothing to say about presenta- 
tion. How long will it be, one wonders, before the 
stills man wakes up to the need for it? In the early 
1900s slides were irised out or faded out as a matter 
of course. 


JUNE A.C.W. 





Audiences and 8mm. 


The new approach to 8mm. presentations first advocated by [VAN WATSON in A.C.W. still continues to 
have wide repercussions. Here he deals with some of the points which have arisen in recent discussions 


THE PEOPLE who want to get on with this fasci 
business of making movies may well feel it’s | 
time “the battle of the gauges’ came to an ¢ 
But as long as Denys Davis, Jack Smith and ot 
continue to assert, in an influential magazine 
A.C.W., that 8mm. films are not suitable for 
showing, it is urgently necessary for some 
refute the hoary legend they perpetuate—and 
on refuting it until these gentlemen, with 
elderly 16mm. cameras and old-fashioned 
about what is suitable for public showing 
face the facts of life bly view Sm t think nobods 
As far as I can gather I f f 1 100. (It would be 
objection to 8mm. They asse if t statistics from ¢ 
(1) You cannot throw a picture large e¢ ig . $ in the try, s ing the av 
to be viewed comfortably by a big audience J 
(2) The definition is not good enough 
(3) You cannot make satisfactory colour 
(4) Most cine societies are able 
kind of a show with 16mm., but they lac 
ment and know-how for doing a good job v 
films 
Let me deal first wi big audiences 
sufficiently gifted to ma a quite bri 
how many dig audiences would see it 


FROM EVEREST TO THE 


American Kodak's latest Good Home Movie 
first-rate: crisp. elementary, accurate, all po 
illustrated by diagrams aptly positioned in the 
witty cartoon drawings at each chapter | 
and masses of colour and monochrome pict 
throughout its 190 pages And a good 
Superlative valuc, but I did not find anything n« 





Dick Ham’s Camera Techniques f the 
Movie Maker is a tidy 96-page pay 
illustrations On most pages, some « 
good, but it is markedly derivati any § 
experiences and some helpful advice by the 
tially practical author competing for att 
among data he could not have checke 
example, he matches a viewlinder to the cam 
gate aperture, whereas it should be matched to 
projector aperture, and he advises a loop film t 
to check camera running speed, with the take 
disengaged, but disengaging the take-up will affe 
the speed. These blemishes apart, there is much to the posi 
value in this book for beginners, but the mors Business yt addressed to the am 
advanced worker will find a great deal of it too but to business executives who want to find ou 
elementary. is involved in the making prestige f 

sales films ’ t demonstrates t 
8mm. Filming can be done b e the professional film 

For the beginner in 8mm. film making wit called in c bt of its commer é 
eventual aims beyond filming within the far however e of bles lists TV spot advertising 
circle, Philip Grosset’s Making 8mm. Movies can charges; m 0, ma £1,715, for 15 and 
confidently recommended. It describes cameras and second films cl 
projectors, illustrates typical models, tells how 1 Books revi Because It Is There 
handle them, and deals with the film stock situatior George Lowe ; 21s. Taking Colour Phot 
editing and titling. The chapters on planning and raphs by George iton. Fountain Press, 12s 
directing are exceptionally good. Mr. Grosset Good Home Movie Editors of the Eastman 
certainly meticulous The terrific index ever Kodak Co. Kodak 6d. Camera Techniques for 
includes the entry Australia simply because a filn the Colour Movie Maker by Dick Ham. Camera 
referred to was made there ! U.S.A./Fountain Press, 15s. Making 8&mn 

Geoffrey I. Lilley, author of Make Your , Movies by Philip Grosset ountain Press, 35s 
Photo Equipment, must be something of a dedicate Ma Your Own Ph Equipment by Geoffrey I 
wood-worker; one can almost sniff the delight Lilley Fountain Press | Dictionary of 
smell of the joiner’s shop in his pages and the first Cinematography by Wallace S. Sharps. Fountain 
chapter goes right back to the tree. Most of the Press, 15s. 6d. Business Films by Peter Spooner 


apparatus, the design and construction of which are Batsford, 4 
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AUDIENCES AND 8mm. 
(Continued from previous page) 


to offer . . . but, as I previously pointed out, the 
serious 8mm. man uses a technique which takes into 
account the hmitations of the gauge. He knows that 
photographic quality is important but, prov ded 
he can get reasonably acceptable results, there are 
other aspects that are far more important. In a 
film that is first-class in all other respects, the expert 
critics will be the first to forgive some unavoidable 
photographic imperfections; the audience, absorbed 
by the content of the picture, will scarcely notice 
them 

But don’t underestimate the quality that can be 
obtained from first-class 8mm. apparatus. I used 
to think that the A.C.W. backroom boys were 
being rather fussy when they repeatedly insisted 
on the need for sprocket-fed 8mm. cameras. . . until 
I tried one in conjunction with a top-quality lens 
and discovered what a difference it made! 

Undoubtedly, the most telling argument against 
8mm. for public showing is the difficulty of making 
good colour prints. If the film is to be widely 
distributed among the clubs, you cannot, of course, 
send one master copy on the rounds. This is a 
problem for the laboratories to solve. If, in the 
meantime, it encourages more people to work in 
monochrome, I for one shall raise a cheer. 


Showmanship 

Which brings me to Jack Smith's astonishing 
argument that, because there are incompetent 
projectionists operating ancient apparatus and 
using tatty screens, you stand a better chance of 
getting some kind of picture with 16mm., but no 
chance at all with 8mm. The sorry state of affairs 
he describes—if it’s as bad as he says—suggests 
that he would be better occupied campaigning 
for competent showmanship among the cine clubs 
than doing motivation research into my sub- 
conscious reasons for championing the smailest 
gauge. 

Mr. Smith seems to forget that the cine clubs 
have to draw their funds from members—which 
often means that only a very inadequate sum is 
available for equipment. This and the fact that 
most of the films they want to hire are available 
only on 16mm. compels them to buy tired old 16mm 
apparatus that ought to have been honourably 
retired years ago 

Individually, many members will own modern 
8mm. apparatus with which they are familiar 
apparatus that is far less likely to break down or 
chew up sprocket-holes. Moreover. because it is 
individually owned and paid for, the probability 
is that it will have been maintained in good con- 
dition. Because of this availablity of good apparatus, 
I predict that—in the long run——most of the clubs 
will move over to 8mm., provided the libraries 
are able to supply a much better selection of 8mm 
films. 


8mm. in Transition 

You don’t need to be very discerning to realise 
that, at the moment, we are at a transition stage. 
if, for example, apparatus for showing 8mm. stripe 
film becomes relatively inexpensive—and I am abso- 
lutely certain it will-—-you may well find that the 
libraries will lose no time in providing an excellent 
range of films, in the knowlege that most of the 
clubs and thousands of homes are equipped to 
screen them. 

So there remains only one serious objection to 
8&8mm.—you can't hope to sel! your films to tele- 
vision or anybody else unless you use the 16mm. 
gauge and film at 24 f.p.s. That is the present 
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position; but it is certainly not technically impossible 
to televise 8mm. films. (As somebody has pointed 
out, offer the B.B.C. the first picture of a genuine 
space-ship landing in Britain, and see whether 
they'll be worried about the gauge!) When amateur 
movie making becomes a much more widespread 
activity and a recognised part of the cultural 
scene, they will televise 8mm. films. 

As for selling films professionally and trying to 
recover some of our costs—isn't it time we stooped 
living in a world of fantasy in which we see our. sives 
as virtually professional film makers? The film 
industry is strictly trade union and is never likely 
to welcome the efforts of ‘“semi-professionals’’ 
and amateurs. (Which is another reason why we'll 
be lucky if we ever get much more than snippets of 
amateur work on television.) You may sell a film 
to the local council or to some society, but that 
doesn’t make you a Carol Reed or a Hitchcock. 


“Economic Lunacy”’ 

We are amateurs and, unless we hope to make a 
full-time career in the film industry, we should 
stop worrying about mass audiences. When you 
shoot a 16mm. colour film at 24 f.p.s., if costs 
you nearly sixpence a second for film stock—and 
that is without taking into consideration all the 
other expenses—sound, opticals, dupes, and the 
footage killed in the cutting-room. Monochrome? 
More than fourpence a second! 

I assert that this is economic lunacy for the aver- 
age amateur and a short cut to bankruptcy for most 
of the smaller clubs. If there is no alternative, it is 
bound to frighten away thousands of would-be 
movie makers from our hobby. Plausible argu- 
ments about buying cheap second-hand 16mm. 
cameras and projectors, mysterious hints that “‘it 
can be cheaper than you think,” self-righteous 
statements that “it takes me two years to make 
one film,” and similar evasions cannot modify 
the obvious arithmetic of the thing, which is there 
for everybody to see in the published prices of the 
available film stock. 


Important Development Soon 
I shall stay with 8mm., not for the complicated 
subconscious reasons so artfully attributed to me 


by Mr. Smith, but because I am profoundly con- 
vinced that it is fast becoming the true amateur 
gauge, because most of the exciting new advances 
and research will (for obvious commercial reasons) 
be concerned with 8mm., because I have faith that 
A.C.W. will solve the problem of large-scale 
presentation of 8mm. films, because 8mm. at its 
best can be very good indeed, because I like the 
challenge it offers—and finally, because I am for- 
tunate enough (by virtue of the organisation with 
which I am associated) to have inside knowledge 
of at least one important advance—now well 
beyond the experimental stage—which will I beiieve 
go a long way to further establishing 8mm. as the 
obvious choice both for the snapshot merchant 
and the serious amateur. 


NERA ALUMINIUM SCREEN 


A PITY to take the edge off our enthusiastic review of this 
screen in the April issue, but unfortunately the prices 
quoted us were incortect. Price of the 30 x 22in. model is 
£9 17s., and of the 48 x 36in., £13 10s., and not as stated 
in our report. The 40 3in. size is not now available. 

Dumar Optics Lid., photographic apparatus repairers, 
have joined the Pullin group of companies and have moved 
to larger premises at 73 Avenue Road, Acton, London, W.3 

Rosley Products, agents for Elite equipment, have moved 
to 31 Wembiey Hill Road, Wembley, Middx. 


JUNE A.C.W. 








AT YOUR CINEMA 


‘‘All This Filming 
Isn’t Healthy”’ 


says a character in one of this month's releases. | agree, 
says DEREK HILL 


Bank raid in gas mask } 


equen in Leag Ge 








BRITISH films seem to be swinging monotonously n whicl ~ the gang masquerade as 
between leering innuendo and unashamed ‘fficers visiting the ¢ » to check on the food 
decadence. The first is forgiven as comedy, the TON i t ‘ his could easily have 
second as horror There’s been an example into farce, but Forbes’s script hits 
of both this month, and between them they f the reacti 1 soldier with ‘ ; 
indicate how much of a stranger charm is be specified grudge against the food th deli- 
coming on the screen cious ess he tension, too, is well 
League of Gentlemen, written by Bryan Forbs naintained during this raid—so much so that 
and directed by Basil Dearden, is a cross be he tual islaught on > bank comes as 
tween The Lavender Hill Mob and Rififi. O1 m 
rather that’s what it would like to be. It co he w t aspect of wi hould have been 
cerns a group of ex-officers—ex because t th y quen is that despite unusually 
have all been cashiered—who combine their \tert ng location work we're never for a 
individual technical skills to rob a bank oment V d. We're asked to believe 
The film takes nearly two hours to tel ; wo cars, a furniture van and a motor-cycle, 
story, and seldom rises above a mildly : 
taining level. It suffers, for a start, from the nvoy, park ¢ tly where they liked and make 
fact that it has not one attractive character eir getaway without difficul ‘rough a 
a decided disadvantage for a comedy-thrille: sm een which | put traffic in the whole 
Every principal has been responsible for s« i y-off—for 
crime or behaviour deliberately presented f hy g V I al st get 
repulsing all possible sympathies. For a whi their deserts ¢ way in which they’re tracked 
it seems as if this is part of a satirical attack on down natter of hours seems preposterous 
the “officers and gentlemen” myth of mo itleme a lot brighter tha 
British war films; but no. During the las recet riti flerings, and deserves some 
there’s actually one of those ghasi!y momen of t welcom it think back to The Lave 
when the superior officer (Jack Hawki p f t } 
pares to shoulder responsibility single ur tl 
and tells his protesting second-in-commar y now you ist \ 1 al t Michael 
(Nigel Patrick) to get out and save hin owel epu t Peeping Tom, a my only 
“and that’s an order.” reason for mentioning what I'd far sooner 
A pity, because during its course the filn 
one marvellous moment at the expense of an inci haracter (Carl Boehm). When 
equally hoary cinema cliché. The first time wv t taking pornographic photographs or wor 
see the interior of Hawkins’s stately home the n a film studio as a focus puller, he 
camera lingers over a romantic portrait of a i th a Bell and Howell 16mm 
woman. “Your wife?’ asks Patrick. “Yes,” ilming the expression on girls 
says Hawkins. “Is she—dead?” asks Patricl is they see themselves in a distorting 1 
softly. “I regret to say the bitch is still goings while he riving a sharpened tripod 
strong,” says Hawkins eir throats 
The film’s construction is decidedly clum We see mething of this in a | 
too. Judging by the synopsis issued at the Press sequence sh 1 through the camera’s view- 
show, a substantial early section has been re- finder. This itself is a bit odd, because the camera 
moved at the last minute, but I don’t see tha is concealed 1 his coat. He takes a con- 
any more could possibly have improved i tinuous shot which not only lasts a good three 
As it is, it takes an interminable time intro minutes or more (no winding, no spool change) 
ducing us to the characters one by one in but which registers a dark street scene, the 
sequences which have little point beyond entrance to a house, the climb up the staircase 
exploiting the kind of innuendo I mentioned and the room at the top as well as the panic on 
earlier. the face of the prostitute he kills. And there’s 
A raid on an army camp is organised to pro 10t a hint of anything but ordinary lighting 
vide the team with the weapons they need, anywhere! 
and here the combination of comedy and excite- Obviously he nas some super-fast film, for 
ment really succeeds, particularly in a scence a moment later the whole thing is repeated in 
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t of the cine obsession of the 





monochrome as he watches it on the screen in 
his vast darkroom-cum-cinema. Only now 
there’s something strange about his Bell and 
Howell 631 projector, the first I’ve seen that 
projects a satisfactory picture without a beam . 

Occasionally there’s a moment all amateurs 
will recognise. While he’s filming the police 
removing his victim's body, a man wanders over 
and asks, ““Which newspaper do you represent ?” 
“The Observer,” he says, and quietens the man’s 
suspicions by getting him to pose for a self. 
conscious close-up, looking straight into the 
lens 

And the studio back-chat has authentic 
touches. “If you can see it and hear it, the first 
take goes,’ snaps an executive. “Look at that!” 
a clapper-boy holding up a pin-up trans- 
“You don’t get that in Sight and Sound.” 
shown some of the hero’s favourite 

shots taken by his father when he 
him to various frightening 
They have 
the right look about them—genuine jump cuts, 
camera wobble, a lapse in focus. They also 
concentrate on such material as the boy with 
a lizard dropped on his bed, the boy gazing at 
his mother’s corpse, and so on. Michael Powell, 
with a curious sense of fun, used his own son 
for these scenes and played the father himself. 

The heroine’s blind, drunken mother (Maxine 
Audley) has the only possible comment on 
Peeping Tom, which contains scenes still more 
warped than anything I've detailed here. ““My 
instinct,” she declares, “‘says that all this filming 
isn’t healthy.”” Healthy? It’s diseased! 

If you saw Stanley Donen’s Indiscreet you'd 
probably be prepared to bet that he could be 
relied on for sensitivity in romantic comedy. 
But Once More With Feeling, despite the efforts 
of the late, much-missed Kay Kendall, is sur- 
prisingly crude. Once again there’s the problem 
of building a comedy around an unsympathetic 
character, here an egocentric orchestra conductor 
(Yul Brynner) who, as one character puts it, 
“uses symphony orchestras the way I use 
Kleenex.” Selfishness and outrageous behaviour 
can be funny—providing they seem to be so 
wholehearted that they're forgivable. When we 
are conscious of someone working at it, the joke 
falls horribly flat; and Brynner never begins to 
pick it up again, 

Kay Kendall, though, manages to retrieve 
it for sequence after sequence, and her delect- 
able harp solo would enchant Harpo himself. 
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Far left: the tempera- 
mental conductor (Yul 
Brynner) and his harpist 
wife (Kay Kendall) whose 
role in life is to keep in 
check his egocentricities, 
@ minor one of which is 
posing in front of his 
own portraits (From 
“Once More, With Feel- 
ing.) In the second 
picture Carl Boehm in- 
duiges a horrible ob- 
session: filming his vic- 
tims in the last extremity 
of fear. (From “Peeping 
Tom.”") 
Donen, who produced and directed, has worked 
hard at making the comedy visual, but most of 
it seems too laborious. For instance, enormous 
portraits of Brynner in various poses dominate 
every room. As he stalks about the house he 
strikes the particular pose which can be seen 
over his shoulder. Does this deserve even the 
thinnest of smiles? 

One visual gag does work, though; ail the 
same, it'll look feeble on paper. (Incidentally, 
that’s not a bad test of the best visual humour 
it defies translation into words simply because it 
wasn’t conceived that way.) When Kay Kendall 
decides to leave Brynner for good, she packs her 

slongings into a taxi. And towering up on the 
roof stands her carefully wrapped harp. All right, 
so it doesn’t sound funny. But it looks splendid, 


INTRODUCING “‘TELESCAN.” Fade out This is 
the final article in our At Your Cinema series which started 
in 1934, and over the years has been contributed to by a 
dozen critic Now we think the time has come to broaden 
our scope and look farther afield. And to where should we look 
but to television? 

So next month we begin a particularly helpful new series 
in which we shall bring you news and comment on TV matters, 
with the emphasis on techniques and equipment. Films, both 
features and shorts, will not be forgotten, but the idea is 
to take you on to the set and to the offices of the planners 
rather than to leave you sitting in a seat in the stalls. For this 
will be an up~and-doing series designed to give you practical 
help with your filming. Look for “Telescan’’ next month 


PACKAGE FILMS 


about package films? If you have, address 
them to the Secretary of the Association of Home Movie 
Producers, Broughton House, 6-8 Sackville Street, London, 
W.1. There are now more than 20 active producers of 
package films, and this association has been formed both 
to promote and protect their interests and to offer guidance 
to members on content and presentation. The production 
code drawn up to facilitate this presumably deals largely 
with glamour films 


ANY complaints 


Wedding in Springtime, the Rank film of the wedding of 
Princess Margaret, was on sale in Movie-pak and Movie- 
packette versions, colour and black and white, six days 
after the ceremony. Prices range from 25s. to £10, and it is 
expected that the film will also be available for hire from 
the larger cine dealers who run their own 8mm. libraries 
A one reel 16mm. sound version (monochrome) costs 
£8 10s.; the two reel colour version, £50. Walton announce 
that their four-minute film of the wedding should be ready 
by mid-May 

Incidentally, the royal wedding was the first event in the 
world to be televised with the new TV zoom lens evolved 
by TTH, the Varotal Mk. III. The optical specification is 
basically the same as that of the O.B. Varote! but the focal 
range is 4in. to 40in. The range of focusing distances has 
been extended and now goes from inf. to 12ft. 
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A.C.W. Test 


Paillard Bolex S.221 Projector 


THERE was a time when new 16mm. sound projectors 
were released every few months, but those days 
gone for ever, for the modern sound machine is 
more highly developed, more efficient, and certain! 
more involved than ever before; and the advent o 
magnetic stripe sound has added to their complexity 
The Paillard Bolex §.221 has been some years in 
arriving, having been introduced here at the ver 
first Photo Fair at Olympia, since when it has 
remained no more than a name dangled before our 
eyes. Now, after further development which hi: 
resulted in detail modifications, it comes to Gre 
Britain with every prospect of scoring a resounding 
success. 

A single case projector, with a removable side 
cover which houses the speaker, it works unblimped 
It is relatively heavy—a little over 50 !b.—and the 
separate transformer (to step our voltage mi 
down to the 110 volts (approx.) required 
weighs some 32 Ib The case, of wood 
covered with two tones of grained leatherette (grey 
on the lower part, lighter fawn above), is beautifully 
made with strong plated fittings. These, incidentally 
are not just screwed into the wood, but into metal 
backing plates. It stands on cast legs, three of whicl 
have adjustable screwed feet, the fourth being fixed 

Taking off the side cover—it hinges open and the 
lifts right off—reveals the operating side of the 
mechanism, which is built into the other half of the 
case. The front spool arm is folded in, and hinges 
out pivoting around the top sprocket Spoo 
capacity is 2,000ft. The take-up spool! spindle is at 
the rear, built into the side panel (not on an arm) 
Drive parts to both the spool spindles are 
the machine and—in the case of the feed spoo 
there are drive parts inside the arm for reverse 
running and rewinding. All very neat. 
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Mechanism 

The mechanism is of well-made castings excel 
lently finished. Devotees of Paillard Bolex equip 
ment will be interested to see a few parts obviously 
inspired by other Paillard models; i.e., the lamp 
house and rear half of the gate developed from the 
M8, and lamp ammeter, inching knob, and variat 
number of sectors on the shutter similar to the 
Model G. But apart from these few details, the 
design is quite original Three 10-tooth sprockets 
are used. 

The picture gate hinges open 180 deg., so that the 
parts can be cleaned in situ. For semi-optical fi aming 
both front and back aperture plates move up or 
down together (plus the lens, of course); one of the 
advantages of this is that, as the rear gate aperture is 
only as large as the frame on the film, no part of 
the film is subjected to the heat of the lamp for more 
than the projection time of one frame. We carried 
out a test to show if there was any propensity to 
scratching by running a loop of new film, both 
surfaces of which were virtually unmarked after 100 
projections. 

A twin claw is used, the top one doing the pull 
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meter glasses are 
The works of the $.221 are readily inspected by 
taking off the back cover. The series-wound motor 
$ mounted in the centre of a 7 in. diameter die-cast 
housing which forms the blower casing—the blower 
motor being co-axial with and round the outside of 
the motor. Although not visible from the back, the 
other end of the motor shaft carries an electro- 
mechanical governor adjustable for any speed 
between 16 and 25 f.p.s. (the speed control knob is 
on the lamphouse, co-axial with the lamp current 
A small built-in stroboscope 
indicates running speeds of 
latter the American Standard for 


tocus 
f nt 


incidentally 
unusually large 


shed 


adjusting resistance) 
neon-lit from behind 
24 or 18 f.p.s. (the 
silent projection) 

ihe motor drives the mechanism through a flat 
rubberised woven belt, running on crowned pulleys 
rhe drive is taken straight from the motor to the 
one turn-one picture camshaft, which also carries a 
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bronze gear driving the rest of the gear train, includ- 
ing seven low friction type nylon gears. The teeth 
are of fairly coarse pitch and suggest adequate 
strength for many years ot operation. The only 
drives at right angles to the motor and main gear 
train are the shutter shaft and a small four-digit 
counter driven from the mechanism in such a way 
that one digit corresponds to 10 frames (i.¢., 3in.) 
of film. It has a manual reset to zero, and is very 
useful for cueing when recording. 
Engineering 

Engineering is good. Most of the bearings are 
lubricated from a central point, and the mechanism 
is carried on rubber anti-vibration mountings in the 
case. The take-up spool is driven by a pair of stout 
spring belts (two together giving extra load-carrying 
capacity), inside the case. There is a friction clutch 
and a one-way drive device on the spool spindle, so 
that in reverse the film pulls off freely. The feed 
spool has its drive parts totally enclosed in the arm, 
and the spindle is free when running forwards and 
drives when the machine is in reverse. Film takes 
off from the feed spool in the standard direction 
(clockwise), and winds up on the take-up anti- 
clockwise 

Power-rewinding is engaged by pressing a button 
at the back of the feed spool spindle, which clutches 
in a direct drive, then with the motor switched to 
reverse, the rewinding is quick and easy. A good 
point is that when taking off the rewound spool one 
tends to pull! it off by pushing the centre of the 
spindle, which sets it back from rewind to its normal 
running position. One can switch to forward or 


reverse without having to change any belts, clutches, 
or other parts, and rewinding does not require any 
change-over of spools. 

The separate auto-transformer has a maximum 
loading of 1,500 watts (that is, a 1,000 watt lamp, 


plus the motor and amplifier and a little to spare). 
Five feet cables from the mains and to the projector 
are three core and the earthing is properly carried on 
to the transformer case and projector. A socket on 
the projector into which a room light can be plugged 
is fed with the same voltage as is being fed into the 
machine (110 volt in our case), and this we found 
barely sufficient for an interval light, when a 240 
volt 100 watt lamp was used. However, a 240 volt 
photoflood gave satisfactory light at the reduced 
voltage. 


Controls 

The controls of the machine are arranged on an 
edge-lit transparent panel. The amplifier has a row 
of four control knobs, though by using co-axial 
units they work six controls plus an on/off switch 
for the amplifier only. Reading from the left, the 
knobs are for volume from microphone input, 
volume from pick-up input co-axial with bass cut 
tone control, volume from p.e.c. or magnetic head 
and on/off switch for amplifier co-axial with treble 
cut tone control. Finally, we have the function 
selector switch: optical playback, magnetic play- 
back, and magnetic record—the last only being 
engaged after deliberately pushing in the switch. 
This switch is interlocked with the machine motor 
switch in such a way that switching the motor either 
on or off re-sets the record switch to the playback 
position. 

Prevention of accidental erasure through leaving 
the machine switched to “record” is vitally import- 
ant in the design of any stripe projector, and in this 
machine a very satisfactory solution has been arrived 
at. Not only does the switch re-set itself from record 
to playback when switching off the motor at the 
end of a recording run, but also if one had 
previously been listening on phones to the record 
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level, the motor switch automatically trips the 
selector back to the playback position when the 
machine is started. The interlocking is mechanical 
and quite foolproof. 

Inputs are by standard jin. two-pole jacks, and 
provision is made for high impedance microphone 
and pick-up. A jack socket is fitted for listening on 
monitor phones when switched to record, and the 
loudspeaker also plugs into a jack socket. One can 
listen to the signal over headphones before actually 
recording, if desired, and when switched to record 
the loudspeaker is muted. 

The input volume controls should be set so that 
the neon indicator just winks on peaks of signal. At 
this level, we found the volume in the monitor 
phones was about right, and the recorded level on 


4. Threading for magnetic track The four-digit counter 
(right) assist cueing during recording 

B. Sound head threaded for optical track, which is scanned as 
it passes around the flywheel drum. 
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the film was normal. Still keeping the same 
level, if switched over to playback and running the 
machine as a straight amplifier, the sound is repro 
duced at a comfortable listening level. We used 
crystal and moving coil microphones and an FM 
radio tuner with the machine, and the gain proved 
ample. Another point to note is that normal! 
recorded optical and magnetic tracks play back at 
equal! levels for the same setting of the volume cor 
trol, as was shown by playing a half striped ar 
recorded length of optical track, and switching 
and from optical to magnetic. 

The inputs of gram and microphone can be 
while recording (or when using as a straight < 
fier); one input does not affect the other. 
replaying, both these inputs can, if desired, 
mixed with the reproduced track, either optical os 
magnetic. With these comprehensive mixing facil 
ties, no provision has been thought necessary for 
superimposition of one magnetic recording over 
another. The erase was tested with a heavy 
recorded stripe run as for recording but with no 
signal input. It was fully erased and free of noise 


Amplifier Valve Line-up 

The amplifier valve line-up is: two EF.86 low 
noise pentodes, two ECC.83 double triodes, two 
EL.84 output tetrodes in push-pull, and an EL.90 
as oscillator which can be switched either to feed 
the erase head and bias when recording, or to feed 
the exciter lamp when replaying optical track he 
amplifier also contains four metal rectifiers, for H.1 
supplies. The amplifier output is about 10-15 watts 
and there is ample gain for making full use of this 
output. The 8in. speaker in the lid of the case (wit! 
50ft. of twin P.V.C. cable) is adequate for mos 
locations, but for very large halls an additional 
12in. speaker is available 

A flywheel-stabilised drum, perfectly balanced 
and running dead true, is used to ensure really 
smooth film motion through the sound head. All 
the scanning parts are finely made, and the sound 
optic is the type where the exciter lamp illuminates 
a fine slit which is imaged (reduced) on the film 
this arrangement ensures that a perfectly straight 
and even slit of light is thrown on to the sound track, 
giving the best possible conditions for reading the 
fine high-frequency modulation. 
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the sound optical unit 
drum moves the whole optical unit plus exciter 
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Different th 
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aths through the sound head 
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magnetic tracks 
held against the magnetic heads by its ow: 
tided by the shape of the film path with two fixed 
guide posts to keep the stripe in good contact. The 
heads are full-track, but half-stripe can also be run 
although there is no provision for relieving half the 
head to prevent slight rubbing of the optical half of 
the track ; however, the heads are so highly polished 
that we could detect virtually no wear on the un- 
striped part of the track—-and the slight extra 
thickness of the stripe itself assists here. 

rhe film is tensioned around the drum, and over 
the magnetic heads, by a sprung arm working 
igainst the slight drag imparted by the middle 
sprocket which carries a small, well balanced fly- 
wheel plus an oiled felt friction pad providing a 
controlled amount of drag—-when running in the 
forward directson But when the machine is 
switched to reverse, the film loop below the gate is 
not lost, since—-ingeniously——the middle sprocket 
s being driven. The sprung snubber arm and roller 
after the scanning drum take care of any differences 
in pull here. Hence, the machine can be switched 
nto reverse with no threading changes whatever 

We tested the $.221 both on the bench and in a 
small hall. Sound quality on optical track was as 
good as we have ever heard, with plenty of volume 
n hand. Our magnetic recordings were of excellent 
quality—better, than ts attainable from 
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ptical track (we made sure that the signal fed into 
the machine was of really high quality in the first 
place). But one expected this, since optical tracks 
lose some quality in printing and the high frequency 
response is limited by the grain size of the emulsion. 

For optical 16mm. the standard separation ts 
sound 26 frames ahead of the picture, and this we 
found could only be achieved by keeping a rather 
small loop below the gate. A more generous loop 
made the separation too great—about 28-29 frames 
For magnetic track, efforts have been made to 
standardise at a 28 frame separation, though 23 is 
also encountered. With a normal loop below the 
gate, a 23 frame separation was obtained on this new 
projector 

Picture projection: excellent; notably steady, and 
the semi-optical framing is a boon, since the outline 
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screen image with the f/1-3 lens was of good con- 


trast—perhaps a little less contrasty than an f/1-6 
lens of comparable quality would be, but not 
enough to make the most critical user think twice 
about it. Sharpness: good, even to the corners of 
the picture. As with all wide aperture lenses, depth 
of focus is none too great, but the focusing move- 
ment on the lens is smooth and the helix just about 
the right pitch for convenient, accurate adjustment 
Once set, the focus is well maintained, and the lens 
does not tend to change its setting when the gate is 
opened. 

The mechanism runs quite sweetly, but the noise 
level is rather high—a particular disadvantage when 
a microphone is to be used for recording within 
hearing distance. It takes some 7-8 seconds to stop 
completely after it has been switched off from sound 
speed—a bit disconcerting until one gets used to it, 
but indicative of the free-running nature of the 
gearing and drive parts. The run-up time (to 24 
f.p.s.) is approximately 4 seconds 

The change from three- to two-bladed shutter 
while running provided an interesting confirmation 
of the generally accepted facts about perception of 
flicker. At 24 f.p.s. with the three-bladed shutter 
and no film in the gate, flicker was barely noticeable; 
on changing to the two-bladed shutter flicker it was 
very apparent—but on projection of pictures not 
noticeably so except when screen brightness was 
unusually high. Professional cinemas. of course, 
work at 24 f.p.s. with a two-bladed shutter. Several 
viewers confirmed, however, that the three-bladed 
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shutter was more comfortable to watch, even though 
there was no conscious perception of flicker as such. 
Certainly the change from a three-bladed to two- 
bladed shutter is worthwhile for projecting on a 
large screen, when a slight increase in screen bright- 
ness is desirable. When projecting at silent speeds 
(16 and 18 f.p.s.) we found it preferable to use the 
three-bladed shutter, yet it is surprising how one’s 
tolerance to flicker increases as the screen brightness 
is reduced (i.e., with larger screen sizes). 

We tested the illumination of the machine by 
throwing a 3ft. picture with no film in the gate. 
Using the three-bladed shutter, and 1,000 watt lamp, 
it averaged 46 foot candles (centre 51 f.c.), evenness 
being very good. This level of illumination cor- 
responds to the Standard screen brightness (based 
on the average reading) of 10 foot lamberts on a 
Sift. wide white matt screen, or a glass-beaded 
screen of about twice that width. Changing to the 
two-bladed shutter increased the light by approx 
20 per cent. Switching back to the three-bladed 
shutter, three 750 watt 110 volt lamps of different 
makes were tested in place of the 1,000 watt, and 
gave a 15-25 per cent. decrease in light in the screen, 
depending on the lamp used. 


Dropping the Voltage 

The transformer was used on the 245 volts setting 
in conjunction with the 110 volts input to the ampli- 
fier. Feeding in 245 volts the output voltage was 
110 on load. With 240 volts it dropped to just 
under 108 volts. The lamp current fine control 
resistance was found adequate for dropping the 
133 volts from the transformer at the higher setting, 
down to or even below the 110 volts mark corres- 
ponding to the correct wattage rating of the lamp 
Alternatively, with the usual 110 volts input from 
the transformer to the projector, the resistance can 
be set low to ease the starting shock. The projector 
was found to be fully suppressed against radio and 
[V interference 

Our verdict: the §.221 is a first-rate machine 
which does just about everything one could wish for 
in a mag./optical projector and is beautifully made 

Prices : Projector, with step-down transformer, 
£459. Auxiliary 12in. speaker, moving coil micro- 
phone and headphones available as extras. (Cinex 


Lid.) 
Som-Berthiot Pan-Cinor 85 


Zoom for 16mm. Cameras 

THIS new zoom lens (also known as the Pan-Cinor 
5), with focal length adjustable between 17 and 
85mm., maximum aperture of f/2, and standard 
C mount fitting to suit most 16mm. cameras, 
features a number of improvements over previous 
models, as well as some additions. The zoom range 
has been increased to 5 (85/17), the maximum 
aperture has been increased to f/2, and—perhaps 
most important—the reflex viewfinder now in- 
corporates a split-image coincidence type range 
finder, enabling the operator to focus without 
taking his eye away; and this finder now comes 
out at an angle of 60 deg., instead of horizontally 
from the lens barrel, thus reducing the overall 
width yet giving plenty of clearance of the camera 
front. The finish has been changed to black 
anodised aluminium all over, and the makers 
claim better definition at full aperture than that 
given by earlier models. 

The barrel is 6$in. long, and 2}in. diameter over 
its widest part—the focusing ring. The front 
carries a screw thread for the attachment of a short 
lens-hood, and this also serves to retain filters of 
63-5mm. diameter when required. The mounting 
thread at the rear of the lens can be rotated axially, 
to ensure that the lens can be fitted with correct 
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orientation on different cameras This thre 
can be turned by a key provided for the pur 
which fits two slots in the end of the attaching thre: 
Alternatively, after determining the amount 
correction needed by screwing the lens home 
its mount, it can be unscrewed about one t 
then pushed hard against the mount and turne 
through the desired angle; the pressure locks the 
thread against the lens-mount and the lens car 
therefore be turned relative to it. The pressure 
then relaxed and the lens screwed home. It is impor 
tant that the lens shor ms 1 be very carefully oriented 
for unless this is done, off-level pictures wi 

if the scene is “egenectly’ aligned in the 

The correct position is with the zoom lever verti 
when the camera is properly levelled 


Cushioned Movement 

The 4in. long zoom lever is screwed into a 
trusion at the bottom of the lens barrel 
encloses the coupling to the movable internal 
elements 4 pointer moving over a scale marke 
17, 25, 35, 50, 75, 85 shows the focal lengtl 
which the lens is operating. The movement « 
the lever is suitably cushioned so that it is impossible 
to make jerky zooms—a good point 

The reflex viewfinder consists of a tube whicl 
slid into a keyed opening near the rear of the mair 
lens barrel, and tightened down by a captive nut 
The eye-piece is placed 7in. behind the camer 
front-plate, which should be adequate for 
cameras. The finder operates via a small silvere 
spot on one of the internal lens elements I 
reflects a small amount of light into the finder 
whence it is led via prisms and lenses to tt 
piece. On the way, a real image is formed in the 
plane of a mask, which exactly defines the field see: 
by the lens. Since the reflecting spot is placed 
front of the iris, the brilliance of the finder im 
is not influenced by the aperture the lens is workir 
at, so visibility is good and the image brilliant 
into the corners, even at small apertures 

Because only an aerial image is viewed, 
possible to estimate whether the camera is : 
correctly, so for this purpose an opposed-we 
type split-field range finder is located in the mi 
of the finder field. It appears as a small circle 
a diagonal line across it, and works in conjunc 
with two more silvered spots on the interna! lens 
element. In use, the focusing ring is turned unt 
either a horizontal or vertical line is seen as 
broken across the diagonal line in the centre of 
finder circle. The action is much more defir 
when the lens is working at a long focal length 
it is therefore recommended that the zoom hand 
is moved fully forward to the 85 position bef 
focusing, and then returned to the working positio 


Boon for Newsreel Work tigh possible 

We found this to work very well, and the additior a > position 
of the “telemetric”’ finder is a great boon, particu upplementary it 
larly for newsreel type work when there is no t of course, can: be used ’ i ) zoomed 
for measuring the distance, and where one fr hroughout rang 1 a shot; however, this cu 
quently has to work at large apertures. As the dept cumstance i oO n And 
of field at longer focal lengths particularly can b even so 

very small, and it is possible to watch the subje [ h 

in the finder while focusing, the merits of this system 
will be readily appreciated. Once again the 
setting has no effect on the operation or sensitiv 
of the focusing device, which thus operates at fu 

aperture and maximum sensitivity; one cann¢ é t void iriou sHectior giving images 
however, easily estimate the depth of field in t hexag af I : } to the 

The focusing, as mentioned earlier, is carrie multiplicity of le emet ther a e a whole 

out by rotating the front ring on the lens, wh ri f such n is cene here are 
is fluted to provide a convenient grip even if glove ens element t } mer in the finder.) 

re worn. The ring is engraved with a focusing ne po i result of the | > number of 
scale in both feet and metres (in different colour lens elements (and px nly t flecting spots for 
and the scale is well spaced out; almost a full tu t lemetr finder) should | rentioned 
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in the instruction booklet (but isn't): namely, that 
due to these causes, there is quite a considerable 
light loss in the lens, compared to an ordinary 
one—it amounted to nearly one stop in our 
tests; the iris, however, is calibrated in the usual 
geometric f/ stops (which are used for depth of 
field calculations), and it is therefore imperative 
to make an allowance when <ctting the exposure. 
We discovered that the easiest way to do this was 
to halve the exposure time against which exposures 
with the zoom lens were read off (e.g., read opposite 
1/80 second instcad of 1/40 second at 16 f.p.s.) 


A Case for T-stops 

On meters where this is impossible (‘‘cine” 
models), one can either read the exposure off against 
twice the exposure rate (e.g., 32 f.p.s. in place of 
16) or set half the correct film speed. This latter is 
not really convenient if other lenses, such as a wide- 
angle, are also to be used on the camera; alter- 
natively, it is not too difficult to remember to open 
up by one stop when using the zoom. Nevertheless, 
this 1s one case where T-stop calibration (in addi- 
tion to the marked f/ stops) would be welcome 
(T-stops are based on actual light transmission of 
lenses instead of the geometric aperture). 

One direct effect of the light loss is to reduce 
the maximum speed of the lens to about f/2-8, 
though the depth of field at full aperture is equiva 
lent to f/2; but that is a small price to pay for such 
a versatile performance 

We found the Pan-Cinor a joy to use with the 
camera on the tripod, both for travelling effects 
(which are easy to overdo) and for selecting a focal 
length appropriate to a shot without having to 
move position continuously to obtain the framing 
desired. The in-between values of foca! length 
frequently came in useful, particularly when working 
from fixed positions. For newsreel! work it is often 
necessary to use the camera in the hand, but as the 
lens is rather heavy and one hand is needed for 
operating the zoom lever, a special method of 
holding’ the camera must be devised. This should 
preferably be such that one hand holds the camera 
at about tits point of balance, and is still able to 
operate the release, while the other [hand operates 
the zoom lever and also steadies the assembly 


Operating the Zoom 

A better solution is the use of a chest-pod 
takes the greater part of the weight and yet allows 
good mobility, or a pistol-grip which will support 
the camera and also allow the same hand to start 


which 


and stop it through a cable release. Each user 
will no doubt quickly find a position which suits 
him best, but in passing it shouid be remarked that 
it is desirable for the camera to be held in the left 
hand and the zoom lever operated with the right, 
so that this hand is also free to wind the spring 
motor between shots, and adjust focus 

Incidentally, we found that the use of a long cable 
release also simplified things with the camera on the 
tripod, as it could be led to the hand operating 
the pan-and-tilt handle, while the other operated 
the zoom. In this way one could follow and frame 
a subject right up to and during the exposure 

The great advantage of a reflex finder, is, of course, 
that it completely eliminates parallax, and this 
proves to be very valuable when shooting in a 
crowd, for instance, as one can be sure of missing 
undesired heads. 

A reasonably comprehensive instruction booklet 
accompanies the lens, together with a rather com- 
plex nomograph for calculating depth of field at 
all focal lengths and stops. It is worth while spend- 
ing some time getting to know how to use this, for 
there are times when a setting has to be selected to 
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cover a moving subject while the lens is being 
zoomed, and it is almost impossible to pull focus 
under these conditions without an assistant 

The Pan-Cinor is supplied in a handsome card- 
board box fitted with shaped cut-outs to take the 
various components and hold them securely during 
travelling. Alternatively, of course, the lens may 
be left partly assembled on the camera, but unless 
a proper fitted case is available it is wise to remove 
the finder and the zoom handle to prevent damage, 
and to cover the apertures with the screw caps 
provided. (Very sensibly, screw caps are provided 
for ail the openings (four in all) on the lens and 
finder, for protection from dust and dirt when 
dismantled for storage.) 

If we have dealt with this lens more thoroughly 
than usual, it is to clear up some points about which 
we have been asked, and which can really only 
be clarified after some considerable experience 
with it. Recommended. 

Price: with sunshade/filter holder, £188 6s. 6d.; 
filters: Wratten 1A, 85, yellow, orange, red, or 
green, £2 5s. each; close-up 34 


attachments 2}-3} 
or 34-63ft., £7 16s. I1ld. each. Distributed by 
Cinex Ltd. 


Steinheil Cassar Long-Focus Lens for 8mm. 


Cameras 

rHis German long-focus lens for 8mm. cameras 
(D mount) is extremely modestly priced, and yet is 
well constructed and capable of good results. It 
has a focal length of 36mm. (giving a 3x linear 
magnification over the standard 13mm. lens), and 
a maximum aperture of f/3-5, and appears to be of 
triplet construction, with two air-spaced com- 
ponents in front of the diaphragm and one behind 
The lightweight mount is of aluminium alloy, with 
two-colour engraving for ihe scales. 

The lens has three knurled rings along the body; 
the rearmost serves as a grip when screwing the 
lens into its mount. The centre one operates the iris 
diaphragm, and carries a scale calibrated at one- 
stop intervals to f/22. There are click-stops at each 
marked value, and though the scale is non-linear it 
does not become unduly cramped. The front ring 
serves for focus adjustment. It carries a focusing 
scale filled in black for metres and red for feet, and 
the lens will focus down to 0-55m. or I}ft. Associ- 
ated with the focusing scale is a depth-of-field scale 
ofthe usual type. The front of the lens turns during 


f 


focusing. 


Adequate Hooding for Filters 

4 metal lens-hood, chromed on the outside and 
re-issed and blackened on the inside, is supplied 
Twenty-two to 23mm. diameter filters may be inserted 
between the lens-hood and the lens body, and will be 
adequately hooded. 

The lens comes complete with a clear plastic 
cylindrical case with a screw-in cap at either end. 
The caps carry a screw thread on their inner face, 
so that the lens may be screwed into one cap and the 
hood into the other for carrying and storage though, 
no doubt, the hood would normally be kept per- 
manently on the lens. The cap screwed for the hood 
carries an additional screwed ring and a small 
pad of foam plastic providing storage space for a 
filter. 

On test the Steinheil Cassar gave clear and sharp 
results 1ight across the frame at full aperture and 
stopped down, and was reasonably free from flare 
even when shooting against the sun. The focusing 
scale was correctly valibrated, and in all the lens was 
a joy to use. At £6 13s. 5d. it is definitely value for 
money. Adapter rings for Bolex L.8 and the old- 
style Bell & Howell cameras are available at 
18s. 11d. (Submitted by Photopia Ltd.) 
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NEWSREEL 


Reports and stills on personal and 
club productions are welcome 
Address on page 39 











Increasing membershiy 
Finchley A.C.C. to move to 
premises at the Tudor School 
Road 


aused 

new 
Queen's 
Three films are in production 
two on l6mm. neg-pos ha 
themes with a basis of murder or 
attempted murder Optic sound 
will be added to both. The third, on 
8mm., is to run for two minutes only; 
it tells of a pavement artist who, after 
dozing by his pictures, finds ninepence 
in his hat, goes to a café for snack 
and then discovers the money 
fallen through a hole in his pocket 
(Wilf Watters, Langham Garden 
Edgware, Middlesex.) 

The newly formed 
Palmer's Green 


has 


heay 


has 


club in 
now known as 
Group Fourteen. They have already 
acquired a 16mm. sound projector and 
have completed a i6mm. abstract 
cartoon. New members will be heartily 
welcomed. (Peter J. Hunt, 46 Harlech 
Road, Southgate, N.14.) 

In the annual competition organised 
by Leicester & Leicestershire C.S 
trophy in the shape of a cine camera 
was awarded to R. W. Murgatroyd 
for a frisky little comedy, A Run 
Your Money, based on a point-io- 
point meeting and an absconding 
bookie Plaques were awarded to 
Will Norman for a film of Nottingham 
Fair, and B. V. Bates 
comedy, Speedy, in which much of 
the fun depended on filming a 
cyclist in accelerated motion. (1. E. S 
Jobling, 20 Allandale Road, Leicester.) 


A LOT IN 


One consequence of adding the 
words Cine Club to their title, say 
Crawley F.U. & C.C., was a nearly 
threefoid increase in membership. 
Last year’s production, Ganesh (8mm., 
with music on disc) has proved very 
popular; the story concerns a brass 
idol with mystic powers and its effect, 
human or dramatic, on three different 
families. In making the film three 
groups worked simultaneously, and a 
large proportion of the membership 
took part. This year’s production will 
be on 16mm., based on a de Maupas- 
sant story, The Capture of Walter 
Scnaffs. (Jon Swingler, 117 Wake- 
hurst Drive, Southgate, Crawley.) 

““Members’ explanations and apolo- 
gies add interest to films,”’ say Dundee 
C.S. after an evening devoted to 
screening new films by new members 
These included Honours Even, a first 
attempt at indoor filming, scripted and 
acted; Desperate Mission by J. Green, 
with child actors whose fights seemed 
real and enjoyable, and several holiday 
records. (A. F Maclure, 168 
Glamis Road, Dundee.) 

“An amateur’s ability for film 
making comes to light when he chooses 
angles for a reason, and joins shots 
together for a reason,” ays Alan 
Ross, writing to the magazine of 
Edinburgh C.S. Let's forget the shape- 
less travelogue, he urges, and make 
films of interesting stories with imagin- 
ative camerawork—films with new 
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ine 
cl 


for 


Goose for a 


boy 


Two projectors, a tape rder, and 
accompanied Kensington F.t 
when they visited wston & District 
Cc. Outstanding ) the fi 
were the Ur f B 
Do Marry, 
Oscar w rer 
which effectively 
and modern, and 
elegance against w 
of the city. S. Le 
an entertaining stuc 
films had an 
personal. (L. A 
croft, George St 

By far the most successful 
far in the Ten Best ym petition, 
Potters Bar C.S atulating 
Ingrams on the silver trophy 
The Picture gair 
the club and 
Gold Star to 
two Two-St 
tions, and 
members 
tained to film t 
over at the 
the Barnet 
club product 
life of a Harris 
weaving ot the 
adornment io 


A NAME 


ideas, just for a 
in that direction 
cine clubs should 
quality feature status and 
at them, instead filling 
grammes with sp wed tr 
and documentaries. The 
competition for 35mm. t 
the best slide being arde 
Cup, presented by 

Society for services 
club. (Bill Christie 
Edinburgh, 3.) 

A silver trophy for the best 
film is presented each yea 
burn Arts Club, and 
residing in East | 
to enter. The winner in the competition 
just closed was Preston C.S Three 
Suitors, the runner-up being 5. Clarke 
of Ramsbotto with High Tea 
(F. W. Gerrard, 3 Geddes Street, Black 
burn.) 

Stripe is attracting a lot of attention 
in America Tandberg’s mag- 
netic stripe Sm rd was 


ound projector 
demonstrated to New York City 8mm 
M.P.¢ a ¢ 


six hims 


helor 


imentary 


apf 


year 


Other 


Permi 


ion 


} 


reen films of tor 
really look 
their pro- 
avelogues 
society has 
paren 

v the Bu € 
Edinburgh Budgic 
endered to then 


Fettes Row 


amateur 
Black 
all mec B maker 
ashire invited 


for 


‘ ymumercial film was 
screened ad been reduced from 
16mm. opti and dubbed on 
to the 8mm sound was satis- 
factory and perfect A 
condition of nbership of the club 
the showing of film, not necessarily 
edited or titled, a meeting. (Joseph 
F Hollywod 5S Pine Street. New 
York, 5.) 


track 
chronism 


of The 
1l means of 
members of No 
& Tape Circle 


S Cime 
No 


ctween 
Circle 9-Smm 


ec ul 


ogethers) 


RETAKES EVEN SO 
t asterly documentary 


held the 


B.A 
pacity audience for every <« 
68 minutes when Bristol C.5 
Extra’ meeting 
programme were two hims made by 
Carlisle & Border C.C Our Border 
City (8mm and A Helping 
Hand (i6mm. stripe) latter was 
srticularly interesting because it has 
the same theme as Bristol's own Oscar 
ner, Claremont, the education 
spastic children When ox 
vateur Ken Pople talked on the day 
lifficulties of a professional 
was interesting to hear 
as to resort to retakes, and 


at an mh ine same 


colour) 
tne 


and 


are of 


to-day 
film maker, it 
at he i] 
still finds occasional differences ol 
opinion with sponsors. (D. E. Stevens 
31 Wellington Hill, Horfield, Bristol wad 
In a programme of 8mm. colour 
films presented by members of Isle of 
Wight A.C.S., a film of Tokio on 
Japanese film stock attracted p articular 
sttention by reason of its good quality 
he year’s trophy was presented to 
A. F. Sheppard of Ryde for his 
ock Formation (H. W. Bailey, | 
Victoria Arcade, Union Street, 


o.W.) 
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NOW thatthe Ten Best are sc much in the news, it 
esting to look at other, similar 


vakia's collection consists not of ten but 


is inter- 


collections. Czechoslo- 


2 dozen films, and 
last year the spa town of Marianske Lazne, 
with visitors and people taking the waters, w 
amateur cine enthusiasts who 
Among the 


already packed 
s invaded b 
had come for the seven-day 
finals awards were prizes offered by the 
Ministry of Education and Culture, the 
Trade 


Central Council of 
Arts 
and the local town council 
npetition indeed, and to keen debate! 
More than 200 movie makers turned up and with them a 
ation from Poland 


Unions, the Centre of Amateur which also 


acted as host incitement to 


deleg and the jury consisting of amateur 
film 


film 


experts represent 


vdustry and members of the 


atives of professional 


staff the national 
school in Prague 

It needed t there were 
on 16mm., 13 on 8mm. and « 


> was utilised to the full 
$1 films to see, 37 
Twenty 
i9 were film 
Thirty-nine were ir 
both media 
Producers Join in Talks 
Screenings were heid daily in the mo and afternoon 
for the followed them up with talks with the 


In the evenings there were public sh« 


yne on 9°Smm 


-three of them were documentary 
five poetic 


1 black and white, 11 colour 


reportage and 


plays pieces ad four animated 


and one in 


jury who 
producers »wings of the 
times went on into 
the early hours of the next morning. The hall seated 380 
(82ft. throw on to a 13/t. by 10ft. screen 
extended to 21$ft. by 10 ft. for wide screen format) 

The competition had beginnings in 
rounds with judging by local juries. Of the films that went 
forward for final judging Prague, wiih 14, provided the most, 
followed by Brno, the Moravian capital, with 11; other 
centres sent from two to five each. Subjects and treatment 
varied from the prosaic and the straightforward to the 
quite imaginative 

The architecture and atmosphere of Prague are irresis- 
tible to the cine man so it was not surprising that one of 
the finalists should be on this theme. It got an honourabie 
mention. More original, though not so wel! shot, was a film 
of a visit to Pizen. The producers had probed into odd, out- 
of-the-way corners, and had brought in the story of two of 
the oldest Czech beer trade marks, for Plzen is, of course, 
the home of first-class brewing. Children were, as every- 
where, a popular subject, and here they were represented by 


most popular films, and discussion s« 
which could be 


had its regional! 


Top prizewinners from Plzen prepare for a 

tracking shot. The impressive track is perhaps 

explained by the fact that they are the cine 

section of a railway works ind note the 
lights! 


Czechs Select Their 
Twelve Best Films 


and make a week-end of it 


a pleasing study of a small boy at play and by a record of a 
holiday camp, enlivened by the losing and finding of one of 
the campers. This film won a trade union award 

Other entries which attracted interest were an intelligent 
look at the world of insects, shot with an Admira 8D, two 
prizewinners—a puppet film of a fairy tale and a satire 
about an artist who “graduates” from abstract painting 
to a more recognisable style (the lone worker producer had 
toiled for more than two years on this and had prepared 
100 backgrounds and 2,000 cels)—and the mood pictures, 
Spring, Water Sprite and The Waltz—each a prizewinner 
as was the film play, Fateful Game, which recalled Munich 
1938 

The honours fell to Plzen. The Ministry prize was 
awarded to an amateur cine group who work at the Czecho- 
slovak Radio station there. (Three of their films reached 
the finals.) The Grand Prix and one of the trade union 
prizes went to a group attached to the Plizen railway works 
club for a terse documentary on the skill and team spirit of 
railwaymen 

How does Czechoslovak work compare with British? 
There are differences of background and tradition to take 
into account, but one might venture this appraisal: British 
humour and imaginative fantasy when well used are 
superior; the Czechoslovaks show a greater appreciation 
of the potentialities of human material and sometimes a 


keener feeling for atmosphere BERNARD ORNA 


onty of public interest in Plzen amateurs’ activities! 





ESSEX FEDERATION’S FIRST 


The distinction o” presenting the 
Essex Federation of amateur cine club's 
first competition films went to Wal- 
thamstow A.C.C,. Winning individual 
member's film was On the Level 
(cruising on the canals of Holland) 


with details of 
nearly aa 
Walthamstow 
voted to a very 
account of the 
indication of 


COMPETITION 


the BBC's South-east England News, 
f the Federation 
entire centre 
Post was 
readable 
club's activities. An 
their 


to win an Oscar, although their list 
of awards is impressive 

“But the members are not despon- 
dent and have vowed to keep on 
trying until they ave the much valued 
award safely in a place of honour at 
club their 


and 
page of the 
recently de- 
illustrated 


by Leslie Gilham of Ardleigh House 
C.G., who also won the club trophy 
for Melping Hands, discussed by Jack 
Smith in this issue 

Walthamstow’s publicity efforts can 
well serve as a model for many clubs 
This show was announced twice in 
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amateur cine world is seen in the fact 
that the club presented the premiere 
of the 1954 Ten Best (they mal< a 
point of showmanship in presentation), 
“but despite all these successes,”’ says 
the Post, “they have never managed 


standing in the the 


headquarters.” If 
present rate of progress is maintained, 
it should not be long before ambition 
is realised. Their entry for the current 
Ten Best gained a Four Star award 
(E. J. Playle, 12 Queens Road, Leyton- 
stone, E.11.) 


JUNE A.C.W. 
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Easy to erect — sturdy construction — remarkable value 





The tubular metal side supports Size of Screer Prices 
enable erection to be carried out prox Actua se : ; Dust 
in a few seconds. The screen Overall Size cture Size Oe oe ae meters: Cover 
stands on its own feet on table or . 4 .d js. d. 
other flat surface, or may be sus- 2 : “ : 
pended from picture rail or hook. 
For those especially interested in 
the projection of colour trans- 
parencies, the new Matt White 
surface screens are ideal: they 
ensure excellent colour repro- 
duction and their whiteness is 
lasting. Dust covers, madi of 
P.V.C. leathercloth with Light- 60 (L9) 
ning zip-fastener, keep your 71 7 " | (LW10) (L10) 
screen dry and clean. 7 70” r | (LW) (Lil) 
83° " x 60° | (LW12) (L12) 
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NEWS AND VIEWS FROM 
THE COMMONWEALTH 


A dozen manufacturers and distri- 
butors of cine products helped to make 
a success of the Trade Fair organised 
by Australian A.C.S., a representative 
of each being present to demonstrate 
from the rostrum items of particular 
interest Members were free to 
examine each display at leisure and 
seek information about novelties 
(Mrs. J. E. Stubbs, 16 Tambourine 
Bay Road, Lane Cove, Sydney.) 

A form of competition fairly com- 
non with camera clubs was adopted by 
Victorian A.C.S. when they organised a 

easure-hunt outing. Entrants, who 
met at a given point, filmed first the 
title Scenic Melbourne, followed by a 
single frame of an identifying number; 
they were then required to make a four 
ninute film, to be shown uncut, which 

uded 11 stated subjects, such as a 
yuntain, two nsport 








forms of t the 
arra rive a suburban street, and a 
hurch. The essence of the competition 

exercise of imagination and 
presenting the subjects 


SOUTH 


among three cine clubs in 

sunnesburg is Johannesburg 8mm. 
with a steadily growing member- 

hich the condition 

ry member must produce one 

ar for club showing. So far 

ne has Satisfy this re- 
quirement, most of the films produced 
scing of high standard, with sound 
sccompaniment. The « »'s first major 
attract entries, the 
were screened in the 
Hall of the College of Educa- 
audience of 700, and have 
ince been to several clubs on 
the Witwatersrand. Cine shows have 
also been given to institutions for aged 
people At club meetings lectures 
have included talks by ex s on such 
$ photographic make- 
evenings 
Gemonstrations 
equipment 
Box 6835, 


er 


wiginaiity if 


imposes 


failed to 


ompetition 
10 best of which 
Great 
tion to an 


shown 


diverse subjects 
up and speech 
have been devoted to 
of new cine and 
(Mrs. C. M. Yelland 


Johannesburg.) 


delivery, and 


sound 


P.O 


When Johannesburg A.C.C. held its 
Film of the Year show in the university 
Great Hall, the Mayor and Mayoress 
being present, 8mm. films were pr 
jected from the main projection box 
with a Cirsesound arc projector; some- 
one computed that the image was mag- 
fied 225,000 times. On the second 
evening seats had to be provided in the 
aisles. Premier awards were to North 
Fastern Group for /1's Later Than You 
Think, and to Dr. and Mrs. Sergay 
for their now famous film, A Bench in 
the Park. J. N. P. Vorster, P.O. Box 
11180, Johannesburg.) 


AUSTRALIA 


with suitable continuity and filmic 
interest. Films were handed to the 
organiser unprocessed and the results 
were not seen until the judging evening 
(Miss E. M. Kennedy, 2 Napier Street, 
Fitzroy, N.6., Victoria.) 

Brisbane's first thriller ing 
the streets, wharves and back alleys of 
the city, is now in production, say 
Australian Combined Artists. Story is 
by Brisbane author Ron Carson Gold, 
known for his cartoon strip Devil 
Doone, director is Arnold Woodgate, 
winner of several film trophies; actors 
have all had training in dramatic 
societies and courses in acting 
it is planned to enter the film, which ts 
unsponsored, in Australian and over- 
seas competitions. (Patricia Walsh, 
45 Finney Road, Indooroopilly, Bris- 
bane, Qid.) 

Last year there were 
the novices competition ay 
land A.C.S., and this year hope 
for more; the executive are prepared 
to spend all day and all night assisting 


AFRICA 


A former winner 
Johannesburg P.S 
with a trophy to be 
annually film on a set subject 
It takes the form of a scale model of a 
camera on tripod, and the first set 
subject is A Film about a So All 
films must have been completed within 
two years; the winning film will be 
entered in the S.A. Salon. (Leo Levy, 
i3a Orange Road, Orchards, Johannes- 
burg.) 

To encourage members to 

films of South African interest 
Club, Durban, have decided to award 
Kodachrome film to the three best 
productions shown at club meetings 
which feature their own country, 
judging to be by the committee 
Country member J. R. Reznek of 
Pietermaritzburg was awarded a silver 
up and gold medal at the Rapallo 
(Italy) Festival, in competition with 
16mm. and professional entries, for 
No Bed of Roses, which won the club’s 
Best Film competition last year. 

Useful hints on splicing are given by 
Alister Brodie in the club journal 
(1) Noisy or broken splices are not the 
fault of the projector; (2) never use 
stale cement; (3) use the type of cement 
to suit the film; (4) don’t apply it with 
a glass rod—-a brush wiped quickly on 
a piece of paper is better; (5) too much 
cement will clog the sprocket hole, and 
later bits of dried cement may lodge in 
the gate and cause scratches; (6) 
avoid finger marks on the film—they 

xt only dirty the picture but are liable 
to pick up dust. (A. Brodie, P.O. 
Box 207, Durban.) 


featur 


23 entries for 
Queens- 
they 


presented 
(Cie Section) 
competed for 


has 


with a 


submit 
Cine 8 


CANADA 


A prize of a roll of film is offered by 
Montreal M.M. for the best idea for 
the next club film. There is no restric- 
tion on location, number of actors, 
length or anything; all that is wanted is 
a résumé of a story—an idea, not a 
script. Warning is given that it is 
unwise to intercut Ansco Movie- 
chrome (gaining in popularity) with 
Kodachrome, and hopeless to inter- 
cut duped and original film. Illus- 
trating a lecture on editing, The Great 
Train Robbery (1904) and Night Mail 
(1937) were screened to emphasise the 
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(Jules 
Street, 


progress made in recent years 
H. Benjamin, 2260 Valade 
St. Laurent, Montreal.) 

Friendly rivalry between Toronto 
M.M. and Montreal M.M. continues 
with an inter - club competition 
Oshama M.C. also joined Toronto in a 
discussion on 8mm, versus 16mm. at 
which prize-winning film, Build it 
Yourself (16mm.), by Peggy and Mike 
Mikaelian, and Canoe Trip (8mm.), 
by Ted Hogg, were screened. (Derek 
Davy, Box 264, 98 Thistledown 
Bivd., Thistletown, Ontario.) 


at the judging heir advice to entrants 
is: shoot close-ups; a good 
will often reveal more detail than can 
be seen with the naked eye, and such 
shots can make stronger impact and 
create atmosphere much better than a 
succession of medium shots. (A. W. N 
Lettice, Box 1189, G.P.O., Brisbane.) 

It took the judges from 2 p.m. until 
11 p.m. to decide the winners in the 
1960 Ten Best on Eight competition 
run by Melbourne 8mm. M.( and 
the club was gratified that a poll of 
the eight members who also saw the 
films resulted in roughly the same 
grouping as that of the judges. Top 
came Craft of the Cooper, by John 
Davies, followed by Essence of Love 
by G. Katcher and J. Franke Ata 
members’ club night an outstanding 
presentation was John Morrison's 
Eildon Weir, taken with a Japanese 
Yashica twin-turret camera; colour 
and sharpness are described as excel- 
lent. (G. Coulton, 130 Regent Street, 
Preston, Melbourne.) 


NEW ZEALAND 


High humidity 
difficulties to Christchurch 
M.C. when they presented their best 
films of the yeur programme, the 
condenser and projection lens misting 
over as the first 8mm. film was screened 
The projector had been warmed up, 
but too long an interval had elapsed 
before projection started a point in 
favour of cold-light lamps and keeping 
the projector lens (wrapped) in a 
trouser pocket until the last moment 
(A. H. Rees, 146 Mays Road, Christ- 
church, N.Z.) 

he Newsreel of Tauranga C.C. 
(Bay of Plenty, N.Z.), issued monthly in 
an attractive cover, contains eight 
interesting pages of club news, advice, 
and exhortation to better filming. If 
you are short of ideas for a family film, 
it suggests, sit down and watch a child 
at its own devices, but do this with 
paper and pencil to hand and note down 
every idea that occurs to you; not only 
what the child does, but what it might 
do. From notes such as these it 
should be easy to develop a treatment 
to be proud of. 

The club has been able, partly as the 
result of a raffle, to redeem in full the 
debenture loans made by members 
four years ago, and now has a balance 
at the bank. They own their own 
equipment, and the Newsreel costs 
nothing, expenses being covered by 
advertisement revenue. (C Reid, 
Box 254, Tauranga, N.Z.) 


LAST CHANCE 

to see the 1958 Ten Best before they 
begin their wverseas tour. Only a few 
more presentations are scheduled to 
take place ‘n the U.K. Early June 
presentations al 

Bishop’s Scortford. 8th June, 8 p.m 
Presented by Bishop's Stortford and 
District C.S. at St. Michael's Hall, 
Bishop's Stordord, Herts Tickets 
2s. from L. E. King, 23 Church Street 
Bishop's Stortford. 

Woking. ith June, 
Presented by Woking C.C. at Wheat- 
sheaf Hotel, Woking. Tickets 2s. 6d. 
from D. W. Duggan, Brown Hatch, 
Whites Lane, Pirbright, Surrey 

Presentations of the 1959 Ten 
begin in September 


close-up 


brought projection 


(N.Z.) 





7.30 p.m 


Best 
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MC WO cine cameras 


FOR HOME MOVIES AT THEIR BEST 


From one of Europe’s largest makers 
of High Precision 
Photographic Apparatus 


ADMIRA Sita An excellent precision built Cine Camera 
for double eight 25 ft. spx Fitted with Meopta 
Mirar f/2.8 12.5 mm. and Telemirar (/3.5 35 mm 
ck stop lenses focu 


901 loading film 


telephoto 
ng from 31 inches to infinity, coupled 
on revolving turret 
Optical type parallax compensated viewfinder with engraved 
graticule for use with telephoto lens. New type automatic 
footage and frame counter, backwind crank for lap dissolves 
nd other film tricks 


Sprocket feed and fool-proof spool 
ndles to prevent 


ncorrect loading. Motor run down stop 


12, 18, 24, 36, 48, f.p.s. and all other 
features included with the Model 8E. Size 5}” x 5)” x 14" 
Weight including lenses 3 ib. 4 ozs 


Price, including P.T £39.10“ 5s.0d. for hold-all type 


leather carrying case 


jevice. Five speeds 


ADMIRA G& Fitted with Meopta Mirar f/2.8, 12.5 mm 
(4*) coated, interchangeable lens. Optical viewfinder parallax 
corrected 12°, 18”, 36” with telephoto mask 
18, 24, 36, 48 f£.p.s., and ali intermediate speeds between may 
be used. Single frame and continuous running may also be 
controlled by cable release. Film Footage and Audible Scene 
Length Indicators. 8 feet film transport with one winding 
Removable Gate Plate. Easy and fool- 

proof threading and with sprocket 

drive and governor controlled motor 

for steady running 


Price, including P.T £25 


£3.15.0 for leather carrying case 


Five speeds: 12, 


Prices of accessories 
Matte Box £2.12.6 

Pistol Grip £2.18.4 

Wide-angle Lens £8.0.0 





Diw (CINE EQUIPMENT) LIMITED 
14/18 Ham Yard, Piccadilly, London, W.1. Tel: GERrard 7491. 
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FILM MAKING IN CHURCH HALL LEADS TO CENSORSHIP MIX-UP 


City Films (Sheffield) are now meet- 
ing at Attercliffe Community Centre 
instead of in the church hall they had 
previously rented, and the reason for i 
the move makes quite a story. They bridge, Sheffield.) 
had invited Rotherham C.C. to spend 
an evening with them to watch the 
making of a short film, and the pub- 
licity secretary thought it would add to 
the interest of the occasion if the Press by B 
came along too. The story of the film from 
was outlined to a reporter, who unfor- 
tunately got a wrong idea of the theme 
and quoted the title incorrectly. This 
led to a suggestion by the newspaper, his 
featured prominently, that a church cinema, and 
hall of all places was being used to talking films, 
make a film that was decidedly blue Singing Fool, 

Understandably the church council pioneer 
wanted an explanation, and while they 
accepted the club's assurance that the 
film story and the title were in fact 
perfectly proper, they asked that 
there should be no further filming until 


earliest 


W. Coe, 


sequences from 


Intolerance 
contribution 


Harlock, 10 


Hence the move to 
Centre, which brings some compensa- 
tion in a saving of £20 a year 
Clark, 7 Whitwell Crescent, Stocks- 


The progress of film making from 
the present was 
admirably outlined in a Kodak lecture 
to Bournemouth & New Forest C.C. 
illustrated by extracts 
masterpieces of the past, the 


days to 


earliest being made in 1395 
showed 


extracts 
including Al 
gave some idea of how 
producers 
difficulties of recording a sound track 
while the film was being shot 
Lucerne Avenue, 
Southbourne, Bournemouth.) 


the Community would welcome the exchange of films 
and ideas with clubs in the U.K 
(Adly el Sherif (Major, UAR Army), 
8 Helmia Street, Heliopolis, Cairo 
UAR.) 

Enquiries will be welcomed from 
enthusiasts interested in the formation 
of a cine club in Cheadle for discus- 
sion and mutual help. (T. G. Lewis, 
12 High Grove Road, Cheadle, 
Cheshire.) 

Pioneer Production (Balham) invite 
enthusiastic amateurs to join a group 
who aim at making films to professiona! 
standards. They plan to produce a 
sound film with outdoor locations in 
and around Harlow New Town, with 
indoor filming in a _ professional 
London studio. Actors will be drawn 
from dramatic grou in Harlow 
(Peter R. Davis, 10 Larch Road 
Balham, S.W.12.) 

Although recently formed, Lanark 
C.C. have a membership of 28, meet 
fortnightly , and have already organised 


(James 


Striking 

Ww Griffith's 
the brilliance of 
the art of the 
from early 
Jolson’s 


overcame the 


(R. W. 
West 





they had considered the matter, and 
that they should have prior notice of 
all future productions 


NEW CLUBS 


a competition for the best four-minute 
film. Membership is_ limited at 





The club, needless to say, has no 
intention of making films of a question- 
able nature, and felt that any such 
condition would be too restrictive 


The first cine society in the United 
Arab Republic makes it bow 
Amateur 16mm. and 8mm 


present, but enquiries from anyone 
interested will be welcomed. (Allan 
E. R. Campbell, Southland, Friars- 
dene, Lanark.) 


UAR 
F.S., and 





PRIZEWINNERS AND WHY 


among the top 25 in the 1959 results, and in the 
case of one of these we must confess to a most 
unfortunate error of judgment. Were some of 
the highly individualistic Oscar winners to try 
their hand at the domestic picture, who is to 
say that they would be as successful with it? 

That error of judgment concerns Blue Moun- 
tain Magic. We knew, of course, that it would 
reach the final round, and after 25 years and more 
both of judging films and judging the make-up 
of judges, we concluded that we knew enough 
about both to be reasonably sure that it was one 
of those films which stood an excellent chance 
of appearing among the Ten. because the 
producer, John P. Fitzgerald, lives in Canada, 
we wrote him to ask if, should it be chosen, the 
original could be sent to England quickly for 
dupes to be made. 

Of course, we were at pains to point out that 
we could not predict how the film would fare, 
and could only say that it had reached the final 
round. But we should certainly not have said 
that and raised hopes only to dash them cruelly 
later, were we not pretty sure that it would 
have made the grade. The only consolation we 
have is that at least this unfortunate miscalcula- 
tion indicates the complete fairness of the Ten 
Best judging, for when the voting went against 
Blue Mountain Magic, we studiously refrained 
from appealing to sentiment or asking for a 
reconsideration on personal grounds 

None of the other judges knew what you know 
now. They judged the film as they judged all 
the rest, which is entirely as it should be. And 
to do them justice, we should add that we are 
sure the knowledge would not have swayed 
their judgment; all it could have done would have 
been to create embarrassment. 

Were they wrong to have passed over this 
film? No. Once again it is all a question of how 
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(from page 41) 


far one is prepared to go in accepting inade- 
quacies. You may recall that last month Jack 
Smith, who saw all the Ten Best and some of the 
Gold Star films, and was as enchanted as we 
were with Blue Mountain Magic (‘This is a 
very personal film, and a model for everyone 
who wants to make a film about a child. You 
can’t describe it; you can only experience its 
quiet, fresh beauty”), wrote of it as “a funny 
sort of combination of child-fantasy, baby-in-a- 
landscape and straight documentary.” This 
“funny sort of combination,” which some of 
the judges were prepared to accept, failed to 
get by the others. 

But see how 
unanimity of opinion! 


impossible it is to achieve 
We heartily welcome 
Mr. Smith’s championship of lost causes in the 
case of the Canadian film but reject it in the case 


of an Australian picture, Maria Carbines, by 
Don Featherstone. Not that we do not think 
that this Gold Star picture does not deserve its 
award. Indeed it does, but in our view it is not 
a better film than any of the Ten Best. Mr. 
Smith concedes that it has some “nasty faults” 
but is willing to overlook them, but for us they 
are too considerable. 

Next, Pas de Deux, a film play made in New 

Zealand by Michael Nicolaidi and Paul Leach. 
A minority of the judges were much impressed 
with its quality of atmosphere and the tender- 
ness of its love scenes, but these were not enough 
in the opinion of the others to compensate for 
certain deficiencies. And so one could go on. 
Yet each well-merited its award, and we hope that 
fortune smiles on their producers next time. The 
lady will, indeed, have to work overtime next 
year if all our pleas for so many deserving cases 
are to be attended to. There were a lot of 
films among the lesser awards which demand 
notice, but notes on these and on certain trends 
in amateur work made evident by the Ten Best 
competition must be left to a later issue. 
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WHAT WE 
j CT &) OFFER YOU 
WITH OUR 
TAYMENT TROTECTIONILAN 


Unbeatable Hered your 


Value... 8 mmMOVIE CAMERA 
ADMIRA 811A 


8 
Deposit M’thly 
Ins’mts 


Kodak Brownie, {/1.0 
LY 


Bauer 88C, f/2.5 

Nizo Exposomat, {/1.9 

Eumig Servomatic, f/1.+ 
H. 624ER, {1.9 is 


EE SS8e%be 


- 
eracna o' Fu8e 


Complete with jljin 1/3 

telephoto lens as well « 

standard jin. £/2.8 

lens 5 speeds, automati c 

footage and frame counts 

backwind and smooth running Y MINIMUM SERVI N 

governor controlled motor. A ONESH it.! ANGE 

remarkable amera at a ONLY 0 THt BAL 

remarkable price. THE £ AvvED 

ONLY 37/6 DOWN and 8 

monthly payments of 98/9. 

Cash price $39.10.0. Case 
ra 


85/- ext 


38 


Bamig P8, 100 ~ 

Specto Royal Tru-flector 
B. & H. 635, Tru-flector 
Nizo Cinemator 

B. & H. 636, Filmovare 


PSM Bauer T10, 100 w. 
Zeiss Movilnx 
Extremely compact, new 100 Bolex MSR ‘ 
watt high intensity lamp, tll tmeluding lamp 
forward, reverse and single 
! 





@SnQo2z2oooo 


pictures. Pow wind. or 4/- in the £ down — up to 2 years to pay 
ONLY 37/6 DOWN and 8 
monthly payments of 93/6. 


Cash price £37.10.0 WIDE ANGLE DALLMEYER 
P&M IMPERIAL $ !o'wids"asel’s Dauiwn ven CONTINUOUS 
Universal D- mont, ‘elick | stope Es SERVICE 





a eases field of 
Basically same as PSM but Universal D moant, elick 


‘ stops 
with sound coupler for tape : ow ’ tiie ~ a ae - A 
ore fle s you bri ong ‘ AFTER S L 
ONLY 45/- DOWN and 8 , ONLY 15/- DOWN aad & + omtbly = 
monthly payments of £6.10.11, payments of 38/5. Cash price $15.8.1 

$45 
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| 
| 
To SANDS HUNTER | 
& CO. LTD. | 

| 


37 BEDFORD STREET, 
STRAND, LONDON, W.C.2. 


SANOS HUNTER «i 


37 BEDFORD STREET, STRAND, W.C.2 ¢ TEM 8858 


ST. PAULS TOOTING WIMBLEDON 
19 Ludgate Hill, 43 Mitcham Road, 85 The Broadway, 
t.cA. CIT. 7479. S.W.17. BAL. 2880. S.Ww.19. CHE. 4393. 
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rue HALLMARK or EXCELLENCE! 


FOR SCREENS FROM THE LARGEST EUROPEAN MAKERS 
QE wade 





THE 
ORIGINATORS 


WIDE RANGE a 
UP TO 80’x 60” * ius OF THE 
\la-P ; SELF 


aderenatgatie Exe SELF ERECTING 
BEADED FULLY BOXED fy ERECTING 
SCREEN 


RE BE 5 OE 


SOAR AITO SSSR IO rn TT 














COMPETITIVE 


STEVO from 
PRICES £1. 17.6 
White 24 x 18 in. 
| vt Aw 
LATEST SUM BONED SELF-ERECTING White 40 x 30 in. 
i meee ge 
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517 GARRATT LANE, LONDON, S8S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


MOVE RIGHT INTO THE PICTURE— 
. it’s easy with the 


GB.624.B 


f/1-9 fixed focus lens, continuous run and 
single pictures,—easy setting dial for quick 
action 








£23.15.7 (with case) 


Or Deposit €3.16.7 and twelve monthly 
payments of €1.15.9. 


... it’s easier still with the 


' AUTOSET 


f/ 1-9 fixed focus lens, continuous run and single 

pictures- -with Magic Eye which automatically 

corrects exposure while actually filming 
£41.16.0 (with case) 


Or Deposit €8.8.0 and twelve monthly pan 
payments of €2.19.40. 
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For more ambitious movie-making! 


AUTOSET 
TURRET 


A unique combination of 
the amazing Electric Eye 
with a 3-lens Turret Head 
gives you brilliant results 
every time—in every foot 
of film 








» give you the combin 
Howell Electric Eye wit 
Electric Eye measures 
t exposure 
will give 
Price: Complete with leather case 
£59-19.9 or extended payments. 


NOTE THESE SPECIAL 
FEATURES 


The famous Bell & Howell Electric 
Eye « Tri-lens turret for instant oe Alin neal 
selection of normal (10 mm.) wide 

angle (6.5 mm.) or telephoto (25 mm 1. Wide Angle Lens 
fast f{/1.q universal lenses.* Extra large viewfinder witl 2. Normal Lens 
exact field of view indicated for each lens. « 3- Telephoto Lens 
Starting Button for continuous lock run, normal 

and single frames. « Film footage counter. « Gov: 

controlled motor, no slowing down at end 

* Film speed index-control. * Die-cast bod 

attractively finished in two-tone grey. 

Note: If you want to film under unusual lighting 

ditions, or experiment with special effects, you can 


the Electric Eye as aconventional exposure meter. Ther 


by turning the Exposure Control Dial to “Manual” 


the lens can be set as for a normal camera. 


RANK PRECISION INDUSTRIES LTD - Cine and Photographic Division  Mitcheldean * Gloucs. 
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THE CINE SPECIALISTS 


BROMLEY 








All the latest new equipment for comparison. PART EXCHANGES 


CREDIT TERMS 


APPROVALS 





SELECTED SPECIAL OFFERS: 


PROJECTORS 

8mm. Cine Nizo Lucia, 500 watt 

8mm. Kodascope 8-500, mint 

8mm. Kodascope 8-45, 200 watt 

8mm. Peterson Magnetic Recorder, mint 
95mm. Pathescope 2008, 200 wart 
l6mm. Sofil 212, Sound 

l6émm. B. & H. Filmo, 250 watt and case 
'6mm. Kodascope K, Ye watt 


OPEN 


He) 


MESES 1. 


Mr CLICK 


FILM HIRE 











CINE CAMERAS 

j6émm. B. & H. JODA, with 3 lenses and case, 
several from 

16mm. Kodak BB, {/1'9 and case 

16mm. G.B. Autoload, f/1-4 Ilvotal and case 

95mm. Pathe H, f/!-9 fsg., var. speeds 

95mm. Dekko 104 de luxe, f/1:5 Dallmeyer, 
and case 

8mm. Eumig C3, f/1-9 and E.R. case 

8mm. Paillard B8, {/2:°5 f.f., mint 

8mm. Magazine Kodak 8-90, 13mm. and 25mm., 
f/1-9 lenses, crit. fscr. and case 


ALL |DAY SATURDAYS 


co eoo oooo 











“SAFETY LAST? 


WITH HAROLD LLOYD 


"MUDDLED IN AUD’ 


WITH THE KEYSTONE COPS 


Just two of the many exclusive 8mm. films 
you can hire from our Library 
Top TV Comedy Shows on I6mm. sound 
can be purchased outright or hired from 
our |6mm. library. 
Five Film Libraries—one for each gauge of 
film. Catalogue Hire Charges reduced 50 
per cent. during May/June/July/August. 
Write for free brochure and mention the 
size/type of film in which you are interested. 


WATSOFILMS LTD. 


FILM HOUSE @ CHARLES STREET © COVENTRY 
Telephone: 20427 





CINECRAFT Film Titlers 
with the special features 


cco 


“Major” 
£14 10 0 
“De-Luxe” 
£10 i8 6 


aiso 


“Standard” 
4619 6 
complete 

with 
wiring 


i 


Accessories: Flap-over board 
Title drum 
Cinelet titling letters in complete sets and 
founts from 


OBTAINABLE FROM YOUR DEA'ER 


Lists from 
246a GREEN LANES, PALMERS GREEN, 
LONDON, N.13. 
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For all-over 
brightness... 


The 8 mm M8R 


In recent published tests, the 
M8R—with its 500 watt lamp— 
was proved to be the brightest 
8 mm projector there is, 

with the most even distribution 
of light on the screen. 

In Paris recently, a brilliant 
picture 20 ft. wide 

was projected at 200 ft. 

before 2,000 people. 

Other fine M8R features include: 


@ af:1-3 HI-FI lens, plus 
interchangeable lenses of varying 
focal lengths (15, 20, 25 and 33 mm) 

a built-in, illuminated 

stroboscope to adjust projection 
speed and eliminate annoying flicker 
iens gate an de Cleane 

while projector is runr 

Ar | 


1 eX 


lamps 
pr 


light 


adjusting f 


ide creen liens 
for perfectiy 
ia new 15 mm lens 
e at short projection 


»f definition. 


BOLEX built like a watch 


BOLEX MADE IN SWITZERLAND BY BOLEX CINEX LTD, BOLEX HOUSE, SOUTHGATE, LONDON N14. FOX LANE 1041 (6 LIES) 
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am 0tO«d:C A = Ao) | 


hr avatlatble Acre. 


! stop indicator, visible in viewfinder 


Film speed settings ASA 10 to 40 
Built-in A’ and Haze Filters 


3-way trigger 
| = om gil ome 24 = 


i FULLY AUTOMATIC 
MOVIE CAMERA 


(2013 mm standard lens 
9mm wide-angle conversion lens 
25mm telephoto conversion lens 

Complete with ali lenses £62 . 17 . 4. 

Model K’4 with /1°8 lenses also availabie. 

Details of Keystone range from sole distributors— 

JOHN BLISHEN and COMPANY, 

12 Penzance Place, London, W.11. PARK 3456 
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Cross of Little Stoke 


F . | 7 
| | Q ~— FOR PERSONAL SERVICE — 
34 


CAMERAS 

G.B. Bell & Howell l6mim. 6278, f/1:'9 Sunomatic 
Bull & Howell compartment 
455 0 0 


The ‘ 

} 

com plete 
1/35 Telekinic 
carrying case, mint 

Bell & Howell l6mm. Filmo, (/3:5 Taylor-Hobson 
Cooke, carrying case 414 0 0 
{/1-9 focusing, f/2:7 w/a, zoom 


quide 
00 


to fim 

mak ung Kodak Magazine 8mm., 

finder, multiple speeds, carrying case, near mint 
£34 
PROJECTORS 
475 0 0 
amplifier 

£20 0 0 


Bell & Howell 601 

Pathe 200B, 9-5 with Sofil sound head, 
Bell & Howell Moviemaster 8mm., 3 projection lenses 
still picture device 


Denys Davis 


This new book covers the entire process of film- 
making from initial conception to final present- 
ation. Suitable for both the newcomer and the MISCELLANEOUS 
more advanced enthusiast it is mainly concerned Kern-Paillard Stereo outfit for H.16 standard 
with 16mm. film, because of its extra potential- plete with screen and 6 pairs ene Pe, 
ities, but also contains much that is invaluable for complete, mint 
those who work with the smaller sizes. In addi- £26 0 0 
tion to the detailed treatment of the subject under 
All second-hand equipment is fully guaranteed for 


various headings, there is a full glossary of tech- 
nical terms and a large number of illustrations. 
months and available on approval for 7 days against a 
Terms can be 


deposit to the full value of the goods 


com- 


mint 

Zeiss 8mm. Moviscop Editor 

F/1-4, 125mm. Ivotal, D mount, indistinguishable from 
425 0 


new 

8mm. H.K.S. Editor, shop soiled 

Delrama 8mm. wide screen attachment 
12 


25s. met by post 25s. IIld. 167 pp. illust. 
adjusted to meet individual requirements 
i. P. CROSS LTD. 


from booksellers and photographic dealers 
Published for AMATEUR PHOTOGRAPHER by 
lliffe & Sons Litd., Dorset House, Stamford St., LITTLE STOKE, PATCHWAY, BRISTOL 
London, S.E.1 Phone: Filton 3737 
JUNE A.C.W. 
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UNIVERSAL 9” x 12" CINE TITLER 


BRITAIN’S BEST TITLER—FOR EVERY EFFECT 


£12.0.0 


te 42° Rigid Che 
mium Plate< 
track 


movement 
Two Track Stops 
’ Two Adjustat 
we Effects Box \ Camera & Acces 
50/- . sory Platforms 
te Tracking \ \\ Tilting and swing 
Card : in 74 Jia 
Holder 15/- dont AAD 
* Flap over \ Title card adjus 
24/- able for height 
* Felt Orum ‘ Adjustable feet 
57/- Wali and Ber 
oo: preneiees mounting lugs 
itle ° 


40’ x 30" PROJECTION SCREEN 


complete on 
Chromium Plated 


FOLDING 
TELESCOPIC 
STAND 


£4.10.0 


White, washable 
grained PyYCc faced, 
BRITAIN'S cotton backed fabric 
FINEST Portable, al! metal, closed 
SCREEN 3ft. 6in 
VALUE Dyed black border 
Chromium plated stand 
adjustable 4fc.-7ft 
Surface tensioned by 
sliding tube 
Easily erected 
Complete in stout cart 


12" x 10" TILTING PROJECTOR 


STANDS 
Model A 
VARIABLE HEIGHT 
38” - 57” 


PROJECT OVER, NOT THROUGH 

YOUR AUDIENCE. 

te 12° x 10° tilting cop with safety stop 

we Braced tubular tripod con- 
struction 

* Folds down for storage 

*% Guaranteed Completely rigid 

STUDY OUR SPECIFICATIONS 


Write now for our new 20-page 


illustrated catalogue £6 . 10 - 0 


Buy with confidence—money refunded if not completely \ 
satisfied | 
From your local stockist or direct from 
MALHAM PHOTOGRAPHIC EQUIPMENT 
65/67 Malham Road, London, $.E.23 Tel; FOR. 9774 
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FILMS FOR SALE 
{UNDREDS OF USED FILMS IN GOOD CONDITION 
FOR SALE 


FILMS fr £1.0.0 200ft. (approx,) reels. Used 

films at 10/6 and 15/0 per ree! Comedy, Glamour 
teres 

ing | comedies, Gramas and 


at €2.2.0 per reel. Many rare 


m 21/0, 300fc. films 32/6. 
i interest subjects 
ym €2.0.0. Orher subjects 


edies, dramas, cartoons 
interest, dramas 


ove different sizes of 
n and offered at reduced 
stantly expanding stocks 

r postage 


FILMS EXCHANGED 


fler the best fil exchange service in the country 
We do not ask you to select from a short list of ex- 
library films—y ay select from any British Film 
Distributor’s list. Exchange of used films is on a type 
for type, ree! for reel, distributor for distributor basis 
F example, you may exchange your Moviepak comedy 
for any other Moviepak comedy listed in the Moviepak 
atalogue, and may have a used or new copy as 
u wish, but if you wish to change to a film from another 
stributor, ther ily a new copy can be supplied at 
ist price, less the a wance shown below for your film 
For example, if you have Moviepak comedy “No Indians 
Please” in 8mm. and want a copy of “Gob a Mess” in 
exchange, the exchange would operate as ws, 
f :0bs a Mess ais 0 
f ians Please” aso 


10 0 


change your 8mm. Moviepak 
1 copy of Walton film “The Floor 
py would have to be taken because 
e distribut to another. The 
; tance would be 
copy of Walton film "The Floorwalker a3 is 0 
Allowance for your “No Indians Piease”’ a2 5 0 


You would receive a new unused film for £ii0 0 


Below is a complete list of prices and allowances for 
ssed films We have quoted prices for new films 
because these vary from distributor to distributor 
and reference should be made to the distributors’ lists 
As a guide, the price of new 8mm. Moviepak films is 
£4.0.0. per ree ew Walton films, €3.15.0. per reel 
New Capitol flims, €2.12.6. and £3.3.0. per reel 
Price of We allow 
used filrr for your film 
50ft. 8mm. B/W 
50ft. 8mm. Colour ai 17 
100ft. (approx.) Disney C 
Cartoons a 0 
100-150ft. Disney B/W Cart'ns 
200ft. 8mm. Films, B/W 
l6émm. Sound (Moviepaks, etc.) 
You may purchase a used film outright without sending 
a flim in exchange, at prices listed above (50ft. émm. B/W, 
15/-, etc.). Just select from the film distributors’ lists 
When purchasing outright it will help to give quicker 
delivery if one or two alternatives are stated 


IMPORTANT.-The film exchange service is a mail 
service only. No callers, please. We offer a Guaranteed 
Exchange Service and we may not have the film you want 
n exchange nm stock, in which event we obtain it 
specially for you Please send ali film exchanges by 
mail with exchange fee and instructions enclosed 

We also have an exchange service for 95mm. sound and 
silent and |6mm. films. Full details upon request with 
stamped addressed envelope 


KIRKHAM FILM SERVICE LTD. 
HENRY HOUSE, HENRY STREET, 


WARRINGTON - . Phone: 35400 
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Have you seen it yet?—The most talked of FILM SPLICER in years. 


No other will seem good enough after you have seen the 


RAPID 8/l6mm. SPLICER 


@ The Splicer that has been 
library tested to ensure 
you years of trouble free 
service 

@ The Splicer that has all the 
refinements of a profar- 
sional model, brilliantly 
achieved within its com- 
pact size and precision 
construction 


45/- 


Obtainable from your usual cine supplier. 


Cine ACCESSOTPIES enexro», Ltd. 


15 Bond Street, Brighton, Sussex. Tel.: Brighton 27674. 











ALANSON LTD. se west 


BELL & HOWELL ALWAYS IN STOCK 
Sales /Service Agents A COMPLETE RANGE OF 8mm 
8mm. Bell & Howell PROJECTORS 
624ET 3 lenses, in Case 
£59.19.9 


Including 
All Eumig Models 


P8 .. £3210 0 
P8M . £3710 0 
P8M Imperial £45 0 0 


Both Bell & Howell 
Models in stock 


Bolex D8L, f/1.8 lens | Model 635 £33 0 0 


ES A ES ATE 
83-85 FAIRFAX STREET, BRISTOL, I xis, 


AND 119 QUEEN STREET, CARDIFF 
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USEFUL GIFTS 


PATHE 200B, with case ... £10 10 


MOVIKON 8, f/1-9 a ose: eee ae 
PAILLARD HI6, 3 lens and case 

B. & H. 7ODL, 3 lens and case 
KODAK BB JNR.., f/!-9 and case 
f/1-9 and 


£155 0 
£iso 0 
£17 17 


KODAK MAGAZINE, 
case 


KODAK MAGAZINE, 2 lens and 
case . ; 


£37 17 


£49 17 
£12 17 
£29 17 
£iS 0 


PHONOMAT P89, shop soiled 
GEVAERT 8mm., f/1-9, shop soiled 
SIEMENS !6mm. PROJECTOR ... 





APPROVAL AGAINST CASH 


P. HEATHCOTE LTD. 
THE CAMERA SHOP (Tel. 7585!) 
300/2 RADFORD ROAD, NOTTINGHAM 











Northern Bargains 


Second-hand equipment, five days’ approval 
against cash 


B. & H. 142A, l6émm. sound, complete 
with speaker and transformer, good 
working order 

| in. Dallmeyer proj. tens, for L.516 

2 in. £/1-65, T.T.H. proj. lens for B. & H 

Paillard H16, ser. 4, 25/1 5 Pizar, 75/28 
Yvar, 16/2-8 Yvar, cri-focal finder, case 

B. & H. Sportster 8mm., {/2-5 spigot mount 

G.1.C. lémm., f/1 9 Som, 5%. spool 

Brownie Turret 8mm., f/1°9. 3 lenses 

Cine Kodak BB l6mm., £/3-5, case, g. cond 

Mag. Cine F odak !6mm., f/!-9, case 

Kodak 8/500, 8mm., 500w., v.g. cond 

Eumig Eumicron w/angle attachment 

i6mm. {/2-8 Yvar, foc. ‘C’ mt., v.g. cond 

75mm. {/2-8 Yvar, foc. ‘C’ mt., v.g. cond 

B. & H. 624 movie titler, shop soiled 

Zeiss Movilux 8, 300w., very good cond 

Agfa Movex 88, 8mm.., {/2:-8 sho, soiled 

Pathe Pat. 9-Smm., 2 aperture ‘ens 

Ditmar 9-5mm., {/2°9 Cassar, 2 speeds 

Grundig 700L recorder, complete, good 
condition ‘ 

Brownie 8mm., {/2:7, e.r.c., v.g. cond 

Ampro Stylist |6mm. sound, complete 


HELPFUL, FRIENOLY SERVICE 


HAYHURST'S 
ImORTHaRN caviena CHANGE Or 


56 MANCHESTER ROAD, NELSON, LANCS. 
"Phone: NELSON 63652 


ooo eoeoooooooceoecoo 
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GOOD ACCESSORIES 
COST LESS AT 


VALUE 


IN SUPERB 
GADGET 


BAGS 


There’s the medium-size 22/6 bag, ideal for 8mm 
enthusiasts. Or the famous 28/6 bag (illustrated) 
the best buy on the market—in hard-wearing 
leathercloth, with suedeen lining, inner loops and 
elasticised divider and |.:indy outer pocket. Or the 
luxury of real leather for 42/-, with suedeen lining, 
pocket and partition. All typical Boots value... 


| all from Boots branches only. 


EXCLUSIVE ‘SIMPLEX’ SCREENS 


Italian-made and 
sold only by Boots, 
Simplex screens 
have the latest White 
Snow washable 
lenticular surface for 
even light reflection 
Spring steel 
stretchers hold 
screen perfectly flat 
Plastic tipped legs 
for standing; clip 
for hanging. Neatly 
packed in strong 
tube containers. In 
three sizes for cine 
or slides 


24” « 32" —39/6 
40° —49/6 
40° x 50°—-59/6 


THE PHOTOGRAPHER’S CHEMISTS 
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THEODORE PYKE LTD. 


USED EQUIPMENT 

8mm. CINE KODAK 20, f/3-5 lens 

8mm. KODAK “BROWNIE,” f/1-9 lens 

8mm. B. & H. “SPORTSTER,” {/2°5 lens 
variable speed £21 

lémm, FILMO 4tA. f/1-9 lens, variable 
speeds 

lémm. B. & H. “AUTOLOAD,” 
variable speeds 

CONVERTER Wide Angie lens set for 8mm 
Zeiss Movikon 

8mm. KODAK BROWNIE “EIGHT-58 
Projector—Demonstration model only 

l6mm. B. & H. 636 “FILMOSOUND,” A.C 
D.C., demonstration model only 

NEW EQUIPMENT 

8mm. KODAK 6 al — 58° 

8mm. SPECTO “8,” 500 w: 

8mm, BELL & HOWELL ° ‘MOVIEMASTER 

8mm. AK.8, {/2°5 lens 

8mm. NIZO EXPOSOMAT “T,” 
built-in coupled exposure meter 

8mm. BELL & HOWELL 624EE AUTOSET 

8mm. BELL & HOWELL 624€T, triple curret 

8mm. BOLEX DBL, f/1 8 lens, triple curret 

8mm. CAMEX REFLEX, f/1-8 “ Zoom” lens 

lémm, PAILLARD-BOLEX H.16 REFLEX, 
f/1-5 lens 

l6mm. B. & H. 636 “FILMOSOUND” A.C 


£10 
£14 


f/1-9 lens 


oeooeseescsoc we 
ee sccoce°sos seo 


oso 


{/1-9 lens 


0.c 
l6émm. B. & H. 640 “FILMOSOUND" MAG- 
NETIC/OPTICAL, !2in. speaker and trans- 
former £366 0 
PART EXCHANGES a HIRE PURCHASE 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Telephone: KIN 0723 








quik splice 

the new tape splice easy .. . permanent no-troubie 

. Made of the new wonder plastic, MYLAR! 
for both 8mm & 16mm film 

Quik Splice Kit ...15/- Quik Splice Tapes... 

3mm Butt Splicer...49/6 16mm Butt Splicer.. 

rs) Available at all dealers 

©\w CINE EQUIPMENT LTD. 
14/18 Ham Yard, Piccadilly, London W. i 
el: GERrard 7491 


6/6 
11/6 


POOP a Oa PLaADaAaPaaaDPaaD aD aD? 


WALTON FRELMS provsty present 
THE WEDDING OF H.R.H. PRINCESS MARGARET 


A superb film, with excellent close-ups, that does full justice to the splendour and pageantry 


of this happy occasion. 


SHORT VERSION (4 mins.) SILENT 

The Glass Coach leaves Clarence House and turns into 
the Mall. Excellent shots of the Bride and Prince Philip. 
Their arrival at Westminster Abbey. Wonderful scenes 
of the Ceremony inside the Abbey. The return to 
Buckingham Palace, baicony shots and the going away 
Finally, boarding the Britannia and a iast shot of the 
Bridal Couple as the Britannia sails towards Tower 
Bridge 


In two versions. 


LONG VERSION (10 mins.) SILENT 

in addition to what you see in the shorter film, 
this version also shows Mr. Armstrong-Jones leaving 
Buckingham Palace, the Carriage Procession of the 
Queen and the Queen Mother, and their arrival at the 
Abbey. Interior scenes of the Ceremony are the 
same. On the return from the Abbey, there are many 
fine close-ups of the Royal Family, as they drive through 
Parliament Square, Horse Guards Parade and the Mall 
The departure scenes in the Pool of London are also of 
greater length 





We regret that the Abbey scenes are in Black & White only as Walton cameras were notallowed 

inside the Abbey, and companies with such facilities refused to pool their COLOUR material. 

The prices of the colour editions have therefore been reduced accordingly. ALL exterior 
shots are in excellent colour and filmed at the correct silent speed (16 f.p.s.). 





| 





PRICES (Short Version) 
COL. & 


COL. €5/10 
COL. £2/5 


Available NOW, from your usual dealer or from: 


WALTON SOUND AND FILM SERVICES 
282 Kensington High Street, London, W.14. WEStern 6445/6 
Trade and Export !--iries Invited. 

ye a ae PEP PE LOEL LLL ® 


PRICES (Long Version) 
COL. £15 


COL. £14 
COL. £7/10 


témm. 250ft 
9-Smm. 250fc 
8mm. 125ft 


l6mm. 100fc. 
95mm. 100fc. 


B/w 
B/w 
Bm. S0fc B/w 


37/6 
30/- 
22/6 


JUNE A.C.W. 














Adding Sound ? _| BARGAINS OF THE MONTH 


? 


KEEP IT IN STEP WITLI THE PICTURE GAS en-AM. gun cameras, iémm.. 25it. magasine 


lens, fixed focus, 24 volt, brand new in tropical packing 

Y y £2/15/-, ditto slightly used €2, both 3/- p. & p. G.G.5 
EXACTLY recorder cameras, |6mm., 24 volt, latest model Mark 3 
with I$” bloomed lens, f/1-9, iris to f/16, 2or 16 frames 


OUG : 

per second, 3 shutter speeds, 25ft. mag., new in makers 

RIGHT THR UGH packing, including case, €5, ditto slightly used, €3/10/- 

Al WAYS both 3/- p. & p. Specto Educational 6mm. silent pro 

4 ector with 2” lens, 250 watt lighting, mint condition 

£22/10/-. R.C.A. I6émm. sound projector, complete 

y - iC 9 transformer, speaker, etc requires attention, €29 

witH THE SYNCHRODEK ie pan Mas geet pen Beem tae: poet 

|,600ft., 12/6, post 2/-., 800ic., S/-, pose 1/6, 400fc., 3/-, 

| post 1/6. 300ft. tins of 16mm. fast pan reversible film 

OR USE WITH @* oe 25ft, rolls, 15/-, post 1/6. Kodak Magazines, loaded 5Ofc 

oe VARIABLE , ae : reversible fast pan negative film, fic Cine Kodak and 
J 





F 
A 
Ss ED PRO- ‘ 2 Bell & Howell Autoload cameras, 10/-, post |/-. Bell & 
| ECTOR ; ; Howell projector lamps, 115 volt, 1,000 watt, £1, post | /- 
i Debrie 110 volt, 750 watt lamps, 15/-, post |/-. Bell & 
Howell claws, 35/-. L.516 projector lamps, guaranteed 
30 days, £1, post | L.516 instruction books, 5/-. 
Professionally reconditioned L.516 6mm. sound/silent 
projectors, all accessories, including instruction booklet 
recovered projector and speaker cases, the BEST on 
offer, £60. No charge for credit, if setcied in six months 








£12.17.6 
POST FREE R. SANKEY 


or from your 
DEALER Regal Cinema, Atherstone, Warwicks. 


SYNCHRO-SOUND INSTRUMENT C0... Tel.: Atherstone 2220/2125/3202. 


1 CHURCH ST., BARNOLDSWICK, COLNE, LANCS. Please note change of address and telephone number 














SCREENS FOR CINE 
AND TELEVISION 


Nera screens are designed 
and made to refiect light from 
2 controlled angle with very 
high efficiency. 


Film, slide, or TV pictures 
can be viewed in daylight or 
normal room lighting. 


4 curved, and specially pro- 
cessed aluminium sheet giving 
a very hard and highly efficient 
reflecting surface contained in 
a robust, but elegant wooden 
frame for wall mounting 





Standard sizes available: 
4ft. x 3ft., 30in 22in. 


Delivery from stock 


TYER & COMPANY LTD 
Perram Works, Merrow Siding, Guildford, Surrey 
A member of the Southern Areas Electric Corporation Group 


A.C.W. JUNE 








Conversation at the 
Cine Club... 


did you see the Ten Best programme this year?” 
yes, and last year's as well.” 


I wonder how they ‘blow-up’ the 8mm. winning 
films to |6mm., because the whole programme 
was projected on 16mm 


haven't you heard of Cocourn Te&CHNIQUE yet? 
They do the most amazing things with film 
blow 8mm. up to 16mm. or reduce 16mm. to 8mm 
blow 9-S:am. up to 16mm. or 8mm. and they do it 
with Kodachrome or Black and White.” 


. I wonder how they do that? 


I don’t really know, but the results are amazing; 
they do l6mm, to !6mm. optical printing as well, 
and the whole point is that in all this work they 
supply the prints with the emulsion the same way 
round as the original.” 


do they do 8mm. contact printing as well, be- 
cause | want copies made of some of my holid ay 
films so that I don’t wear out the originals." 


of course they do, why_don’t you write or phone 


COLOUR-TECHNIQUE 


Cinematograph Film Laboratories 
8 mm. - 16mm. 
9c FIELD END ROAD, EASTCOTE 
PINNER, MIDDX. (Phone Field End 9946) 





Movie Time 


BOLEX C8, {/!-9 lens, CAMERA 19 
BOLEX CB8SL, {/2°5 lens, CAMERA ba 10 
BOLEX BBL, f/1-9 lens, CAMERA 2 
BOLEX DBL, f/1-‘8 lens, CAMERA ... 7 9 
BOLEX MBR PROJECTOR ... 7 
BELL & HOWELL 6248 CAMERA - is 
BELL & HOWELL AUTOSET £41 16 
BELL & HOWELL AUTOSET with TURRET 

and 3 lenses . erie 
BELL & HOWELL 635, INCRELITE lens 
BELL & HOWELL 635, FILMOVARA lens . 
EUMIG C.16, f/1-9, — in METER 

R 


OJECTOR 
EUMIG P8M IMPERIAL PROJECTOR 
KODAK BROWNIE 8 MODEL I! CAMERA 
KODAK BROWNIE with TURRET and 3 
LENSES : ww 
KODAK BROWNIE 2 PROJECTOR 
ZEISS MOVINETTE 8 CAMERA 
CLARION TRANSITAPE RECORDER, ADD 
SOUND TO YOUR MOVIES ON LOCA- 
TION 026 
ELPICO TR400 TAPE RECORDER . sos ae 
SPECTONE I61 TAPE RECORDER | ods. 
SOUND 444 TAPE RECORDER .... san 
ELIZABETHAN PRINCESS ... £40 
ALL TAPE RECORDER ACCESSORIES IN STOCK. 


CROYDON cine excance trp. 


48 SOUTH END, CROYDON 


CROYDON 0236 











THE BEST BARGAINS ARE 
OBTAINED ‘DIRECT’ 


8mm. 25fc. (8B. & W) DOUBLE RUN FILM 
(Unspooted—nor. process paid) 
Fast or Slow Pan Neg/Reversible 
lémm. FILM 
300ft. in 25ft. lengths, Slow Pan 27 deg 
25fc. rolls negative , ane 
200ft. cut into 10ft. lengths, suitable for 
leaders, etc. 
Kodak magazines loaded with SOft. fast pan 
l6mm. reversal film 
Empty |6mm. Kodak Magazines—new— 
l6émm. CINE CAMERAS—G.45 fitted with 
1/35 lens, fixed focus, complete with maga- 
zine and 25ft. cest film ‘ 
lémm. G.G.S. RECORDING CAMERAS 
(latest model) 
Spare Magazines each 
l6émm. TITLING UNITS 
l6émm. SPECTO ANALYSING PROJECTORS 
—Still, Slow motion and normal speeds 
TITLEX—Film Titling Sets, only 
Kodak Film Cement—large bottle 
PROJECTOR LAMPS 
110v. 300w. Pre Focus lamp 
110v. 500w. Pre Focus lamp 
110v. 500w. L.516 lamp 
110v. 750w. Pre Focus lamp 
110v. 750w. De Brie lamp 
110v, 1,000w. B. & H. Fitting 
400ft. Reels and Cans, i6mm., complete 


Please add extra on ail items for postage 
DIRECT PHOTOGRAPHIC SUPPLY CO., 
2 Harrow Road, London, W.2. 
Telephone: PADdington 7581. 
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Campkins—Cine Bargains 











Bolex H/6 Filter Slot, 1-4 Switar . £149 0 
Yvar 75mm. Lens, {/2°8 4 . Ss 0 
Bolex H.16 Genevar, 1-9 ‘ £90 0 
Switar W/A l6mm., f/i-8... £32 10 
Bell & Howell |6mm., Autoload | 9 £50 0 
Cine Kodak Magazine |6mm., 1-9 «37 (0 
14" {/2-9 lens for Bolex L.8 ... £12 

24x Tele Attachment for 624 . es 
Switar 124mm., {/1-5 for 8mm. Bolex . Tt 
75mm., {/3-5 Som Berthiot (for l6mm.) ... £20 0 
T.T.H. Modifier ("... # i 10 
Tele-Xenar 75min., f/2:8 (for down ) ai7 

Sportster Spigot 8mm., f/2:'5 — 210 
Spigot T.T.H. 1”, £/2:7 Tele lens . 10 06 
Specto 88, f/2:5, 4 speeds - ‘ . 919 
Autoset EE Electric Eye, 8mm. - — Gt 
Pathe Prince 9-S5mm. as new -— < 2 
Pathe H, £/2°5, S/S... ons wile .. £10 10 
Pathe H, £/2-5, sang - wed - £12 00 
Bolex B88 Turret 8mm., &57 10 
CASH WITH OKDER OR RCO. IMMEDIATE ATTENTION 


CAMPKINS CAMERAS 
15 King’s Parade, Cambridge 
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DON’T GET gta 
CARRIED | 
AWAY if 


with the idea that 
YOU don’t need 
camera insurance. A 
Norwich Union 
Policy covers ALL 
RISKS such as acci- 
dental damage or 
loss, theft, etc. 
Accessories can be 
included too. 


Premium from 5/- a year 
No professional cine photographer would 


Post the coupon NOW for full details. dream of using his camera without.e deep lens 
hood, and this Brun apparatus is precisely this, 


plus the advantages of holding a filter and slots 
to carry masks chat enable him to put into his 
films many tricks and effects, such as fades, wipes 
wtihir, key hole, etc 
Y The hood is fully adjustable in three direc- 


= é tions 

INSURANCE® SOCIETIES Can be used with 8, 9.5, and 16 mm. 
16-20 Surrey Street, Norwich, NOR 88A cameras 

Tripod bush in base 
Made from light alloy castings, finished in 
You may send me, without obligation, details of t stove hammered enamel, and chrome. 

Norwich Union's camera policy £4-7-6 
Now available with Bolex “ii” Base Pilate 
(M ) £4-19-2 


Address r BRUN EDUCATIONAL FILMS LTD. 


1S Prestwich Street, Burniey, England. 


BRUN CINE EFFECTS BOX 





Camera Value £ 








ONE HUNDRED P.. NDS 


soLkex C8SL CAMERA 


movil sc OP VIEWER 


SCHIANSKY Trirop 


These are the prizes announced so far in Amateur Movie-Maker’s 
Top 8 Competition. There are four more to come. 
Fill in the gaps for yourself by reading 
Amateur Movie-Maker every month. 


AMATEUR MOVIE—MAKER JULY ISSUE ON SALE JUNE 10 
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TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8. 


. Triple turrets to Bolex C8, 
C8S, C8SL, B8, BSVS, BSL, Sportster 605a, £12. 
B. & H. Sportster (Spigot mount) Triple only, 
£12. 15. 0. Specto 88, Triple only, £22. 


LENS ADAPTORS 


Extend the range of your cine camera with any 
of these precision lens adaptors. 
Leica lens thread to “C"’ mount 
Leica lens thread to “D”’ mount 
“C” mount lens to “D” mount 
“D" mount lens to B. & H. Viceroy turret 











35/- 
35/- 
24/6 
21/- 


Precision cine of all descriptions 


BUTTERFIELD PHOTOGRAPHIC mre. co. 


NORWAY ST., PORTSLADE-BY-SEA, SUSSEX. 


repairs 











CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
G.B.-Bell & Howell - Bolex - Specto 
Baver - Ampro - Kodak - Eumi 

FILMSTRIP AND SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
lémm. MOBILE FILM UNITS for al! occasions 
lémm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYAL 3006 








7 SOHO 
- CAMERA CENTRE 


sf 108 SHAFTESBURY AVENUE 
LONDON WI!) GERrard!474 


Ine 
PROCESS YOUR OWN MOVIES IN THE MORSE G3 
DEVELOPING OUTFIT 

*A unit for processing 8/8mm., 16 or 35mm. movie 
films for negative or reversal process. (Capacity 
3 pints) 

* Scainless steel film reels accommodate up to | 00ft. film 

* All operations performed in bright light 

* All Bell & Howell equipment in stock 

* Many applications in industry, for processing test films 
anywhere anytime. Price: 18 oH plus p. & 


Pp 
Allorderstco SOHO CAMERA CENTRE 
Open All Day Saturday 








WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS  PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALL 


SPEARS 


(Dept. A.) 14 Watling Street, Shudehill, 
Manchester. 


Phone: DEAnsgate 7705 (3 lines) 
Bankers: Midland Bank Ltd. 








CINE SUPPLIES FROM HULL 


Choose your 1960 Cine Camera from our 
comprehensive stock. 


Stockist for Paillard Bolex, every camera in 
stock 


NEW 


The Bolex $.22! Il6mm. Sound Projector— 
Descriptive leaflet on request. 


D. LIVESEY, B.Sc., F.P.S. 


93 Princes Avenue, HULL. 














SCREEN FABRIC 


MAKE YOUR OWN 
PROJECTION SCREEN 


High Grade Fabric as used by Commercial 
Cine Screen Manufacturers. 
AVAILABLE IN TWO POPULAR WIDTHS, 48° & 70” 


ANY LENGTH CUT 
Send 3d. Stamp for Samples 
SAWYERS LTD. 


ST. SEPULCHRE GATE DONCASTER 











For 26 years 
THE TODD TANKS 


| have been “The most simple and efficient apparatus 


for processing Cine Film" both in industry and for 
personal use. They are obtainable only from: 


MICROFILMS LTD. 


ST. ANDREWS STREET, DUNDEE 


Our brochure (3d.) describes the equipment and “Cine Film 
Processing” (price 3/-) tells you how to use it. Our special 
Reversal Processing Service is dealt with ina leaflet, sent free 








JUNE A.C.W. 





BVA RGOANONS  chassiriep 


Charge for advertisements in this section 9d.per word (9/- min.). Box Number 1/6 extra. Prepayable. COPY 


DATE FOR THE JULY ISSUE: Ist 


JUNE 


ADDRESS ALL CORRESPONDENCE (INCLUDING 


BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 46-47 CHANCERY LANE, LONDON W.C.2 


FOR SALE 





Films and Film Libraries 


Murrays of Glasgow, S 
8 and 16mm. films. Hire se 
Authorised Booking Age 
Libraries. Own 8mm. Lit 
For Better Programmes 

the Wallace Heaton Fi 
catalogue now available ile izes 

ef 


(MAYT 


extensive selection of Sr 
i27 New Bond Street, | 
(1459.) 
l6mm. Silent Films for Sale Dra 
S.A.E., Ivey, 2 Dryburgh Roac tne 
l6mm. Sound Films for hire 
in perfect condition Toy 
Film Service, Petersfield, Hants. (P 
Films For All. Sale, Hire, Exchange 


Ps 


t 
ta 
a 


toons and feature 


' 

6d. Exclusive 8mn mport 

selections. 16mm. silent M 
Film House, Cox 

Film Hire Service 

Road, March, Camb 

Large Selection of + 

fine order. Subjects in 

popular science, agri 

comedy, etc., et 7 

per reel. Send for list 

Manchester. Person 

Pin-Up Films: More 1 

in Waiting Write, « 

leaflet.-Capitol Filn 

London, W.1. (Ger. 8! 

Levant the Golden Isle 

order only) 

London, W.« 

Over Exposure’ 

Suzanne's Parlour mir j 

£6/6/-; B/w ur, £3/6/-; B 

Sakura Sm t £6/10 Cas 

order. S.A.I Adventure I 

Productions Ltd 

Golden Films, | 6mm 

home viewers and clubs 

Margaret Rutherford tt y this 

and Wilfred Hyde WI h Pat O'B 

Tommy Steel. Also | trav Ims on free loan. Se 

now tor italogue Ider ilm oO W 
W.! 


n 


for illustr > at gue 


Films. 8mm., bought, sok 
, 26 Renfrew Drive 

Glamour Films.——Intere 

from many 

Keighley 

Interesting ! 

Optics, 19 College Road 

Golden Films “Less thar 

for lo6mm. sound film user 

Golden Films, Dept. 8.18 

Grand Sale of tom: o 

%0/- per reel. Send 

Street 


colour cartoons £6 10s 

£16/10/- each. Exclusive 

catalogue Cork File 

Ireland. (960) 

Glamour Films, over 100 tith 

stamp to: Wallington ¢ 

ton, Surrey 

Interesting lists 8m 

College Road, Harrow 

Used 8mm. Glamour Films fo 
J, C. R., 63 Pelham R 
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Street, London, W 


l6mm. Sound Feature 
Ww 





Cameras. and Lenses 
Vi as of Glasgow 


rpool Cine Enthusia 


(par 


Zoom Lens 


l6mm. Ensign Kinecam 


Loughborou 


I ) 


Fumakro i e { ) 
ts Box 851 
i6mm. Bell & Howell 


gie f Box 841 
H.16 Bolex Filter é ) 
Box 840 
Webo Super 16 itt 
Lis Box 844 
Bolex H16 i g | 5 f 5 T.T.H 


f " Bb 


Box 845 


Hi6 Octameter Viewfinder 
: Pd 
Shr A 
Avia 881 


M t d Roa N 
l6mm. Pathe Webo 


B | 


‘ 1 
Bolex H16 


H srr ; ‘ ork 
' going Box 848 
Som. Berthiot t } 
A < 
r.T.H. 1 
5S. Ha 
‘i w 
& Howel 
mad, 16n 
\ >» Stylist 
5 t, Herefo 


Camex Reflex 


clease 
t £154 
Box 839 

103 








BRUNEL BARGAINS ! 


aa lémm. Paillard Bolex H.16 (pre-war)—) W 
Coated Dallmeyer Telephote—i.5 1 rallmever 
1.5 Dalimeyer wide-angle All in fitted ~ 
cheoked—good condition throughout 
New coe Soiled) Zeiss ene S—f/2.8 Trict 
List price £31 10 Special uffer 
Now (Shop Sotled) Zeiss Movinstts = 
lectric Exposure Meter—List 
Special offer 
Bolex BSL (Mint con 
W Bolex H " 
st 292. Offer 
Boiex BS Turret Yvar Bx/cond.—Wrist stray 
Terms 10% down ond up to three years to pay. 
BRUNEL (PHOTOGRAPHY) LTD. 
47 YORK ST., TWICKENHAM, POPesgrove 5440 














Smm. TITLES 


B. & W. 1-8 words 4/- additional words 4d. each 
Colour |-8 words 6/- additional words 6d. each 
Delivery 7-14 days. Choice of 7 styles 
Send for illustrated price list for further details 


MOVIE TITLES ®CMMovie TiTLEs 


LONDON W.C.!I 
eee eet eg 


| CINE BARGAINS | 


Kodak !6mm. mag. Idg. f/! 9. Case ast 
Keystone A.9, {/2°5 £20 
| Beli-Howell Filmo 1418 AUTOLOAD, f/2:7 lens ac | 
Bolex H.16 Reflex, with f/!-4 Switar RX, totally 
closing iris, Bolex tripod, etc 
| MINT CONDITION, List over £250 


| CHELTENHAM CAMERAS 


| 80 WINCHCOMBE ST. 
Tel: Cheltenham 53537 








You Can’t Go Wrong! 
With Our Guaranteed Bargains 

Kodak 8mm. Cine Camera, f/2:7, mint £13 
Eumig Electric C3R, auto-curret, 3 lenses 

mint £69 
B. & H. 605, triple turret, {/1-9 T.T.H. lens €44 
Zeiss 8mm. c. camera, coupled light meter £27 
Pathe H, 9-S5mm. c. camera, f/2:7 é7 
Specto 8mm. cine projector, 500 watt £21 
Specto |6mm. cine projector éi2 
Pathe 200B, 9-Smm. projector £10 
Pathe Gem, 95mm. projector 
G.B. Mode! 516, sound/silent, 6mm. >»ro- 

jector 


oe ecococccec oo 


Hire Purchase — Part Exchanges 
— 


Wala aoa 





Telephone Leicester 22555/6 


Cameras and Lenses— Continued 


Eumig C3, f/1-9 with Eumicron wide angle 
telephoto and close up lenses, U.V. filter, instruction book 
und leather hold-all case, in perfect condition cost £120 
accept £75 the lot.—4 Windmill! Hill, Ruislip, Middx 
H 8 Paillard Bolex cine camera with 12:S5mm. Kino Plasmat 
f/1-S5 and 50mm. Som Berthiot f/3-5 lenses. Frame counter 
triple turret back wind; the whole just overhauled by Cinex 
ind in perfect condition. Complete with optical view 
finder, direct focus device and including leather case. £80 
Box 836 
Howell Auto-Load l6mm. Camera 
25mm. Taylor-Hobson Lens. Instructions and 
guarantee. Surplus to a ements. £60.—Zenith Film 
Productions Ltd. AMB 97 
Ensign Kinecam !6mm. f Le Dailmeyer, 3in. f/4 Telekinic 
3 lens mounts, 3 speeds, back wind, titler, leather case. £ 


Box 842 


Eumakro 


Brand new Bell & 


mode! 603 


Projectors 


B.T.H. Model 451 Magnetic/Optical projector, 30 watt 
output. Ideal for larger audiences. Full record and play- 
back facilities. Very littl used and in as new condition 
throughout. A once only bargain at only £220 complete 
North London Cameras, 177 High Street, Stoke Newing 
ton, London, N.16 
Murray's of Glasgow, Scotland's largest Cine dealers, stock 
the largest range of cine projectors. Magnetic sound on 
16mm. (Beli & Howell and RCA) or 8mm. (Cirse Sound 
9 Moviphon). Demonstrations by appointment 
Entire contents of keen amateur cinema Comprising 
Dual 621 projectors with Vitavox Bi-tone speaker, change 
over unit, mixer, record players and control panel for 
operation, dimmers, electric curtains etc Bell Howell 
edi tor electrically operated rewind, 8 plush cinema seats all 
naculate condition and little used. Owner going 
iproad Box 847 
Loughborough. Paul Moffat offers: Second-hand Bolex 
M8 Projector, latest model, 1-3 lens, strobe, bulb, reel, 
almost as new, £45 Muray de-luxe 8/16 
editor, with arms and base, spare bulbs, £21. 36mm 
projection lens for M8, £5. New Eumig P8M Imperia! in 
stock, also Bolex, Zeiss, etc. Write for high exchange 
allowances on your old equipment. Long and short credit 
terms 17 Churchgate 
Pathe Super-Vox 9 Smm projector. Complete 
Perfect £35 (fitted wide-screen aperture) 38 City Road 
March, Cambs 





instructions 


sound 


Complete Outfits 


G.B. Bell & Howell 621 sound projector and Pathe Super 
Special camera with comprehensive 16mm., 
also sound films, al! faultless Norfolk 
area Box 846 
Bolex H.16, 55434, filter-slot, case, Yvar 1Smm., Switar 
25mm., Yvar 75mm., Moviescop, tripod, Weston meter 
(checked), Bell & Howell 602 projector All faultless 
What offers? Box 813 
Auction Sale of fine cine equipment. Phillips, Son & Neale 
will sell by direction of Executors at 11 a.m. on Tuesday, 
June 14th: Kodak Special Il (l6mm.) cine camera with 
Kodak Ektar f/1-4 25mm. lens, dittc f/5:2 63mm., ditto 
f'2-5 15mm., ditto f/4 152mm. (Telephoto) and Raptar 
(Wollensak) f/2-7 17mm., with accessories. Super t6mm 
Pathe cine camera (Webo “M") with Cinor |. 3-5 75mm 
lens; ditto B.1. 1-9 25mm. lens: ditto 1. 1-5 20mm. lens, 
Kreuznach Tele-Xenar 1. 45 150mm. lens and Tewe 
universal viewfinder. Bell & Howell film and sound l6mm 
projector (Model DES.202.B.) with magnetic and optical 
track, loudspeaker unit, cable, crystal microphone and 2 
Taylor Hobson lenses. Bell & Howell Filmo t6mm. editing 
desk. Gitso No. 3 cine tripod with panoramic head, and 
miscellaneous items. On view from previous Friday 


Catalogues of auctioneers, 7 Blenheim Street, W.1. MAY fair 
2424 





accessories 
Full list on request 











LET US 
QUOTE YOU 


PAUL 
SIMMON 





TWO YEARS 
TO PAY 


FOR EQUIPMENT OVER €33 


ALL MAKES 
SUPPLIED 


35 NORTHGATE, 
HALIFAX 
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Recorders and Recordings 


Murrays of Glasgow, Scotland urgest cine dealer 
specialise In magnetic sound ! s or film Grundie 
Philips, Fi-Cord, Clarion and fon. Fully 
electronic service department 
For The Better class tape recorders you go to “Eroica 
Ferrograph, Brenel! rec 
Eroica™’ Recording Studios (1949) 
Manchester, ECCles 1624. (1360 
Guildford, Surrey. The amera Exchange. 8/9 Tunsgate 
have the largest selection rograph, Philips, ¢ 
Wyndsor, etc., for cash or hir chase 
your unwanted equipment I t exchange 
and stl items, binocular 
etc. Phone Guildford 4040 
Cirse Vox sound att achi y 
be used as amplifier only rfect condition. Cor 
o.n.o0 Pratt 106 Sandmer : Clapham 
(Brixton 2017.) 
Pathe Aurator Stripe Unit fo 
72 Scarle Road, Wembiey 


Accessories 


Murrays of Glasgow, Scotland gest cine dealers 
supply be return every import c 
Screen Materials for Sale | eaded or 

Any size available. Lists or »plication Any 
screen repaired or re-sur “( > use only genuin 
fabrics Realm Fils Victoria Road 
N.4. (ARC W9R4) 

Ex-Admiralty roller 

White or silver surf 

Offered at fractional 

6ft 4ft. 6in., 65/- t oft -; 6ft 
Carriage 3/6. Also second-hand screer 
Also new screen materials, all surfaces and 

films and 16mm clearing enorm« 
Fractional! prices calm Filmscreens, 58 Victori 
London, N.4. (1360.) 

Cancelled Export consignment of fully automatic 
Filmscreens. Brand new. Boxed and sealed. Dual 

Sft. by Sft. and Sft. by 4ft. Matt white surface. Adjusta 
projector level Extremel attractive screens finished 
chrome and hammer bronze. Listed at £19/10 Genuine 
half price bargain, £9/1 Carriage 7 Stock limited 
Realm Filmscreens, 58 Victoria Road, London, N.4 
(ARC. 3984). (660.) 

Useful Cine Accessories List, s.a.e < 
College Road, Harrow, Middx. (550 
100ft. Magazine for Kodak Special, £45; Kodak 3in. f/45 
seaphete, £15: 2in. Dallmever f/1-9 with finder. £8: tir 
f/3-5 Dallmeyer with finder, 50 Box 834 
at your own Film easily, cheaply. 16m Tanks £9/9/- 
8mm. £7/7 Easy to follow instructions 1 iterature s.a 
W. Pearse Midtaph< suse Works, Liskeard, Cornwall 

14 1Sft. Magazines 1l6mr Kodachrome, 12 dated 
Dec. 60, | dated Oct. 60, 1 dated Jul. 60. £30 0.n.0. Box 837 
4d. each offered for SOft. [6m umera spools & tins anc 
for 8mm. SOft. plastic pr Microfilms Ltd 
St. Andrews St., Dundee 


equippec 


orders, mixers, tape and accessorie 
Peel Street, Eccle 


jrundig 
and we will t 
including 
uipment, record 

8mm. proje 
S.W.4 


srojector. Offers 





accessory 


bargatr 


ne-Optic 


yector spools 





Miscellaneous 


Murrays of Glasgow, Scotland argest 
tain their now mobile projection unit 
8mm. 25ft. (B. & W.) Double Run Film (unspooled 
process paid). Fast or slow Neg./Reversal, 6/6d. per ree 
Direct Photographic Supply Co., 2 Harrow Road, Cnt 
Edgware Road, London, W.2. (Tel.: PADdington 7581 
Duplicating, Shorthand Typing Mabel Eyles, 10 Beacor 
field Road, London, N.11. (ENT. 3324.) (1060.) 
Cine Gadgets constructed for you. Send your 
ideas to: 

L.516 Owners. New boxed 
post I/-. 3 for 27/6 post free 


ne dealers 


Box 43 
amps, 500 watt 110 vol 
Milton St., Derby. (760.) 





8/l6mm, TITLING SERVICE 
8/l6mm. CUTTING/EDITING LABORATORY 


FOR THE PROFESSIONAL FINISH THAT YOUR 
FILMS DESERVE, AND YOUR FRIENDS ADMIRE 


ENQUIRIES TO 
TELECINE SERVICES [25,COLESHILL ROAD 


Rata C Hep ey rE eee 
\" AVING DIFFICL i 
_ aD eons YOUR FILM STOCK? 
ly A J)EALER ALWAYS HAVE THE | 
| { WANT IN’ STOCK? | 
a NO?r 
THEN DOWHAT THOUSANDS MORE ARE DOING 
| ae END TO LORELL WHO HAVE A WIDE CHOICE | 
| ALL MAKES, SPEEDS AND GAUGES IN STOCK 
AND AN “EXPRESS DELIVERY SERVICE.” NO POST- 
| AGE MONT? CREDIT AND H.-P. TERMS FOR | 

| 


APPROVE! PERSONAL ACCOUNTS 


| 

| LORELL PHOTOGRAPHIC SERVICES 
Cwils) 

| NEW MILLS, NR. STOCKPORT, CHESHIRE | 





S ‘HAPPY CLUB” 8 
Use the Best Appa ; join NOW 10 or él 
weekly for the very Best models. Write NOW. All 
makes supplied 

atest New Tape Re two-tone case 619/19/- 

£1 allowed on any + exchange for 
Amazin oct screens, Orilliancy 

t Send Yours Now, 

oculars, £65 for new, £34 
oss, {/3:'5, 8 sp., new, E15. 
new, prewar price, €10 
steady pictures, 10/-. Piar 
mins.” Write now, €35. 
of the Best,” £25. Latest 


Pathe Camera 
fine Home Talkie » lémm. Bel! 
EDWIN GORSE 
Back Kings Arms Arcade, Morecambe. 
86 Accrington Road, Blackburn. 








CALLING ALL CARS 


THE ANDREWS UNIVERSAL 
CAMERA BRACKET 


for steady pictures 
3 through the wind- 
” screen with still or 
cine cameras 
A fully portable 
and adjustable camera bracket 
which holds your camera 
steady whilst taking filming 
from your car 
Once the camera has been “sighted” all you have to 
do is tighten the wingnuts by hand and take you 
pictures. When not use the bracket is simpie to 
remove. State make of £2 19s. 6d. post free 
ANDREWS, MILLWARD & CO. LTD. 
Bordesiey Green, Birmingham 9 


amera 














Want your rvqqecner servieme’ 


Your first m 


neste 


Industrial Service Deaiers for 
RANK PRECISION INDUSTRIES LIMITED 


manufacturers of BELL & HOWELL cine equipment 


Tel.: BLAckfriors 6287 


MANCHESTER 3 


Equipment Limited 


172 CHAPEL STREET ° 
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Situations Vacant 





Continued expansion necessitates engagementof 2 experienced 
salesmen with knowledge of still and/or cine. Only pleasant 
and knowledgeable types can be considered as they will 
serve many leading photographers through showroom and 
post Apply Directors, Pelling & Cro Lid., 104 Baker 
Street, W.1 





Wanted, Films and Equipment 


MURRAYS OF GLASGOW, SCOTLAND'S LARGEST 
CINE DEALERS WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHAS TERMS, 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION..-C. MURRAY 
LTD.., [46a QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888 SCOTLAND'S LARGEST CINE 
DEALERS! 
16mm. Sound Projectors. All types wanted. (T.C.) Box 712 
Highest cash price paid for modern cameras, cine-cameras 
and projectors.—Caplans Lid., 75 Charing Cross Road 
2. Near Leicester Square Station. Gerrard 7389 
(1361) 
Pin-Up Films wanted for cash or exchange.—J. C. R., 63 
Pelham Road, Wimbledon, $.W.19. (460 
16mm. sound films wanted for cash. Entertainment, Docu- 
mentary, Travel, Newsreel, etc Box 835 
Back Numbers A.C.W. Reasonable price paid for number 
from No. 1, May 1934 to June 1954 Write to J]. Schom 
broodt. Diegem, Belgium 
Wundatone Projector for experimental purposes, one less 
amplifier and speaker would suit Box 838 
Reflex Bolex, |6mm. or 70.DR. With lenses and cases 
wanted..—-Studio, John Street, Dunoon, Argyll 
Ensign Kinecam. Reasonable condition 1 lenses ilso 
3 or 4in. T/H lenses. C. Mount——BM/3HIG, London 
8mm. Glamour films wanted for cash or exchange.—- Rowley 
63 Pelham Rd., Wimbledon, S.W.19. (116 
16mm. Arc Projector wanted. Reasonable price and con 
dition.—P ’ Knights, Hon. Treasurer, Woking Film 
Society, 35 Commercial Road, Woking 
Glamour and Pin-Up films wanted for Details to 
Box 850 


Camera/ Title distance adjustable up to 34in 


DEVICE €8.12.6 


4/6 inc. P.T. (Can be bought separately.) 


PRESGRIP SUPER TITLER 


table 
device. PRICE COMVLETE €24 


PRESGRIP SIGN COMPANY e 


For horizontal shooting as shown or vertical when stood on end 
Frame |4in. wide 


Attractive hammer green finish. PRICE COMPLETE WITH PERSPEX SCREEN & CENTRING 


REVOLUTIONARY CENTRING DEVICE (Pat. App. for) 100°, accurate 


Basically the new standard Presgrip Titler (1), pilus (a) precision geared moving title attachment 
with nylon wheels, fully adjustable to keep title straight and free-running 


(c) Twin lamps, separate from Titler. (d) Two Perspex Titling backgrounds 


55 EASTGATE STREET, WINCHESTER, HANTS. 


STOP PRESS—Unclassitied 


Winchester Camera Exchange, stock al! 
ine equipment. New and second-hand. Come and admire 
Winchester and buy something at Winchester Camera 
Exchange, 15 The Square, Winchester. Telephone 6002 
B. & H. 627, Standard f/1-9 lens and 4in. Dalimeyer tele 
photo, brand new Aiso, tripod and 
pan-tult head, light meter, splicer and rewind arms, £70 
Ring—Hirstle, Fleet Street 3244 weekday between 10 and § 
Wanted.—-l6mm. Sound films up to £2 b/w, £4 col., shorts 
ind features Baker, 26 Fairmead Road, Northenden 
Manchester 

Specto 8mm. Cine Camera and projector (unwanted gift) 
i4} 161 Parkside, Wollaton, Nottingham 

Bolex H.16 Filterslot, leather case, filters, etc., recent model 
f/i-9 Pizar l6mm., {/2°8 Yvar l6mm., f/2°8 Yvar 
75mm., £165 Box 852 
Bolex H.8, in new condition, leather case, 2 filter ritical 
focuser Ocometer viewfinder, {/1-:5 Switar 

{2:5 Yvar 25num., £155 o.n.0 


makes of 8/l6mm 


condition, hardly used 


as new 


125mm. and 


Box 853 





Do your copies of A.C.W. 
get out of hand? 


We can now supply a binder, 
to hold 12 issues, at 12/6 each 
(post free) 


Obtainable from 


AMATEUR CINE WORLD 
46-47 Chancery Lane, London, W.C.2. 











PRESGRIP 


—“vectston 


TITLER 


Simple, quick and precise 
Title/Screen adjustable for height 


Price onl 


(b) Cartoon animating 
(ec) Centring 











Published by the proprietors Fountain Press Lid., 46-47 Chancery Lane, London, W.C.2 
inted in England by The Garden City Press Ltd., Letchworth, Herts. 
Agents for South Africa: 
Registered for transmission to Canada & Newfoundland by magazine post 


Holborn 6201-3. 
and New Zealand 
Agents: Gordon & Gotch Ltd.) 


Gordon & Gotch Ltd 


The title, Amateur Cine World, is registered at Stationers’ Hall, London 


Telephone 
Agents for Australia 
Central News Agency Lid. (London 


The contents are copyright and may only 


be reproduced by permission of the proprietors, 











Ask any of our customers and they’ll teil you 


TWENTIETH CENTURY MOVIES 


are a great company to do business with. 


This month we can offer you two sound propositions. If you ar 
16mm. you cannot possibly miss seeing the latest addition to the 
famous Bolex family, the 16mm. Magnetic-Optical Projector—or if 
8mm. is your choice Dominus offer a complete outfit for taking and 
showing sound films in your own home—Remember DOMINUS 
offers Lip-Sync, and we are the 


Wholesale EXCLUSIVE SCOTTISH DISTRIBUTORS Retail 
forthe New DOMINUS SOUND PROJECTOR Only £120 eact 
Dominus Equipment is sold through the specialist dealers only 


Fully Guaranteed. 


EXCLUSIVE ITEMS include: 


Cold Light Kits 8 volt-SO watt at £7/10/-. The complete range of 
modern title kits Bell Star (for Bell Howell! Titler), 20/-. Merlin 
Victor Day Glow, 27/6. The New Consul and Sapphire at 50/-. The 
Super Marine, 60/-. The Constellation Professional, 90/-. Processing 
Tanks and Drying racks for 8mm., 9-Smm. and !6mm. Film Splitters for 
8mm., Title Cards, Home Movie Titles, Films for your Home shows—6d. brings a complete | 


SPECIAL ITEMS 

You can now take and show your own films in the CINEMASCOPE ratio for only 
15 gns.—please give full details of camera and projector lenses. Elgeet REF LE X attachments 
for 8mm., 9-Smm. and I6mm. give continuous REFLEX viewing at the very low cost of 
£6/15/-, there is an additional 18/- for 8mm 


SERVICES available for all Sizes of Film 


FILM Reduction and Copies. We can make copies of your films in all sizes colour or mono 
chrome—or transpose these to another size of film at reasonable cost, 8 to 16, 8 to 9:5, 16 to 
9-5 or vice versa. Excellent colour reproduction 


Film Striping. Again all sizes at the same price |4d per foot. Magnetic test film available on 
16mm., also test frequency films in 16mm. Optical. We can add your sound on tape to your 
magnetic films or supply playback attachments for all Bell & Howell models at £21 complete 
fitted in about | minute—no skil! required 


World FULL SERVICE FACILITIES World 
Wide Famous 
We can repair or service everything cine or magnetic, quickly and expertly at a reasonable price 
—Repairs are normally completed within 10 days 


Remember we deal only in Cine and the associate magnetic equipment—we are the 


recognised Cine Specialists—and hold the largest stock of Cine Equipment in Scotland 
—You will use out services eventually, why not enjoy them from today? 


GLASGOW CINE CENTRE 
112 Queen Margaret Drive . Glasgow, N.W. 


Exclusively Cine Maryhill 1988 Everything Cine 











cine books 


by Fountain Press 





CHOOSING AND USING A CINE CAMERA 
Edwyn Gilmour 8/6 


CINE DATA BOOK R.H. Bomback 25/- 
CINE FILM PROJECTION Cc. A. Hill 15)- 
CINE HINTS, TIPS & GADGETS D. Dovis 96 
DICTIONARY OF CINEMATOGRAPHY & SOUND 
RECORDING W.S. Sharps 15/6 
FILMING IN COLOUR 
D. Townsend 8/6 
G.B.-BELL & HOWELL 8MM. CINE MANUAL 
H. A.V. Bulleid 32/6 
INTRODUCTION TO CINE 
H. A. Postlethwaite 12/6 
MAKING 8MM. MOVIES 
P. Grosset 35)- 


SPECIAL EFFECTS IN CINEMATOGRAPHY 
H. A.V. Bulleid 22/6 


* Mitta wows: 





CINEFACTS 2/6 SERIES 


8 Home Movie Shows 

9 Making a Story Film 

10 Cine Stereo for Amateurs 
1! Tricks with Movies 

12 Processing Amateur Movies 
13 The Animated Cartoon 

14 Adding Sound to Movies 

15 Filming in Colour 

16 Perfecting the Film 








Published by FOUNTAIN PRESS 
The World's largest Publishers of photo books and magazines 
46-47 CHANCERY LANE LONDON, W.C.2 








